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LOOPOIME APY3b4!

DEAR FRIENDS!

The art of the outstanding sculptor,
Stepan Dmitrievich Nefyodov-Erzia
(1876-1959), can rightfully be
considered as one of the brightest
pages in the history of Russian
and world culture. It stands the
competition with the art of the most
famous European and American
masters of the 20th century — Rodin,
Maillol, Bourdelle, Mestrovi¢,
Brancusi, Konenkov and Golubkina.
After the sculptor’s death a museum
was founded at his birthplace, the
capital of Mordovia Saransk, and
now it has the largest collection of his
works. However, the name of Erzia has
not yet been written into the history
of world culture of the 20t century.
Stepan Nefyodov (Erzia) born
8 November (N.S.), 1876, in Bayevo
village, Ardatov District, Simbirsk
Province, in the family of the Mordovin
Erzyan peasant, later became an

TBopuecTBO BpIJaOLIErocs CKyabiropa Crenana
JvutpueBnda HepénoBa-Opn3au (1876-1959) 10 IpaBy
MO>KHO CYMTATh OJHON U3 CaMBbIX APDKUX CTPaHUI]
B MCTOPUH POCCHUMCKOM U MUPOBOM KyIbTypbl. OHO BHI-
JepKUBaeT KOHKYPEHIIHIO C ICKyCCTBOM CaMBbIX U3BECT-
HBIX MascTpo EBponsl u AMepuku XX Beka — Pozena,
Maiions, Bypaensa, MemrrpoBuua, bpankysu, Konénko-
Ba u [onyOkuHO#. Ha pozarHe CKy/IbIITOpa B CTOIHULIE
Mopzosuu — CapaHcKke — HaXOAuTCA My3el, OCHOBaH-
HBI 37ieChb IIOCJIe €r0 CMePTH, HbIHE XpaHAIMIWN caMylo
6OJIBIIIYIO KOJUIEKIIMIO €r0 Npou3BeeHuii. U B To ke
BpeM:A UMA Dpb3H ellle He BIIMCAaHO B UICTOPHUIO MUPO-
BO Ky/bTyphl XX Beka.

PoauBriviics 8 Hos6ps (H. CT.) 1876 Toga B cefe
BaeBo ApzaToBckoro yesga CUMOUPCKO# TyGepHUH

apprentice of the Russian sculpture
school. He lived and successfully
worked not only in Russia, but also in
Italy, France, Azerbaijan, Adzharia,
South America. Only from Argentina
the sculptor brought about 300 works
to his homeland, but quite a few of his
creations are still abroad. Whereabouts
and fate of many of his sculptures are
unknown as remain unknown many facts
of the master’s artistic biography as well.
Contemporaries called Stepan
Erzia “Russian Rodin” and “Russian
Michelangelo”, he has undoubtedly
made a significant contribution into
the world art of the 20th century, but
unfortunately he has neither received
proper evaluation nor determined his
own place in modern national art. The
sculptor’s name has long ago become the
flagship of native culture for Finno-Ugric
people — Mordva, and is now awaiting
advancement to the universal level.

B ceMbe MOpZBUHA-3p3H, CrenaH Hedénos (3pb3s)
BIIOCJIEZICTBUU CTAHOBUTCS BOCIIUTaHHUKOM PyCCKOM
CKY/IBIITYPHOI IITKOJTBL, YKUBET U YCIEITHO paboTa-

eT He TonbKo B Poccnu, Ho u B Utanuu, panuuy,
Asepbaiipkate, Amxapun, K0xxHoi AMeprike. TombKO
13 APreHTHHBI CKYJIBITTOP TIPUBE3 C COO0 HA POAVHY
OKOJIO 300 IIPOM3BE/IEHU, HO HEMAJIO ITPOU3BeJEHHI

There were good reasons to establish
an international foundation dedicated
to S. Erzia in Moscow. Erzia’s life
was closely connected with this city.

As a young boy, he dreamed of coming
to Moscow and learning the secrets

of high art. He studied in Moscow, here
he recognized himself as a national
sculptor by signing his works with the
name of “Erzia” taking from his native
people — Mordva-Erzya. Here he met

his favorite student and subsequently
faithful companion, Elena Mroz, it is
from here that he time and again left for
remote cities and countries. It is Moscow
where he always returned after long years
spent in foreign lands. Moscow is the city
where the unforgettable exhibition of his
outstanding works took place in 1954.
Here he received the high evaluation for
his work — the Order of the Red Banner
of Labor. Here, at the age of 83, the
sculptor passed away to Eternity.



BCe ellle HaXOJUTCA 33 PyOe)KOM, MECTOHAXOXXJeHe

¥ cyzibba MHOTHX €ro paboT HEM3BECTHA, KaK JI0 CHUX
II0p OCTAIOTCS HEM3BECTHBIMIU 1 MHOTHE GpaKThI TBOpYe-
CKoi 6rorpaduu MacTepa.

Bxurag C.JI. Opb3u, KOTOPOr'O COBPEMEHHUKU Ha3bl-
BaJIu «pyccKUM PosieHOM» U «pycCKUM MUKeTaHKeNn0»,
B MHPOBYIO XyZI0’KECTBEHHYIO KyIbTypy XX BeKka Heco-
MHEHEH, HO, K COXaJIeHHIO, OH ellle He IOIyYmI JOCTOM-
HOM OLIEHKH, He OlIpe/ieJieHO ¥ MeCcTO MacTepa B coBpe-
MEHHOM OTe4eCTBEHHOM HcKyccTBe. VIMA cKy/bITopa,
JABHO cTaBlIee ¢pyrarMaHOM HaIlMOHAIBHOH Ky/IbTyPhI
bUHHO-YTOPCKOTr0 HAapo/ia — MOPABLI-P35, HBIHE XKJEeT
CBOETO NPOABIIKEHNSI B MUPOBOM MacuiTabe.

JU1 co3iaHnA MexXyHapoAHOro GoH/A, TTOCBAIIEH-
Horo C. Opb3e, B MOCKBe UMeJINCh BeCKUE IIPEAIIOCHUI-
ku. )KusHb Dpb3u 6bUIA TECHO CBA3aHAa C 3TUM I'Opo-
ZoM. Byzyun 1oHolIel, oH MeyTas ronacTb B MockBy
B HaZleXk/le TO3HaTh CeKPEeTHI BLICOKOI'O UCKYCCTBA.

B MockBe Dpb3sl yIWICS, 37eCh OH 0CO3HAI cebst Kak
HalMOHAIBHBIY CKY/IBIITOP, BIIePBbIEe NIOAMCAB CBOU
pabOoThI ICEBAOHIMOM DPb3s, B31B UM Y POAHOTO Ha-
poZia MOPZBHI-3pP3A1. 3Z€Ch OH BCTPETIII CBOIO TIOOHMYIO

Y4eHUIy U BIIOCIEACTBUY BepHyIO CIIyTHULYY — Eneny
Mpos, oTciozia OH He pa3 yesxaJl B jalbHUe ropozia

U cTpaHbl. B MockBy Opb3d Beerza Bo3Bpaliaics [ocie
JIOJITUX JIET, IPOBE/IEHHBIX Ha uy>kOuHe. B MockBe

B 1954 TOZY COCTOSUIACh CTOJIb TAaMATHASA MHOTUM
BBICTaBKa ero reHHalIbHbIX IPOU3BeZileHUH. 37iech OH
TIOJTyYMJI BBICOKYIO OLIeHKY CBOEro TpyZa — opZAeH Tpy-
zosoro KpacHoro 3HameHnu. OTcroga B Bo3pacTe 83 JieT
CKY/IBIITOP OTTIPABWJICSA B BEYHOCTb.

Ho ¢ MockBoi#i 6bUTH CBSI3aHBI HE TOJIBKO CYACT-
JIVBBIe, HO ¥ Tparu4yHble CTPaHULIbI XKU3HU DPb3U.
3zech 1ocjie Bo3BpalleHNA U3 ApreHTUHEI OH NIPOBeJl
TOC/IeIHYE IEBATH JIET CBOEM JKU3HU, HAIIOJTHEHHbBIE
pasoyapoBaHUEeM, OOMAMU U TOPEYbIO0 OT HECOBIBIINX-
¢ HaZiex 1. Berpeya ¢ poguHOM B KOHIIE ero XKU3HU OKa-
3aJ1ach He TaKoM TeIUIol U pafy>KHOH, 0 KaKoi MHOI'He
TOZIbI MEeYTaJI CTAPEOLINi CKY/IbITOP. 37ech, B Mo-
CKBe Dpb3e MPUIILIOCH TEPEXUTh MHOTO YHYDKEHUHN
v 6eZICTBHI, TOHEHUSI CO CTOPOHBI BJIACTElH U 3aBUCTh
cobpaTheB 10 UCKYCCTBY. M Bce JKe OH MPOZoIKal
JIIOOUTB STOT FOPOJ, ¥ TOJILKO 37IeCh OH BUZEI Oy/yliiee
CBOET0 KCKYCCTBA — B CBOEM MYy3ee, KOTOPBIii 06elamiu

Not only happy, but also tragic pages
of Erzia’s life are related to Moscow.
Here, after his return from Argentina
he spent the last nine years of his life,
filled with disappointment, resentment
and bitterness of frustrated hopes.

The meeting with his homeland at the
end of his life turned out to be not so
warm and bright as the aging sculptor
had dreamed of for many years. Here,
in Moscow, Erzia had to endure many
humiliations and disasters, persecution
by the authorities and envy of his
fellow artists. However, he continued
to love this city, and only here he saw
the future of his art — in his museum,
which officials promised to open for
him in Moscow. The establishment

of his personal museum in Moscow
was the main reason and condition
for Erzia’s return to the USSR. Well
aware of his status and the level of his
works, the master rightly thought that

his art’s place was in the capital where
his contemporaries, Konenkov and
Golubkina, worked in their studios. Like
Erzia, they came “from upcountry” and
subsequently reached the peak in their
art, and their memorial museums were
opened here after their demise.

Strange as it might sound but
Moscow still has no place, where
one could learn about this amazing
artist or see his works. So, it is here
that the revival of Stepan Erzia’s
name should start, it is here that the
historical injustice done to the great
master during the Soviet period should
be remedied. Moscow is still indebted
to Erzia!

Moscow is the largest cultural center
in the world with great financial
and informational opportunities
for implementation of international
artistic projects. Otherwise, it would
be impossible for the last “mohican”

of the 20t? century world sculpture
to return from the long-standing
oblivion.

Therefore, our Foundation’s mission
is to establish an international cultural
institution in the Russian capital that
could effectively coordinate promotion
of S. Erzia universal artistic legacy,
acquaint the public with the works
by his apprentices and fellow artists,
carry out partner projects in Russia and
abroad, hold international conferences,
festivals and exhibitions of Russian
and foreign artists, open a specialized
children art school, which would
continue the centuries-old traditions
of Russian wood carving art.

MIKHAIL ZHURAVLYOV,
Founder and President of Erzia
International Art Foundation

OTKPHITH /11 HeTro B MockBe oduIaIbHbIe JTULIA.
Co3zaHue TUYHOTo My3esi B MoCKBe CTalo OCHOBHOM
TIPUYNHOM U ycoBUeM Bo3BpatieHnsa Opb3u B CCCP.
Xopo11o oco3HaBas CBOM CTaTyC ¥ YPOBEHb CBOMX IIPO-
U3Be/IleHUH, MacTep CIpaBe/JIMBO CYUTAJ, YTO MECTO
€r'o UCKYCCTBA — B CTONIUIIE, I7le paboTaIu B CBOMX
MacTEPCKUX ero coBpeMeHHUKY — KoHEHKOB U [0y 6-
KVHA, TaK ’Ke KaK U Dpb3s, BRI <13 [Ty ONHKI»
Y BIIOCJIEZICTBUU JOCTUTIINE BEPUIVH B TBOPYECTBE, YbU
MeMOpHaIbHbIe My3eH ObUIH OTKPBITHI 37€Ch ITOCIE UX
KOHYHHBI.

[MapazoxcanpHO, HO B MOCKBe — 1I061MOM ropozie
Opb3u! — [I0 CUX IIOp HET MeCTa, IZie MOXKHO OBLIO ObI
y3HaTh 06 3TOM yAUBUTENILHOM MacTepe, YBHJETh €TI0
paboThl. II03TOMY UMEHHO OTCIOZIA U IOJDKHO HayaThCs
BO3poXkJeHbe nMeHH CTenaHa Dpb3u, UMEHHO 37leCh
JIO/DKHA GBITH MCTIpaB/ieHa UCTOPUYeCKas HeClIpaBes-
JINBOCTD, AIONYIlIEHHAsA B COBETCKOE BpeM:A B OTHOIIe-
HUMY BeJIMKOro Mactepa. MockBa /[0 CUX IIOp B AOITY
niepez, Opb3eii!

MockBa — KpyTHeHNii MUPOBOM Ky/IBTYPHBIH LEHTD,
HUMEIOIUH 6osbivie pUHAHCOBBIE M MHPOPMAIMOHHBIE

BO3MOXXHOCTH /I peain3aluyi MeXyHapOAHbIX
TBOPYECKUX IIPOEKTOB, 6€3 KOTOPHIX HEBO3MOKHO
BO3BpallleHHe 13 MHOTOJIETHETO 3a0BEHUS TIOC/IETHETO
«MOTHUKaHWHAa» MUPOBOH CKYJIBITYPHI XX BeKa.

ToaToMy Muccust Hamero GpoH/a — OCHOBATD B CTO-
nule Poccrnu MexXyHapOAHYIO KyJABTyPHYIO HHCTUTY-
LIHI0, KOTOpasi 651 Moria 3¢ PeKTUBHO KOOPAUHUPO-
BaTh pabOoTYy 110 MpoMaraHie MUPOBOT'O TBOPYECKOTO
Hacsezusa C. Opb3u, 3HAKOMUTD 3pUTesieli ¢ Ipou3Be-
AE€HUAMU €0 YYEHUKOB U COPAaTHUKOB, OCYILECTBIATh
MapTHEPCKUE MPOoeKTHl B Poccuu U 3a pybexom,
MIPOBOZAUTH MEXAYHAPOJAHBIE KOHepeHInU, PpecTUBa-
JIU ¥ BLICTaBKU POCCUMCKUX Y MHOCTPAHHBIX XYZA0XK-
HUKOB, OTKPBITh CIIELIMAIM3NPOBAHHYIO IETCKYIO
XyZIO’KECTBEHHYIO IIIKOJIY, KOTOpast Oy/ZieT MPOA0IKATh
MHOT'OBEKOBBIE TPAZUIINH PYCCKOTO UCKYCCTBA Pe3bObI
110 ZIEPEBY.

Muxaun )KYPABJIEB,

ocHosamens U npe3udeHm MexucdyHapooHo20 oHOa

uckyccms um. C./I. Spv3u



O CKYNbNTOPE OPbL3E

TBopuecTBO cKynbnTopa Crenana HedénoBa, OKpHI-
JIEHHOE MeHEeM POAHOI0 eMy HapoZa — MOPABBI-3D3,
MO>KHO II0 IIpaBy CYUTATh OZHOM U3 CAMBIX YAUBUTEIb-
HBIX CTPAHULl MUPOBOI'O MCKyccTBa XX BeKa.

Crenan JimutpueBud Hedénos (Opb3st) poauics
27 OKTA6ps (8 HOAGPA H. CT.) 1876 TO/1a B IepEBHE
BaeBo Anatbipckoro yesza CUMOUPCKON rybepHUN
B ceMbe KpecTbsiHUHA. OBy4ancs peMeciy CKyIbITopa
B MOCKOBCKOM YUYWIHIIE }KUBOIIMCH, BaHUA U 3014€-
cTBa B MacTepckoii C.M. BorHyxuHa.

BecHotl 1907 rozia Opb3s npuesxaeT B Mtanuio.
OH xuBeT U paboTaeT Ha Bwuie JlaHuasuie TuHes-
siu B Jlaro-Mazkope, a 1o3xe — B MuiaHe, 651BaeT
B Pume, Beneruu, ®nopennuu. B 1909 rogy B Beneriuu
MOJIOZIOH CKY/IBIITOD Zie6roTHpyeT Ha MexyHapoaHOH
XyZl0’KeCTBEHHO BhICTaBKe CBOMM IIPOU3Be/leHUueM
«[locneHAA HOYb OCYKAEHHOTO Ilepe/i Ka3Hbl0», KOTO-
poe IpUHOCUT eMy IIepBbIii HacTOAMMHN ycIiex.

C KOHIIa 1909 r'o/ia 110 1913 r'oJ OPb3s XKUBET
u paboTaeT B Hutitie, [Tapimke u ero mpeaMecTbe
Co (Sceaux), aKTUBHO Y4aCTBYET B IIPECTHKHBIX
BbICTaBKax Bo ®paniuu u ['epmanuu, PuMmckoi

ABOUT THE SCULPTOR ERZIA

Scultor Stepan Nefyodov’s creative
work inspired by the name of his native
people, mordva-erzya, can be rightly
esteemed as one of the most amazing
pages in the world art of the 20t
century.

Stepan Dmitrievich Nefyodov (Erzia)
was born 27 October (8 November N.S.)
1876, in Bayevo village, Alatyr (now
Ardatov) District, Simbirsk Province in
the family of peasants. He studied the
art of sculpture at the Moscow School
of Painting, Sculpture and Architecture,
under the instruction of Sergey
Volnukhin.

In the spring of 1907 Erzia goes to
Italy. He lives and works at the villa
Daniele Tinelli at Lago Maggiore, and
later in Milan, he is frequent visitor in
Rome, Venice, Florence. In 1909, the
young sculptor makes his debut at the
Venice International Art Exhibition with
his work called “The Last Night Before

an Execution”, which becomes his first
true success.

From late 1909 to 1913 Erzia lives and
works in Nice, Paris and its suburbs
of Sceaux, takes an active part in
prestigious exhibitions in France and
Germany, the Rome International Art
Exhibition in 1911, travels over Europe,
visits Switzerland and London. Late in
1913, he returns to Italy, lives in Levanto
and Carrara successfully working with
marble. The Garibaldi Boarding House,
where the Russian sculptor lives in
1914, still exists in Carrara. He also
often visits the cottage of the Russian
emigrant writer, Alexander Amfiteatrov,
in Fezzano, where he makes a statue of
John the Baptist on order of the local
church, Cristo Re. He gets ready for the
Venice International Art Exhibition with
his work “Agrippina”.

In summer of 1914, the young but
already well-known in Europe master

returns to Russia, takes part in Moscow
art exhibitions and continues to develop
new plastic principles in his artistic
method that he discovered during his
Italian and French period.

Erzia’s gift for the monumental
sculpture, which appeared in his art
during the Italian period, was brightly
revealed during the revolutionary
years in the Urals, and later — in the
Caucasus, where the sculptor spent
several utterly fruitful years of his life
(1918-1925). He managed to write his
own interesting chapter in the Lenin
plan for monumental propaganda.

The sculptor’s creative method so
successfully developed in Europe and
Russia, based on his bright personal-
ity, skill and astonishing performance
capability, subsequently reached its new
flourishing in Argentina (1927-1950).

During his twenty-three years in this
wonderful country, the sculptor created

1. C.ZI. Hedbéznos (Opb3st)
Mocksa. Had. 1900-x
S.D. Nefyodov (Erzia)
Moscow. The early 19008

2. C.Jl. Hedénos (Opb3s)
Potorpad Januaswre
Tunewmu
S.D. Nefyodov (Erzia)
Photographer Daniele
Tinelli

3. C.ZI. Opb3a
Mocksa. 1915
S.D. Erzia
Moscow. 1915

4. C.Jl. Opb3s B cBoeH
MacTepCcKoOl
Mockaa. 1915-1916
S.D. Erzia in his studio
Moscow. 1915-1916
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1. M.ZI. CamapkuHa
(Hedénora), Bacummit
u Edumus Hedénonot
®oTo HaY. 1900-X
M.D. Samarkina
(Nefyodova), Vasily
and Yefimia Nefyodovs
Photo of the early 19008

N

. C. Hedénos (Opmb3s)
B y4e6GHOI MacTepCcKoit
Yunnuia )KUBOIINCH,
BasTHUS ¥ 3044€CTBa
MockBa. 1904
S. Nefyodov (Erzia)
in the training
studio of the School
of Painting, Sculpture
and Architecture
Moscow. 1904

C.Zl. Hedéznos B Mockse
Hau. 1900-x. ®oTorpad
Jauuasute TuHewn

S.D. Nefyodov in Moscow
Early 19008. Photographer
Daniele Tinelli

@

4. C.J0. Hedénos (Opb3s).
Cugamas HaTypIuna
(He coxpaHWIACh). 1904

S.D. Nefyodov (Erzia)
Sitting Model
Not survived. 1904

wv

. C.I. Hedbénos (Opw3st)
B y4eGHOIM MacTepCcKOit
Yawiuia >KUBOIIUCH,
BasHUA U 3044€CTBa
MockBa. 1904
S.D. Nefyodov
(Erzia) in the training
studio of the School
of Painting, Sculpture
and Architecture
Moscow. 1904

(=2}

.C.[0. Opw3da
MwiaH. 1909
S.D. Erzia
Milan. 1909

. C./1. Opb3s B ITaproke
1926
S.D. Erzia in Paris
1926

~
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MeX/IyHapOoZHOH BbICTaBKe IQII roza, IyTellecTByeT
o EBpore, 6biBaeT B IIBeiinapuu, JlonzoHe. C KOHIIA
1913 rofia Bo3Bpaiaercs B Mranuto, xuBeT B JleBaH-
To u Kappape, rze ycremHo paboTaeT ¢ MpaMOpOM.

B Kappape coxpaHuIcs HaHCUOH ['apubainbau, rie

B 1914 TOJY KWI PYCCKUH CKy/IbITOP. OH TakXe 4acTo
6bIBaeT Ha Jlavye PyCcCKOro MUcaTeIsI-d9MUrpaHTa A. AM-
¢dureaTpoBa B DellliaHo, I7ie feaeT Ha 3aKa3 CTaTyIo
Noanna Kpecrurens Ay MecTHOU 1iepkBu Kprcro Pe.
T'oToBUTCA K yyacTHIO B BeHelnaHCKoM MeXJyHapoZ-
HO¥ BBICTaBKe ¢ paboTOM «ATpHUIIIUHA.

JleToM 1914 rozia MOJIOZOM, HO y»Ke U3BeCTHBIN
B EBporie MmacTep BosBpaiaercs B Poccuro, peryisapHo
y4acTBYeT B MOCKOBCKUX BBICTaBKaXx, IIPOJO/IKAET
paspabareiBaTh B CBOEM TBOPYECKOM METOZIE HOBBIE
IUTacTUYecKue IPUHIIUIIBI, OTKPLITHIE UM B UTa-
J10-ppaHIy3CKUi TePHUOZ.

Jlap MOHYMeHTaIucTa, 0603HaYeHHBIH B TBOP-
yecTBe Dpb3U B UTATbAHCKUI IEPUOJ, APKO
PacKpbLICA B PEBOJIIOIIMOHHEIE ['O/bl Ha Ypaile
u nosAHee — Ha KaBkase, rzie CKyJIbIITOP IPOBe
HeCKOJIBKO UYpe3BbI9aliHO IJI0OJOTBOPHBIX JIET CBOe
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1. C.Zl. Opb31 y cBoei
paboTsI «Moucei»
ApreHTHHA. 1940-€
S.D. Erzia at his work
“Moses”

Argentina. 19408

N

. C.Zl. Opb3s u ero pabora
<<Me,a;ysa»
ApreHTHHa. 1929
S.D. Erzia and his work
“Medusa”
Argentina. 1929

. Hapocrt gepesa
KeOpayo, IPUBE3EeHHBIH
C.Z. Opb3eit u3
ApreHTHHEL. 1950
The quebracho tree burl
brought by S. Erzia from
Argentina to Moscow
in 1950

w

>
C./I. Opb31 B cBOel
MacTepCcKOi
ApreHTuHa. 1947

S.D. Erzia in his studio
Argentina. 1947




JKU3HU (1918-1925). OH cyMeJ1 BIIUCATh COOCTBEHHYIO
UHTEPECHYIO IVIaBY B IEHWHCKUH IUIaH MOHyMeHTaJIb-
HOU IIpoTaraHzbl.

TBopueckuil MeTO/ CKY/IBIITOPA, CTOJIb YCIIEITHO
paspaboTtaHHbIii UM B EBporie u Poccru, 0CHOBaH-
HBIYM Ha ApKOU MHAMBUAYaTbHOCTH, MacTePCTBE
U YAUBUTEIHHON pabOTOCIIOCOGHOCTH, B MTOCIEAYIO-
LU Tepuo/ MoJIy4uI HOBEIY pacliBeT B ApreHTUHe
(1927-1950).

3a ABaAraTh TPU rozia IpeObIBaHUSA B 3TOM yAUBU-
TENbHOM CTpaHe CKY/IBIITOP CO3/ajl paboTh, MHOTHE U3
KOTOPBIX ZOJDKHEI 110 IPaBy BOUTHU B COKPOBUITHUILY
MupoBoro uckyccrBa XX Beka. Kaxzsiii roz C. 3pb3u
y4acTBOBaJI B BEICTaBKax B BysHoc-Alipece, Map-zeib-
[Inata, Menzoce, PecucreHiiuy, 4acTo opraHusys
U IlepCoOHaIbHBIE SKCIIO3UIIUU. TBOPYECTBO PYCCKOTO
MacTepa Bcerzia ObUIO B IleHTpe BHUMAaHUsA JKypHaIH-
CTOB U XyZIO’KHUKOB, BbI3bIBasi HeM3MeHHbBII UHTEpec
U BOCXUII[eHV e MHOTOYHCIEHHBIX TIOKJIOHHUKOB.
Cmesble SKCIIEPUMEHTEHI C IepEBOM, II0e3JIKU B CeJIbBY,
IrPpaHANO3HbBIE MOHYMEHTAIbHbBIE 3aMBICTIHI, IpyKba
C BEJINKIMU COBPeMeHHUKaMU U KU3Hb XYZ0KHUKA-

OTILIEeTbHUKA — BCE 3TO CTPAHMUIIEL IOJTOU U YAUBU- 1. C.ZL. Opb3s

TembHO xusHU C. Dpb3au B FOxHOM AMepuKe. «Mevrar. 1919
o Mpamop. MPMIU
Crenan Jpb3sa BepHyJica B CopeTckuit Coro3 um. C.L. Dpsan
B 1950 rozly. OH cymeJI COXpaHUTh U IPMBE3TH Ha S.D. Erzia. “Dream”.
POAHYIO 3€MJIIO CBOM IIPOU3BEEHNA — IJIOJ, MHOTO- 1919 Marble. Mordovian

. o . Erzia M f Visual
JIeTHel HaIpsSKEeHHOMH PabOTHI, HOPOil HeBEIHOCHMO raia Auseum ot Visua

Arts
TsDKEJION, HO BCET/A paZJOCTHOM. 1 B cBoel nociesHel,
MOCKOBCKOM MacTepCKOM CKYJIBIITOP IIPOZAOIKAI 2, 5. Mactepckas C. Dpb3n
VIIOPHO TPYAUTHCS, 6OSICh OTJIOKUTD Pe3el] XOTb Ha B Mockse. 19531959

S. Erzia’ studio in

MI'HOBEHbE, BE€Ib MMEHHO MCKYCCTBO BCET/Zla OCTaBa-
Moscow. 1953-1959

JIOCh €/JMHCTBEHHBIM CMBICIOM BCEH €r0 XKU3HHU.
Cremau Dpb3s yMep 24 HosA6Ps 1959 roza B MocKkBe 3. C.JI. Dpb3s €O CBOMMHU
B cBoeil MacTepckoii Ha CokoJle, ero OXOPOHWIN SCNJLAKAMHU H APYSbAMU

M o MockBa. 1950-€
B MOpDZIOBMH, HABEKH COEIMHUB €TI0 Ipax C pOAHOU S.D. Erzia with his

3emiieii. Ho MCKycCTBO 3TOTO yAUBUTENBHOTO CKYJIb- countrymen and friends
IITOpa, HE 3HarwIllee 'rpaHUl], OTHbIHE ITPUHAZJIEXXKUT Moscow. 19503
BCEMY Y€JIOBEYECTBY.
4. C.JI. Opb3a
EnEHA ByTPOBA S.D. Erzia

the works, which should be included in
the treasury of the 20"-century world
art. Every year S. Erzia took part in

art exhibitions in Buenos Aires, Mar
del Plata, Mendoza, Resistencia, often
arranging personal expositions as well.
The Russian sculptor’s art had always
been in the spotlight of journalists and
artists, arousing unfailing interest and
admiration of numerous art lovers.
Bold experiments with wood, trips

to the Selva, grandiose monumental
designs, friendship with the great
contemporaries and the life of the
recluse artist — all this are the pages of

S. Erzia’s long and amazing life in South

America.

Stepan Erzia returned to the Soviet
Union in 1950. He managed to preserve
and bring his works to his native land -
the fruit of many years of strenuous
work, sometimes unbearably heavy, but
always joyful. And in his last studio,
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the Moscow one, the sculptor kept on
working hard, afraid to lay aside his
cutter even for a while, as it was art that
always had been the only purpose of
his life.

Stepan Erzia died November 24, 1959
in his Moscow studio at Sokol. He was
buried in Mordovia, thus his ashes had
been forever tied with his motherland.
However, the art of this astonishing
sculptor, which knew no boundaries,
henceforth belonged to all humanity.

ELENA BUTROVA
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1. C./I. Opb34 BO ABOpE
CBOEel MacTepcKoi
ByaHoc-Alipec. 1930-1940-€
S.D. Erzia outside
his studio
Buenos Aires. 1930-1940°

2. C.Jl. Opb3s u ero pabora
«TomncToi»
ApreHTuHHa. 1929
S.D. Erzia and his work
“Tolstoy”
Argentina. 1929

3. C.ZI. Opb3s U ero y4eHuIbl

B MacCTepCKOU
ByaHoc-Aiipec. 1940-€
S.D. Erzia and his students
in his studio

Buenos Aires. 19403

4. C.Jl. Opb3sa

ApreHTHHA. 1940-€
S.D. Erzia
Argentina. 19408

5. C.ZI. Opb3sa u JIeoH

ByaHoc-Atipec
Komner 1940-x

S.D. Erzia and Leon
Buenos Aires

The late 1940¢
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ABOUT THE FOUNDATION

Ten years ago, in 2007, a non-profit pub-
lic organization called Stepan Erzia In-
ternational Art Foundation was created.
Its purpose is to search for, study, pre-
serve and promote the universal artistic
legacy of Erzia, an outstanding sculptor
of the XX century. The creation of the
Foundation was initiated by S. Erzia’s
fellow country men, it comprises the
experts, such as art professionals and
restorers, who dedicated their lives to
the study of the master’s art.

All these years the Foundation
has been actively forming an open
communication environment for more
successful study of the Stepan Erzia’s
works, searching and researching his
little-known works, translating and
publishing archives, as well as holding
international conferences, festivals
and exhibitions in Russia, Europe and
America. The Foundation collects,
studies, translates and publishes new
archive documents, produces books

18
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about the sculptor in different languag-
es, performs attributions and examina-
tions of his works.

The Foundation employees were lucky
enough to find and restore about 20 sculp-
tures created by S. Erzia, which were
stored in private and museum collec-
tions in Russia, Europe and America. The
Foundation professionals use a unique res-
toration procedure for rare tree and stone
species, they have many years of experi-
ence in art museums. In cooperation with
foreign colleagues, they saved the priceless
works of the genius sculptor from imminent
death and returned them to the public.

Following the restoration, the
Foundation forms and exhibits its own
collection, including identical copies of
previously unknown works of the sculptor,
which are now in museums and private
collections in Russia and abroad, and not
widely available to viewers and researchers.

Therefore, by gathering this unique
collection, we aim to acquaint the cultural

OCHOBaHa HeKOMMepyJecKas o0lecTBEHHAsA OpraHu3a-
s — MexxayHapogsblil ¢oHz uckyccetB um. C.JI. Opb3u,
Co3/laHHasA C I1eJIbI0 IOKCKA, U3yYeHUs, COXPaHEeHUA
U TIOIY/IIPU3allii MUPOBOI'O TBOPYECKOT'O HaCIeA s
BeJIMKOTO CKynbITopa XX Beka. PoHzZ 6BUI CO371aH IO
nHMIaruse 3eMIAKOoB C./l. Opb3H, B €r0 COCTaB BXOAAT
CIIeLIMaIMCThl — MCKYCCTBOBE/BI U peCTaBpaTopHL, Mo-
CBATUBILME CBOIO )KM3Hb U3Y4EHHUIO UCKyCcCTBa MacTepa.

Bce 311 roapl GOHZOM aKTHBHO GOPMUPYETCA
OTKpBITas KOMMYHUKALOHHAA cpeja i 6osee
YCIIEIIHOT0 U3y4eHUs TBopuecTBa CTenaHa Opb3y,
ITOVICKA U MCC/IEJOBAHMUSA €T0 MaJIOU3BECTHBIX PaborT,
[IepeBOZIOB U ITyOIMKaIUi apXUBOB, a TAKXKe OCYIIeCT-
BJIETCSA TIPOBe/IeHNe MeXAyHapOAHBIX KOHEePeHIUH,
¢decTuBanel u BeicTaBok B Poccuu, EBporie 1 AMepu-
ke. ®oH/ coburpaer, U3y4aeT, IEPEBOAUT U MTyOIUKYET
HOBBIE apXUBHBIE JOKyMEHTHI, U3/jaeT KHUTH O CKYJIbII-
TOpe Ha Pa3HBIX A3BIKaX, IPOBOJUT aTPUOYIIUH U IKC-
TIepTU3bI €r0 IPOU3BEACHUMN.

B yacTHBIX 1 My3elHbIX Koyutekiuax Poccuu, EBpo-
TIBl ¥ AMepUKY COTPYAHUKAM GpoHZA ITOCYACTIUBIIOCH

community of different countries with
previously unknown or little-known
pages of S. Erzia’s artistic biography.
The Foundation collection arouses
interest in professionals and admirers
of the sculptor’s works, and for several
years it has been successfully exhibited
in Russian cities and abroad.

The Foundation works in cooperation
with foreign foundations, public and
non-profit organizations in Russia, Europe
and Latin America, holds events aimed
at strengthening public and cultural ties
between Russia and foreign countries, acts
as a coordinating, consulting and infor-
mation center, provides management and
legal support for international cultural
projects, is responsible for interaction with
foreign partners, makes efforts to attract
investments in the area of international
cooperation in culture and arts.

ELENA BUTROVA,
Scientific Superviser of the Foundation

HaWTH U OTPECTAaBPUPOBATH OKOJIO 20 CKYJIBITYP
C.J. Opb3u. CriennaaucThl GOHZAA BIAJEIOT YHU-
KaJIbHOH METOJUKOM BOCCTAHOBJIEHUA PEJKUX ITOPOZ,
JlepeBa 1 KaMHsI, UMEIOT MHOTOJIETHUH OTIBIT PabOThI
B XyZ0KeCTBEHHBIX My3esX. B coapykecTse ¢ 3apy-
6eXHBIMU KOJJIETAaMHU OHU CIIaCIv OT HEMUHYeMO#t
rubesiv ¥ BEpHYJIU 3pUTEII0 GeclieHHbIe IPOU3Be/e-
HUA FeHHUaIbHOI'0 CKYJIBIITOPA.

o utoram pecraBpanuu GoHz GopMUpPyeT U IKC-
MTOHUPYET COOCTBEHHYIO KOJUIEKITUIO UAEHTHUYHBIX
CJIETIKOB paHee HeU3BECTHBIX IPOU3BeeHUN CKYJIb-
IITOpA, HBIHE HAXOAALINXCA B My3€HHBIX M YACTHBIX
cobpaHuAx B Poccuu 1 3a py6eKoM U MaJto JOCTYITHBIX
3PUTENAM U HCCIe0BaTeIAM.

[oaTOMY, COGMpPAs 3Ty YHUKATBHYIO KOJIIEKIIUIO,
MBI IpecjeyeM Iiejib IO3HAaKOMUTB KyJIbTyPHOE CO-
00111eCTBO pa3HBIX CTPaH C paHee HEM3BECTHBIMU MJTH
MaJIOM3BECTHBIMU CTPaHUIIAMU TBOPUECKOH 6GHorpa-
¢uu C. Opb3u. Cobpanue GoH/A BEI3BIBAET UHTEPEC
y CIIeLINaNCTOB U JIIOOUTENEH TBOPUYECTBA CKYJIbIITO-
pa ¥ y>Ke HeCKOJIbKO JIeT C yCIIeXOM 3KCIIOHUPYeTCsI
B POCCUMCKUX rOpOZax U 3a rpaHulle.

DoHZ cOTpyAHUYAET C 3apybeXHBIMU GOHAAMUY,
IIPaBUTEIbCTBEHHBIMU U O0IIeCTBEHHBIMU OpraHU3a-
uuamu B Poccun, EBporne u JIaTHHCKOM AMeprKe, IIpo-
BOZAUT MEPOIIPUATHA, HAIIpABJIE€HHbIE Ha YKPEIUIEHHe
o6IecTBEHHBIX U KYJIBTYPHBIX CBA3el MexAy Poccueit
U 3apy0eXbeM, BHIIOMHAET QYHKIMYA KOOPAUHAIM-
OHHOTO, KOHCY/ITallMOHHOTO ¥ UHPOPMAIIOHHOTO
LIeHTpa, obeclieunBaeT MEHe/DKMEHT U I0pUANYECcKOe
COTIPOBOXZEHHUE MeXAyHaPOAHBIX Ky/JIbTypPHBIX IIPO-
€KTOB, OTBeYaeT 3a B3aUMOZEHCTBHeE C 3apy6eKHbBIMU
NMapTHEPAaMHU, IPWIAraeT yCUINA 10 IPUBJIEYEHUIO
MHBECTUIVH B cdhepy MeXXAYHAPOAHOTO COTPYAHIYe-
CTBa B 06JIaCTH Ky/IBTYPHI ¥ UCKYCCTBA.

EnEHA ByTPOBA,
HayuHbll pykogooumens oHoa

XenbcuHkn  CaHkT-Tetep6ypr EkaTepuH6ypr
)

O Mocksa
Tannuu e Jlauweso

KasaHb® AnaTbipb

Cgetnoropcke  Caparick ®

I'Iapm.)K
lerys HoBopoccuiick
E:;‘S:;a- Sz prapuTa Celenenppmk
Jla Cﬁeum‘i‘u Batymn .EaKy

AcyHCbOH
PecucteHuma H

Canero o o MoHTeBupeo

BysHoc-Alpec @
Map-aenb-Tl
Tanaun o ® Map-genb-linata
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MCTOPUA KONNEKUUMU

C caMoro cBOero ocHoBaHus MeXXyHapoAHBIM GOH-
oM uckycctBa umenu C.JI. 3pb3u BeieTcs paboTa mo
TIOMCKY, PecTaBpally U KOIMPOBaHUIO IIPOU3BeJeHUN
CKY/IBIITOPA DPb3U U3 YAaCTHBIX U My3eMHbIX KOJIEKIUIH
B Poccun u 3a pybexoMm.

[aBHas 3azja4a, KOTOPYIO CIIE[HaNUCTEL GOHZA pelra-
0T, KOIIKPYA BBILIIEYyTIOMAHYThIE IPOU3BEZeHNsA, — II03Ha-
KOMUTb JIFOOUTETIEl TBOPYECTBA MacTepa C ero MaIou3-
BECTHBIMH, HEZIOCTYITHBIMY YIN THOHYIIIMMU PaboTaMH,
MHOTHe€ U3 KOTOPBIX IO IPaBy MOXKHO CYATATh HACTOA-
LIMMH IlIeZieBpaMy MUPOBOM CKyJIBIITYPhI XX BeKa.

B pa3HBIX cTpaHax COTPYAHUKY GOHAA 0OHAPY KUK
60J1ee 20 paHee HEU3BECTHBIX PaboT C. Ipb3H, GOJBIINH-
CTBO U3 KOTOPBIX HY»KZa7I0Ch B CPOYHOU pecTaBpaluy,
6e3B03ME3HO [TPOBEZIEHHOM crierraIrcTaMu GoHza.
BriocnezicTBUY ¢ HUX OBUIN CHATHI GOPMBI 711 CO3AHUA
WZIEHTHYHBIX CJIETIKOB U1 ITyOIMYHOTO MoKasa. Takum
06pasoM, 3a ZiecATh JieT GOHAY YAaIoch cOOpaTh UHTe-
PECHY0 KOJUIEKIIHIO CJIETIKOB IIPOU3BeeHII MacTepa,
KOTODBbIE HaXOZSATCs B My3€HHBIX U YaCTHBIX COOpaHUAX
EBpomns! 1 FOxxHOM AMEPUKH U IPAKTUYECKU HEZOCTYITHBI
POCCHICKIM JIFOOUTEIIM TBOPUECTBA MacTepa.

THE HISTORY OF THE COLLECTION

Co3zaHue KONui B GOH/E OCYLIECTBIISIET CIEUATUCT
Anexcaugp TOTIOKWH, Ybsi MHOTOJIETHSIS IEATEHHOCTD
B Ka4eCTBe pecTaBpaTopa IpousBeseHuit C. Dpb3u Ipo-
XOZiIa B MacTepCKoil MOPZOBCKOTO pecity 6IMKaHCKOTO
My3esi U300pasuTebHBIX UCKYCCTB B I. CapaHcke. B co-
BepILIEHCTBE BIajies] TEXHUKOM PecTaBpalyi CJI0KHBIX
paboT, UCIOb3Ys COGCTBEHHYIO YHUKAIBHYIO METO-
JIIKY KOHCEPBALIMU U BOCCTAHOBIEHHS 9K30THIECKUX
JlepeBbeB Kebpayvo U aabrappo6o, OH XOPOIIIO 3HAKOM
C TEXHOJIOTUYECKUMU 0COOEHHOCTAMY POU3BEEHUI
CKYJ/IBIITOPA ¥ €70 TEXHUKOM.

KoJLTeKIHst MAEHTUYHBIX CIENKOB, CO3/[aHHasa
crenpanuctamMy GOHZA U UX 3apyOEKHBIMU KOJUIETaMU,
yKe ceifuac BhI3bIBAET GOJBIION UHTEPEC, TAK KAK JAET
MIPE/ICTABJIEHUE O PaHEE HEN3BECTHBIX TPOU3BEJEHUAX
CKYJ/IBIITOPA, BOCIIOHAET TPOGEII B U3yIE€HUU €T0
TBOpUYecTBa. Komuu BoCcTpebOBAHBI /IJIs1 BEICTABOK U U3-
JIQHWIA, 8 TAKXKE IPOYUX MEPONIPUATHUH, IIOCBAIEHHBIX
TBOpYeCTBY C. DPb3H, OHU C YCIIEXOM SKCIIOHUPYIOTCSA
KaK Ha CTOJIMYHBIX BHICTABOYHBIX [UTOIIAZKAX, TAK U 38
pyo6exoMm.

From the very beginning, the Erzia
International Art Foundation has been
working on searching, restoring and
copying works by sculptor Erzia from
museums and private collections in
Russia and abroad.

By copying the above-mentioned
works, the Foundation professionals solve
the main task — to introduce the admirers
of the master’s art to his little-known,
inaccessible or deteriorating works, many
of which can be rightly esteemed as true
masterpieces of the 20t century world
sculpture.

The Foundation employees discovered
over 20 previously unknown S. Erzia’s
works in different countries. Most of
these works required urgent restoration

and were restored by the Foundation
professionals free of charge. Subsequently
patterns were made out of them to create
copies for public display. Thus, in 10 years
the Foundation has been able to gather
an interesting collection of the identical
copies of the master’s works that are

in museums and private collections

of Europe and South America and
practically inaccessible to the Russian
admirers of the master’s art.

Copies are created by specialist
Alexander Tolokin, who for a long time
has been restoring Erzia’s works in
the workshop of the Mordovian Erzia
Museum of Fine Arts located in Saransk.
Having skills in perfect technique of
restoration of complex works, using his

own method to preserve and restore
the exotic wood of quebracho and
algarrobo, he is well acquainted with
the technological peculiarities of the
sculptor’s works and his technique.
Identical copy collection created by
the Foundation professionals and their
foreign colleagues arouses great interest
even now, as it gives a view of previously
unknown works by the sculptor, and
fills in the gaps in his art exploration.
The copies are in demand for exhibitions
and publications as well as other events
devoted to S. Erzia’s art. They are
successfully presented at metropolitan
exhibitions and abroad.




OPAHTA3IUA

ToHupoBsaHHbIM runc. 2010.
PecTaspaTop 1 aBTOp cnenka -
AH. TonokumH (PoHg Spb3n).
Opurunan - “Fantasia”

Museo Eduardo Sivori

(ByaHoc-Arpec, ApreHTuHa). 1945.

[epeso (kebpauo), 60X51X50.
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3a 370 npousBesenue C. Opb3s ObLT
Harpax/eH I-i mpemuei 111 UHOCTPaH-
1[eB, PabOTAOINX B aPreHTUHCKOM
uckyccrse. I1o ycI0BUAM BBICTaBKU-KOH-
Kypca, B KOTOPOM y4acTBoBaja paboTa,
IIpou3Be/ieHre-IIpUsep yAoCTauBaeTcs
4ecTU GBITh IPUHATHIM B KOJUIEKIIHIO
Myses dayapza CuBopH.

B 2009 rogy ®oHz Opb3U IPeAJIOKIAT
PpecTaBpalyio IPOM3BeeHUA C ero Iocje-
ZYIOIIMM KOIIMPOBaHUEM JJIA SKCIIOHUPO-
BaHuA B Poccuu u EBporie.

FANTASY

Tinted plaster. 2010. Restorer
and author of the cast is

AN. Tolokin (Erzia Foundation).
Original - “Fantasia”. Museo
Eduardo Sivori (Buenos Aires,
Argentina). 1945.

Wood (quebracho), 60x51x50.

For this work, S. Erzia was awarded the
1st prize for the foreigners, who work
in Argentine art. Pursuant to the terms
of the exhibition where this piece was
shown, the winner’s work was honored
with acceptance to the collection of the
Eduardo Sivori Museum.

In 2009, the Erzia Foundation offered
to restore this work with subsequent
copying for exhibition in Russia and
Europe.
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PA3MDbBIWNEHUE

ToHuposaHHbIM runc. 2010.
PectaBpatop v aBTOp cnenka -
AH. TonokuH (DoHg Spb3n).
Opwurunan - “Pensamiento”.
Museo Eduardo Sivori

(ByaHoc-Altpec, ApreHTuHa). 1938.

[epeso (kebpauo). 70xX30x40.
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OpuruHai HelHe XpaHuTcA B Mysee Dzyap-
Za Cusopu. B 2009 rogly mo uHULIMATHUBE
®onzaa dpb3u «Pa3MbIlLIeHHE» GBUIO
OTpeCTaBPHUPOBAHO, BIIOCTIEICTBUY ObLT
M3TOTOBJIEH WAEHTUYIHBIN CIETIOK /IS
SKcroHnpoBaHuA B Poccuu u EBpore.

THOUGHT

Tinted plaster. 2010. Restorer
and author of the cast is

AN. Tolokin (Erzia Foundation).

Original - "Pensamiento”.
Museo Eduardo Sivori
(Buenos Aires, Argentina).
1938. Wood (quebracho).
70x30x40.

Now the original is in the Eduardo Sivori
Museum. In 2009, at the initiative of

the Erzia Foundation, “Thought” was
restored, and subsequently an identical
cast was made to exhibit in Russia and
Europe.
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ABUATOP

ToHuposaHHbIM runc. 2010.
PectaBpatop v aBTOp cnenka -
AH. TonokuH (DoHg Spb3n).
Opwurunan - “El Aviador”.
Museo Eduardo Sivori

(ByaHoc-Avtpec, ApreHTuHa). 1939.

[epeso (kebpauo). 63X40X65.
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Opurunai xpaHurcsa B Mysee Sayapzaa Cuso-

pu. B 2009 rogy ®oHz Spb3u cTas HHULIUA-

TOPOM pecTaBpally 3TOr0 IPOU3BEJeHNA,

€ KOTOPOTO I0C/Ie OKOHYaHUA paboT 6bU1a

cHATa GpopMa U M3rOTOB/IEHA TOUHAs KOIHA.
Hauunas c 2010 roga «ABuaTop» ABIAET-

s OZIHUM U3 LIeHTPaJIbHBIX 9KCIIOHATOB Ha
BBICTABKaX 3KCKJIIO3UBHBIX CJIEIIKOB PaboT
C. Opb3H, KOTOPHIE ZIEMOHCTPUPYIOTCA

B Poccuu 1 3a py6eKoM B paMKax IIpoeKTa
«CkynbnTop CrenaH Jpb3sd U BECh MUP».

AVIATOR

Tinted plaster. 2010.

Restorer and author of the cast
is AN. Tolokin (Erzia Foundation).
Original - “El Aviador”. Museo
Eduardo Sivori

(Buenos Aires, Argentina). 1939.
Wood (quebracho). 63X40X65.

The original is in the Eduardo Sivori
Museum. In 2009, the Erzia Foundation
initiated this piece to be restored, and
upon completion, a cast was taken and
an identical copy was made.

Since 2010, “Aviator” has been one
of the central pieces at the exhibitions
of the exclusive Erzia casts, which are
shown in Russia and abroad under
the project “Sculptor Stepan Erzia
and the Whole World”.
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3P3SAHKA
(ronoBA
MOPLOBKM)

ToHmpoBsaHHbIM runc. 2010.

PecTaspaTop 1 aBTOp cnenka -

AH. TonokumH (PoHg Spb3n).
OpuruHan - “Mi Hermana.

Cabeza de Mujer de Mordovia”.

El Museo Municipal de Bellas
Artes de Tandil MUMBAT
(Tanamn, ApreHTuHa). 1915.
BpoHza. 40X30X34.
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OpuruHa XxpaHuTcs B cobpannu Mopaos-
CKOTO PeCITyOINMKaHCKOTO My3est H300pa3u-
TeJbHBIX McKyccTB uM. C.JI. Spb3u. Cienok
cZle/laH ¢ BapyaHTa, HaxozdAmerocsa B My3see
u3AMHBIX uckyccTB (MUMBAT), kyza oH
ObLT [TOApEH OCHOBATeJIeM My3esl apreHTHH-
CKUM MelleHaToM CaHTaMapuHOM, KOTOPbIH
TIO3HAKOMMJICA CO CKY/IBIITOPOM B [Taprke

B I9IO-e ToZbl. B apXuBe CKy/IbIITOpa COXpa-
HWIach GpoTorpadus MpaMOPHOrO BapHaHTa
3TOrO IMOPTpeTa, co3zanHoro C. Dpb3eii mocie
BO3BpallleHNs U3 ero IIepBoii eBpoIefcKoi
noe3zKu. MpaMOpPHBII BapHaHT I'OIOBBI
MOPZIOBKY He COXPaHMJICA.

AN ERZYAN
WOMAN
(HEAD OF

A MORDOVIAN
WOMAN)

Tinted plaster. 2010.
Restorer and author of the
cast is A.N. Tolokin (Erzia
Foundation)

Original - “"Mi Hermana.
Cabeza de Mujer de
Mordovia”. El Museo
Municipal de Bellas Artes
de Tandil MUMBAT (Tandil,
Argentina). 1915.

Bronze. 40X30X34.

The original is in the collection of

the Mordovian Erzia Museum of Fine
Arts. The cast was taken of the version
stored at the Museum of Fine Arts
(MUMBAT). It was given to the Museum
by its founder, Argentine arts patron
Santamarina, who met the sculptor in
Paris in the 19108. The sculptor’s archive
contains the photo of the marble version
of this portrait created by S. Erzia

after returning from his first European
journey. The marble version of the Head
of a Mordovian Woman did not survive.

35



NOPTPET
NMNEMAHHUKA
BACUNUNA

ToHmpoBsaHHbIM runc. 2010.
PecTaspaTop 1 aBTOp cnenka -
AH. TonokumH (PoHg Spb3n).
OpuruHan - "Hombre. Retrato
del Sobrino”. El Museo Municipal
de Bellas Artes de Tandil MUM-
BAT (TaHaun, ApreHtuHa). 1912.
BpoH3sa. 37X22X25.
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OpUrHHAaI XPaHUTCA B KoJuteKunu Locyaap-
cTBeHHOTO Pycckoro mMy3ses B r. CaHkT-IleTep-
6ypre. Hacrosuii cenok czenan ¢ 6poH30-
BOTO BapUaHTa, HAXOASAMLIErocs B COGpaHuu
Myses usamnbix uckyccts MUMBAT B Tangu-
Jie, Ky/ia OH ObLT MoIapeH OCHOBATEIeM My3est
apreHTHHCKUM MeleHaToM CaHTaMapyHOM,
KOTOPBIii [TO3HAKOMUJICS CO CKY/IBIITOPOM

B [Taproke B 1910-€ TOJIBL.

PORTRAIT
OF NEPHEW.
VASILY

Tinted plaster. 2010.

Restorer and author of the cast
is A.N. Tolokin (Erzia Foundation).
Original - "Hombre.

Retrato del Sobrino”.

El Museo Municipal de Bellas
Artes de Tandil MUMBAT
(Tandil, Argentina). 1912.

Bronze. 37X22X25.

The original is in the collection of the
State Russian Museum, St. Petersburg.
This cast was taken of the bronze version
stored at the Museum of Fine Arts
(MUMBAT). It was given to the Museum
by its founder, Argentine arts patron
Santamarina, who met the sculptor

in Paris in the 19108,
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NOPTPET
HOPBEXCKOM
XEHLMUHbI
(FPYCTb)

ToHupoBsaHHbIi runc. 2010.
PecTaspatop 1 aBTOp cnenka -
AH. TonokuH (DoHg Spb3n).
OpwuruHan - “Tristeza. Cabeza

de Mujer Noruega”. EL Museo Mu-
nicipal de Bellas Artes de Tandil
MUMBAT (Tanann, ApreHTuHa).
1912. BpoH3a. 38xX28x30.
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OpuruHaI XpaHuTcs B cobpannu [ocyaap-
cTBeHHOro Pycckoro mysed B I. CaHkT-ITeTep-
6ypre. HacTosmiuii cienok czenaH ¢ 6poH30-
BOro BapuaHTa u3 My3es U3ALIHBIX UCKYCCTB
MUMBAT B Tanzauie, KyzAa oH 6BLT ToZapeH
OCHOBaTesieM My3es 1 MelleHaToM CaHTaMa-
PUHOM, KOTOPBIN ITO3HAKOMUJICS CO CKYJIBIITO-
poM B I1apuke B 1910-€ TOJBI.

PORTRAIT OF
A NORWEGIAN
WOMAN
(SADNESS)

Tinted plaster. 2010.
Restorer and author of the cast

is AN. Tolokin (Erzia Foundation).

Original - “Tristeza. Cabeza
de Mujer Noruega”. El Museo
Municipal de Bellas Artes
de Tandil MUMBAT

(Tandil, Argentina). 1912.
Bronze. 38X28X30.

The original is in the collection of the
State Russian Museum, St. Petersburg.
This cast was taken of the bronze version
stored at the Museum of Fine Arts
(MUMBAT). It was given to the Museum
by its founder, Argentine arts patron
Santamarina, who met the sculptor

in Paris in the 19108,
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NOPTPET
APTEHTUHCKOM
NDEBYLWKMH

ToHMpoBaHHbIM rnnc. 2009.
PecTaspatop u aBTOp crenka -
AH. TonokumH (PoHg Spb3n).
OpMruHan - YacTHas Koniekums
(Mocksa). [lepeso (kebpauo).
1940-e. 30X13X19.
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«[TopTpeT apreHTUHCKON A€BYIIKN» OBUI IIPU-
ob6peTeH U3BECTHBIM II€BIIOM, KOMIO3UTOPOM
U MelleHaToM JIMuTpreM MaluKOBBIM )11
cBoell Ko/utekuu. B 2009 rogy npoussezie-
HUe OBUIO OTPECTaBPUPOBAHO U CKOTUPOBAHO
HOHZOM IS 9KCIIOHMPOBAHUA Ha BBICTABKaX
B IOxxHOM Amepuke, EBpore u Pocenn.

PORTRAIT OF AN
ARGENTINE GIRL

Tinted plaster. 2009.

Restorer and author of the cast
is AN. Tolokin (Erzia Foundation).
Original - private collection
(Moscow). Wood (quebracho).
1940s. 30x13X19.

“The Portrait of an Argentine Girl” was
acquired by Dmitry Malikov, the well-
known singer, composer and arts patron,
for his collection. In 2009, the piece was
restored and copied by the Foundation to
display at exhibitions in South America,
Europe and Russia.
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WEHCKMUH
NOPTPET

ToHupoBaHHbIi runc. 2008.
Pectasparop 1 aBTOp cnenka -
AH. TonokuH (PoHg Spb3n).
OpuruHan xpaHuTcs

B MopaoBcKoM pecryBnmnKaHCKOM
My3ee U306pasmUTenbHbIX
mckyccts uM. C.[1. Opb3n
(CapaHck, Moppaosus).

[epeso (kebpauo). 1948.
38,5X25X22,5.
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PORTRAIT
OF A WOMAN

Tinted plaster. 2008.

Restorer and author of the cast
is A.N. Tolokin (Erzia Foundation).
The original is in the Mordovian
Erzia Museum of Fine Arts
(Saransk, Mordovia).

Wood (quebracho). 1948.
38,5X25%225.
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OTPEWEHHDBIHA

MeskayHapoaHbIf hOHA MCKYCCTB
mm. C.[. Opb3n (Mocksa).

[epeso (anbrappo6o).

1940-e. 45X 37,5X19.
Pectaspatop A.H. TonokuH
(PoHg Opb3n).

ATARAXY

S. Erzia International

Art Foundation (Moscow).

Wood (algarrobo). 1940s.
45X 37,5%19.

Restored by A.N. Tolokin
(Erzia Foundation).




ABTOMNMOPTPET

MeskayHapoaHbIf hoH UCKRYCCTB
uM. C.[1. Opb3un (Mocksa).
CmeluaHHasi TexHuKa. 1940.
28X31X22.

Pectaspatop A.H. TonokumH
(®oHa Spb3n).

SELF PORTRAIT

S. Erzia International

Art Foundation (Moscow).
Mixed. 1940. 28X 31X22.
Restored by A.N. Tolokin
(Erzia Foundation).







XEHCKMUHN
NOPTPET

lMncosbIlt cnenok.

PecTtaBpaTop v aBTOp cnenka -
A.H. TonokuH (DoHg Opban).
OpwuruHan HaxoauTtes B EL Fogon
de los Arrieros (Argentina, Cha-
co, Resistencia).

CMeluaHHas TexHuKa. 1940.
30x23,5X21.

FEMALE
PORTRAIT

Tinted plaster. 2013.
Restorer and author of the cast

is A.N. Tolokin (Erzia Foundation).

The originalis in EL Fogon de
los Arrieros (Argentina, Chaco,
Resistencia).

Mixed. 1940.

30x23,5%21.
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OEBYLWKA

B KOKOWHUKE
Cnenok ¢ opurmMHana.
ToHupoBaHHbIM runc. 2014.
Pectaspatop v aBTOp cnenka -
A.H. Tonokut (PoHg Spb3n)
OpuruHan: «XKeHckasi ronoska.
[epeso (kebpauo), 1940-e.
34Xx18x42.

MockoBcKoe oTaeneHue
Coto3a xyaoskHWKoB P®D.

C 2015 rosia y4yacTByeT BO
BCEX BBICTABKAaX, OPTaHU-
3yeMbIx PoHZIOM Dpb3u

B Poccuu u 3a pybexom.
CJlenok Ipou3BeAeHUA
BOILIEeJT B KOMITO3UI[UIO MEMO-
PHaIBHOH JOCKH, TOCBSIEH-
HOM aMATH IIpeOBIBaHUSA
C.ZJ. Opw3u B MockBe (aBTOp
W.I1. KazaHckuii).

A GIRL IN

A KOKOSHNIK
Cast of the original.

Tinted plaster. 2014. Restorer
and author of the cast is

AN. Tolokin (Erzia Foundation)
Original: “Female Head".
Wood (quebracho), the 1940s.
34x18X42. Moscow Regional
Union of Russian Artists.

Since 2015, it is displayed at
every exhibition arranged by
the Erzia Foundation in Russia
and abroad. This cast was
included in the memorial plate
arrangement commemorating
S.D. Erzia’s stay in Moscow
(created by I.P. Kazansky).
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NMOPTPET NOJ3TA
OPACUO KHMPOTH

ToHMpoBaHHbIM rnnc. 2013.
PecTaspatop 1 aBTOp cnenka -
AH. TonokumH (PoHg Spb3n).
OpwuruHan - “Retrato de Horacio
Quiroga”. MecToHaxoxaeHme:
Casa de Horacio Quiroga
(Canbto, Ypyrasan).

[epeso (kebpauo). 1937.
57X62X66.

IMoprper 6511 co3gan C. Dpb3eii 3a OAHY HOYb
K IIOXOPOHAM BBIAIOIIErocs ypyrBancKo-ap-
TeHTUHCKOTO I1caTesid. JTO Ipou3BeJeHre
CHITPAJIO 0COBYIO POJIb B yBEKOBEYUBAHUK
namATy O. Kupory, Tak Kak 10 3aMBICITY
aBTOpa ObUIO MPHU3BAHO CIIYXKUTh YChITAIbHU-
el — B 3aThUIOYHOM 4acTH TOPTpeTa HaXo-
AUTCA Kalcysa ¢ IpaxoM noaTa. B 2013 rogy
110 Ipocb6e PYyKOBOZCTBA My3es Kuporu

B Canbro ®OHZ Dpb3U OTPECTaBpHPOBAT

U CKOIIMPOBaJI AJIAA CBOeH KOJUIEKI[UH IIOPTPEeT
nycares.

THE PORTRAIT
OF HORACIO
QUIROGA

Tinted plaster. 2013.
Restorer and author of the cast

is AN. Tolokin (Erzia Foundation).

Original - "Retrato de Horacio
Quiroga”. Located at Casa

de Horacio Quiroga (Salto,
Uruguay). Wood (quebracho).
1937. 57X 62X 66.

S. Erzia created this portrait overnight
for the funeral of the outstanding
Argentine-Uruguayan writer. This work
played a special part in commemoration
of H. Quiroga as, according to the
author’s concept, it was intended to
serve as a burial vault — there is a capsule
with the poet’s ashes in the nape of the
portrait. In 2013, at the request of the
Quiroga Museum management, the
Erzia Foundation restored the portrait
of the writer and copied it for its own
collection.







MOAHH KPECTUTEND

Mnactuyeckas Macca. 2010.
ABTOPbI cnernka - npod. Ayrycto
[skydbpenam (akapemms Bpepa

n Heanons, MunaH, Utanus),
npod. CuMoHa Buuuonu
(Kappapckas akageMus U3sLLHbIX
ucryccTs, Utanus).

Opurunan - “Giovanni Battista”.
MecTtoHaxoskaeHue: Chiesa di Cristo
Re (®euuaHo, Utanus).

LlemeHT apMupoBaHHbIi. 1914.

180X 92X55 (c ocHoBaHmeM).
Pectaspatop npod. JaHuanne
AnskenoTTo (PnopeHums, Utanus).

Cratysa [Ipopoka u IIpegreuyu I'ocnogHa
HoanHa, co3ganHad cKyabnTopoM C. Opb-
3eii, OblIa HoZlapeHa IPUXOAY JIUT'Y PUICKO-
ro ropogka ®enmaHo pycCKUM Nucare-
JIeM-3MUT'PAHTOM A. AMOUTEaTPOBBIM

B 1914 rofy. /lo 1960-X TO/I0B OHa HaXOAH-
Jlach B HUIIE Ha/| IJIABHBIM BXOZIOM B Iiep-
KOBb, a II03e U3-3a YXy/IeHUA COXPaHHO-
CTH ZIeMOHTHPOBAaHAa U 3aMeHeHa JIpyTrUM
npousBeZieHUeM. B 2006 rozy craTyio oOHa-
pyxunaa kypaTtop Ponza dpb3u B Utanuu
Mapuusa Jlatu. BriocieCcTBUY CKYJIBITYpa
6blyIa OTPeCTaBPUPOBaHa U CKOIIMPOBaHa
Ha cpezcTBa GOHAA DPb3U UTANBTHCKUMU
crieniajJucTaMu. B 2011 rogy opuruHan
6bLI Bo3BpallleH B cobop, a B Utanuu

1 Poccuu ¢ ycrieXoM IPOILIY Tpe3eHTalluu
cJIeTKa CTaTyH.

JOHN THE BAPTIST

Plastic material. 2010.

The authors of the cast are

Prof Augusto Giufreddi (Brera

and Naples Academy, Milan, Italy),

Prof. Simona Vizzoni (Carrara

Academy of Fine Arts, Italy).

Original - “Giovanni Battista”. Located

at Chiesa di Cristo Re (Fezzano, Italy).
Reinforced cement. 1914.

180X 9255 (with the base).

Restored by Prof. Danielle Angelotto
(Florence, Italy).

The statue of John the Prophet and the
Baptist created by sculptor S. Erzia was given
as a gift to the parish of the Ligurian town,
Fezzano, by the Russian emigrant writer,

A. Amfiteatrov, in 1914. Until the 1960¢, it stood
in the niche above the main entrance to the
church, and later, because of deterioration, it
was replaced with some other piece. In 2006,
the statue was discovered by the curator of
the Erzia Foundation in Italy, Marzia Dati.
Afterwards, the sculpture was restored and
copied by the Italian professionals at the Erzia
Foundation’s expense. In 2011 the original was
returned to the cathedral, and the statue cast
was successfully presented in Italy and Russia.
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FTONOBA MOAHHA
KPECTHUTENA
®dparMeHT cTatym

Mnactnueckas macca. 2011
34X23X22.

ABTOp cnenka - npod. Ayrycto
[rydppeau (MunaH).
PecTaBpaTop opuruHana -
NaHunanne AHykenoTto
(PnopeHuums).

THE HEAD

OF JOHN

THE BAPTIST
Fragment of the Statue

Plastic material. 2011.
34X23X22.

The author of the cast is Prof.
Augusto Giufreddi (Milan).

The original restored by Danielle
Angelotto (Florence).
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KAnunco

YMeHbLUEHHas KOMu1s C opuruHana.
Tunc ToHnpoBaHHbIi. 2016.

AsTop: A.H. TonokuH

(®PoHga Opb3n).

Opwurunan: «<Kanunco».

1917. Mpamop. 44X29X26.
MoppoBckuit pecny6amnkaHCKuit
My3eit M306pasmnTenbHbIX UCKYCCTB
uM. C.[. Opb3u (CapaHck).

B apeBHerpeyeckoii Mudororun Ka-
JIUIICO (2p. «Ta, YTO CKPHIBAET») — 0Yb
TUTaHa AT/IaHTa ¥ OKeaHU/bl [U1eioHEL,
BJazenuna ocrposa Oruruu. Kammmnco
SKUBET Cpe/iv IIPeKPACHOM IIPUPOJABI

B TPOTe, YBUTOM BUHOTPaZIHBIMU JIO-
3aMU. B TedeHue ceMu JIeT, UCTIONb3yA
cBoM 4apsl, Kanuico gep:xana y cebs
MOTepIIeBIIET0 KOpabieKpyIIeHue
Opucces, CKpBIBas €ro OT OCTaJIBHOTO
mupa. OHa poxaeT oT Ofucces 4eThIpex
ceiHOBel. KpacuBas, Ho XonogHas u bec-
crpacTHasdA, Kammrco Tak 1 He cMoria
3aCTaBUTh I'eposi 3a0BITh POAUHY U €TI0
Jro6uMyto ey Ilenesorny. [To mpukasy
3eBca, mepelaHHOMYy depes ['epMeca,
HuMba ObLIa BBIHYXK/IEHA OTIIYCTUTh
Opucces Ha pOAVIHY.

CALIPSO

Reduced copy of the original.
Tinted plaster. 2016. Created by
AN. Tolokin (Erzia Foundation).
Original "Calypso”. 1917. Marble.
44x29X26. Mordovian Erzia
Museum of Fine Arts (Saransk).

In Greek mythology, Calypso (“she
who conceals” - Gr.) is the daughter

of Titan Atlas and Oceanid Pleione.

She owns the island of Ogygia. Calypso
lives amidst the beautiful nature in the
grotto twined with vines. During seven
years, Calypso, using her spell, held
shipwrecked Odysseus hiding him from
the rest of the world. She gave birth to
four sons of Odysseus. Beautiful but cold
and dispassionate, she failed in making
the hero to forget his homeland and his
beloved wife Penelope. At Zeus order,
delivered through Hermes, the nymph
was forced to set Odysseus free.
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XXEHCKAA ®UTYPA
(MANASA EBA)

Tnnc ToHnpoBsaHHbIK. 2017.
PecTaspatop 1 aBTop cnenka -
AH. Tonokun (PoHg Spban).
OpuruHan - ypanbCkuii Mpamop.
1920. MecToHaxosaeHWe:
[leTckas xynosKecTBeHHas LWKona
uM. C.[. Opb3u, Hosopoccuitck).
130X50%52.

TpousseaeHue 66110 cozaano C. dpb3eit
B yPaJIbCKOW MacTepCKOH B 1919—1920-X T'O-
JIOB, B 1921 TOZy B UUCJIE IPYTUX paboT
craTys 6bUIa IprBe3eHa aBropoM B HoBo-
poccutick u3 Ekatepun6ypra. Cobupasch
Bo ®paHIMIO B 1926 oAy, Opb3f He B3sI
«EBy» ¢ cOO0#, 04€BUAHO, 110 IPUYKHE ee
He3aKoHYeHHOCTH. C KOHIIA 1920-X FOZI0B
TIpou3BeZieHre HaxoAwniock B HoBopoc-
CHICKe Y CYMTAJIOCh yTPAYeHHEIM, II0Ka

B KOHIe I990-X I'OZIOB ee CIy4daiiHo He
06GHApPY)XWIHN B CTPOUTETBHOM Mycope
KpaeBe/ibl I. HOBOpoccHIiCcKa, B UX YUCIe
npenozasarens JIXIII B.W. Cepatok. HeiHe
«EBa» HaXoAUTCA B 3JaHUU XyZ0XKe-
CTBEHHOM IIKOJIBI, KOTOPas HOCUT UMA
C.J. Opb3u.

FEMALE FIGURE
(SMALL EVE)

Tinted plaster. 2017.

Restorer and author of the cast

is A.N. Tolokin (Erzia Foundation).
Original - Ural marble. 1920. Located
at the Erzia Children Arts School
(Novorossiysk). 130x50%52.

S. Erzia created this piece in the Ural
workshop in the 1919-1920¢, and in 1921 the
statue, among other works, was brought

by the author from Yekaterinburg to
Novorossiysk. When he went to France in
1926, Erzia did not take the “Eve” with him,
apparently because it was not finished. Since
the late 1920s the piece was in Novorossiysk,
and was considered lost until the late 1990s
when it was accidentally discovered in the
construction waste by the Novorossiysk local
historians, among them the Children Arts
School teacher, Vladimir Serdyuk. Now “Eve”
stands in the building of the art school, which
bears the name of S.D. Erzia.
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OTAbIX

ToHupoBaHHbIM runc. 2010.
PecTaspatop - A.H. TonokuH
(PoHa Opb3n).

AsTopbl crerka - A.H. TonokuH,
[enapTamMeHT No o3eneHeHMo
ByaHoc-Alpeca, ApreHTuHa.
Opurunan - “EL Reposo”.
MecToHaxoxaeHue - Junta de
Estudios Historicos del Barrio
de Boedo, My3e/t nof OTKpbITbIM
HeboM (ByaHoc-Arpec,
ApreHTuHa). 1919.

Ypanbckuit MpaMop.
81x80X%39.
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IIpoussegenue C. Opb3y, J0IT0e BpeMs
HaxoZuBIlleecs Ha aBeHuza boezio B crommmiie
ApreHTHHBI, GBUIO BOBPEMSI CIIACEHO OT
HeMHHyeMoU rubenu crenuanicramu ®oxza
Opb3u 1 KomuTeTa 1o 03e/1IeHeHHUIO Topoza
ByaHoc-Atipec. B xoze pectaBpanyu 2010
roza 6bUIM yCTPAHEHbI pe3y/IBTaThl pa3pylie-
HUA U IIpOBeZieHa Heob6xozmMast KOHCepBa-
1. ITocste yero ¢ opuruHaia 6bUT CAeaH
TOYHBIH CJIEIIOK, a B 2016 TOZy OPUTHHAI
BO3BpallleH Ha aBeHUAy boezo.

THE REST

Tinted plaster. 2010.
Restored by A.N. Tolokin
(Erzia Foundation), the author
of the casts are A.N. Tolokin,
Landscaping Department

of Buenos Aires, Argentina.
Original - “Reposo”. Located at
Junta de Estudios Historicos
del Barrio de Boedo, Open-
Air Museum (Buenos Aires,
Argentina). 1919. Ural marble.
81X80X39.

S. Erzia’s work, which for a long time
remained at Boedo avenida in the
Argentina capital, was saved just in

time from the inevitable destruction by
the specialists of the Erzia Foundation
and the Landscaping Committee of
Buenos Aires. In the course of restoration
in 2010, effects of decay were removed
and the necessary conservation was
performed. After that, the identical copy
of the original was made, and in 2016 the
original was returned to Avenida Boedo.
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C.T. KoHEHKOB.

TNocmepTHaa Macka

u kuctu pyk C./I. Opb3u.

JUIs1 MpaMOPHOT0 TaMATHHKA-
HaArpo6sst B CapaHcKke.
OpuruHan Haxoautcs B Mysee-
macrepckoit C.T. Konénkosa
B Mockse.

Crernok (2005, THIIC) —

A.H. Tonokus (PoHz Opb3n)
S.T. Konenkov.

Erzia‘s death mask and casts
of his hands.

For the sculptor’s marble
gravestone in Saransk. Plaster.
The original is located at

S.T. Konenkov’s Studio
Museum in Moscow.

Copy (2005, plaster)

created by A.N. Tolokin (Erzia
Foundation)
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MOSA POOMUHA

Orion

MesayHapoaHbIt hoHf MCKycCTB
mm. C.[0. Opb3n (Mockea). PaHepa,
Macno, ryawsb. 1910-e. 70X100.
PecTaspauus n atpnbyums -
focynapcTteeHHbit HWM pectaBpaumm
(Mocksa).

[Ipou3sBezeHue OBLIO IPHOOPETEHO

y 4aCTHOT'O BJIaJieJIblia, IPOKUBAIOIIETO
B ApTeHTHHE, B ceMbe KOTOPOTO OHO
XPaHUJIOCH I0JIT0€e BpeMs.

MY MOTHERLAND
Sketch

S. Erzia International Art Foundation
(Moscow). Plywood, oil, gouache.
1910s. 70x100.

Restoration and attribution
performed by the State Research
Institute of Restoration (Moscow).

This piece of work was acquired from

the private owner, who lives in Argentina
and whose family has been keeping it

for a long time.
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O PECTABPALUUMU

PecraBpanus B PoHjie 3pb3u OCylIeCTBIIAETCA CIEIH-
anucroM AnexkcanzpoM HrkonaeBuueM TOJIOKUHBIM,
KOTOPBIM HAYMHAJ CBOU PO ECCUOHATBHBIHN ITyTh

B My3ee n306pasuTenbHbIX UCKycCTB UM. C.JJ. Dpb-
34 Ha POZMHE CKyJbIITOpa — B cTosnule MopaoBuu

r. CapaHCKe, I'7ie B TedyeHHe 18 jieT OH paboTast

C KoJUTeKInel npousBesenuit C. Opb3u. B xoze MHO-
rosetHe gearenbHocTH A H. Tookut pa3paboTasn
COOCTBEHHYIO YHUKAIBHYIO TEXHOIOTHIO KOHCEPBALIUU
Y pecTaBpaliy CyOTPOIIMYECKUX IOPOJ, JEPEBLER —
Kebpayo, abrappo6o u ypyHzaii, KoTopas IoayJdmia
IIpHU3HaHUe U 0Z00peHHe ClIenNatucToB Beepoccuii-
CKOTO Xy/l0)KeCTBEHHO-peCcTaBpaljiOHHOI0 Hay4HOT'O
meHTpa uM. M.2. I'pabapst u [PM.

Anexcanap ToJOKUH — e JUHCTBEHHBIHN B MUpe
CIIeIMaINCT B 061aCTH pecTaBpaliy JepeBa Kebpado
Y anbprappo6o. VIMeHHO TO3TOMY My3€eH U YacTHBIE
BIazZenblnl paboT C. Dpb3u AOBEPSIOT eMy CliaceHue
IIPOM3Be/IeHUH, CO3/JaHHBIX U3 PeJIKOr0 U KallPU3HOT'0
JlepeBa, CIIPaBUTBCA C KOTOPBIM MOKET TOJIBKO Halll
pecTaBpaTop, KOTOPOro My3elHble KOJUIeI'H B ApreH-
THHE YBa)KUTEIbHO Ha3bIBAIOT “maestro grande”.

B 2009 rogy B Mockse A. ToJIOKMHEIM C yCIIeXOM
6bLTa IIPOBeZieHa PecTaBpalysa XKeHCKOT'o IIOPTPeTa,
CO3/IaHHOT'O Dpb3eli B APreHTHHE B 1940-€ T'OJbl U KO-
TOPBIH HbIHEe HaXOAUTCA B KOJUIEKIIMY MOCKOBCKOTO
KOJUIEKLIMOHEpa U U3BECTHOT'O My3blKaHTa JIMUTpUA
Manukosa.

Pabora ¢ mpousBeieHussMU C. Dpb3U U3 KOJUIEKIIHIA
Mys3es Ozxyapaa Cusopu B ByaHoc-Atipece, Myses
u3sAIHBIX UckyccTB (MUMBAT) B TaHzmIe U KY/IBTYp-
Horo ¢onza “El Fogon de los Arrieros” B PecrcteHnu
(npoBuHIMA Yako, ApreHTHHA) 3aCIy>KUIa BEICOKYIO
nIpodecCcHOHANBHYIO OLIeHKY, O YeM CBUZIETeIbCTBYIOT
TeJIEHHTEPBBIO U ITyOIUKAIIK B apreHTHHCKOH Tpecce.

B 2013 rogy nposezsenHas A. TOTOKHUHBIM pecTas-
parus criacia OT HeMUHyeMO¥ THOesTi ¥ YHUKaIbHbIH
TIopTpeT ypyrBaiickoro noata Opacuo Kupory, cozgan-
HBIY Opb3el B 1937 TOAy B CBA3U CO CMepThIO ITUcaTeIs.
HriHe oH HaxoAUTCA B MEMOpHUaIbHOM My3ee Kuporu
B ropozie Canero (YpyrBait) u sABisAeTcA 0co60 LieH-
HBIM KYJIBTYPHBIM 00BEKTOM, TaK KaK B HEM XPaHUTCS
Karcysa ¢ IpaxoM BeJIMKOT'0 I0XKHOAMepPUKaHCKOTO
srepaTopa. O paboTe POCCUICKOro pecTaBpaTopa

ABOUT RESTORATION

Restoration in the Erzia Foundation
is performed by Alexander Tolokin,
a specialist, who started his professional
career at the Mordovian Erzia Museum
of Fine Arts located in the sculptor’s
native town, the capital of Mordovia,
Saransk, where he worked with the Erzia
collection for 18 years. In the course of
his longstanding activities, A. Tolokin
developed his own unique technology
to preserve and restore subtropical trees
quebracho, algarrobo and urunday,
which was recognized and approved by
experts of the Grabar Art Conservation
Center and the State Russian Museum.
Alexander Tolokin is the only
specialist in the world who can restore
the quebracho and algarrobo wood.
That is why the museums and private
owners of S. Erzia works entrust him
to save the sculptures created from
a rare and whimsical wood, as only
our restorer can cope with. Museum

colleagues in Argentina respectfully call
him “maestro grande”.

In 2009, in Moscow, A. Tolokin
successfully restored the “Woman’s
Portrait” created by Erzia in Argentina
in the 19408, which is now in the
collection of the Moscow collector and
famous musician Dmitry Malikov.

The work done with the sculptures of
S. Erzia from collections of the Eduardo
Sivori Museum in Buenos Aires, Museum
of Fine Arts (MUMBAT) in Tandil and
the cultural foundation called “El Fogon
de los Arrieros” in Resistencia (province
of Chaco, Argentina), was highly
esteemed by professionals, as evidenced
by TV interviews and publications in the
Argentinian media.

In 2013 A. Tolokin restored the unique
portrait of Horacio Quiroga, a Uruguayan
poet, created by Erzia in 1937 after the
writer’s death, saving it from imminent
destruction. Now it is in the Quiroga

Memorial Museum in Salto (Uruguay),
and is a particularly valuable cultural
object, as it contains the capsule with the
ashes of the great South American writer.
Many central Uruguayan newspapers,
such as El Diario Cambio, El Pueblo and
La Prensa wrote about the work of the
Russian restorer.

In 2015 in Moscow, the “Woman’s
Portrait” (“A Girl in a Kokoshnik”), an
almost unknown work by S. Erzia, was
found by chance in the collection of the
Moscow Union of Artists. It was restored
by A. Tolokin at the owners’ request.

In summer 2016 in Novorossiysk,

a recently found statue created by

S. Erzia of marble in the Urals in 1919
(“Small Eve”) was restored. Later it was
displayed at the anniversary exhibitions
“Sculptor Erzia and Novorossiysk:
Return of the Master” and “Sculptor
Erzia and Elena Mroz: Meeting in

a Century” held in the Novorossiysk



mycaIu eHTpajbHble ypyrBaiickue rasetsl “El Diario

Cambio”, “El Pueblo” u “La Prensa”.

B 2015 rogy B Mockse B Ko/uteKIIuu MOCKOBCKOTO
Coro3a XyZ0XKHUKOB ObUIA CIIy4aiiHO OOHapy)keHa paHee
oyTH HensBecTHas pabota C. Opb3u «KeHcKui mop-
TpeT» («/leByIKa B KOKOLIHKKE»), KOTOpast 110 IIpockbe
BJIazienblieB ObLTa OTpecTaBprpoBaHa A. TOTOKUHBIM.

JletoMm 2016 roza B HoBopoccuiicke cocrosiach pe-
cTaBpanys HeZIaBHO OOHAPYKeHHOU CTaTyH, CO37laHHOMH
C. Ophb3elt Ha Ypasie B 1919 rogy u3 mpamopa («Masas
EBa»), 03ke SKCIIOHUPOBABILENCA Ha I0OMIEHHBIX
BBICTaBKax «CKynbnTOp Opb3s 1 HoBOpOCcutick:
BO3BpalljeHue MacTepa» U «CKynbITop Jpb3a U EneHa
Mpos: BcTpeda yepes cTosieTre» B HoBopoccuii-

CKOM My3ee-3aloBeJHMKe (2016), B [esleHAKUKCKOM
KpaeBeZiuecKoM My3ee (2016). B Gmkalimux miaHax
¢doHIa — KOHCepBaIUA U pecTaBpalua psaza HeZJlaBHO
obHapy)eHHbIX paboT C. Dpb3u B KOJUIEKIUAX B Poc-
CHUU U 3a pyOexoM, a Taxke mopTpeta C.J[. Dpb3u,
cosganHoro C.T. KoHEHKOBEIM /11 HaMATHUKA-Ha/-

rpobbs C. Dpb3e B 1. Caparcke (U3 KOLUTEKITUN My3es-
macrepckoii C.T. KonénkoBa B MockBse).

Historical Open-Air Museum (2016)

and the Gelendzhik Local History
Museum (2016). The Foundation’s
immediate plans include conservation
and restoration of a number of works by
S.Erzia recently discovered in Russian and
foreign collections, as well as the portrait
of S. Erzia created by S. Konenkov for the
S. Erzia gravestone monument in Saransk
(from the collection of the S. Konenkov
Studio Museum in Moscow).

The Foundation received the sketch
“Native Land” created by Erzia in the
19108, which was in a deplorable state and
was revived by the specialists of the All-
Russian Restoration Institute in Moscow.

Russian restorers in the Foundation
work in partnership with the restorers
from Italy. Thus, in 2009—2010, in the
small town of Fezziano, Italy, the project
to save the statue of John the Baptist
from the Christo Re church in Liguria
was successfully completed. It was
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created by S. Erzia in 1914 for the local
parish at the suggestion of the Russian
writer, Alexander Amfiteatrov. The
statue had a dramatic fate, but the years
of oblivion were replaced by its new
discovery thanks to the mastery of the
restorer from Florence, Professor Daniele
Angelotto, who returned the beautiful
work of the Russian sculptor to the
world. During the restoration, the entire
surface of the prophet figure was cleaned
of dirt, numerous layers of paint and
lime were removed, and the lost base
was recovered. This painstaking work
resulted with the long-awaited return
of the Prophet and Forerunner statue,
John the Baptist — a saint particularly
revered by all Christians — to the historic
site at the cathedral, and now, like a
century ago, the faithful can offer their
prayers to him in the Fezzanno church.
The international partnership of
restorers took place in Argentina in

the course of the continuous work with
the S. Erzia statue called “The Rest”
(“El Reposo”), which was in an extremely
desperate state. Owing to joint efforts of
the Russian restorer Alexander Tolokin
and his South American counterparts,
this work of art was returned to the
Museum of Sculpture in Boedo district
of Buenos Aires, the Argentine capital.
The sculpture rescued by the restorers
was presented on November 5, 2016 on
the threshold of the 140! anniversary
of S. Erzia with the personal assistance
of Valeriy Kucherov, the head of the
Russian House in Buenos Aires, and with
the participation of the State Russian
Museum director Vladimir Gusev.

The Foundation work to rescue
S. Erzia sculptures continues. Day after
day, due to the efforts made by our
professionals, the priceless works of the
great sculptor of the 20t century come
back to life.

Pectasparop A.H. Tonokuxn
3a paboToit

Restorer A.N. Tolokin

at work

>

O6cnegoBanue

«[lopTpeTa apreHTUHKU»

13 KOJUTEKLMK JIMUTpUS
MasukoBa

MockBa. 2009

Examination of the “Portrait
of an Argentine Girl” from
Dmitry Malikov’s collection
Moscow. 2009
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«’KeHckuit mopTper»
(«/leByIIIKa B KOKOILITHUKE>)
B [IPOL{ECCE YUCTKHU

Y KOHCEpBaIK

MockBa. 2014—2015
“Female Head”

(“The Girl in the Kokosnik™)

in the process of cleaning
and conservation
Moscow. 2014-2015




TocTynuBIIMiA B GOHZ KUBOMUCHBIH 3TIOZ «PoiHAs
3eMJIsi», CO3IlaHHBIN Dph3el B 1910-e rofbl, HaXOAUBIIMICA
B IUIAYE€BHOM COCTOSIHUM, OBUI BO3POXKEH CIIeNHaICTa-
Mu Beepoccuiickoro MHCTUTYTa pectaBpalyu B Mockse.

B napTHepcTBe ¢ pocCUICKMMU pecTaBpaTopamMu
B QoHzie paboTaroT u pecTaBpaTopkl u3 Uramuu. Tak,
B 2009-2010 rozax B Vtanuu B MecTeuke PeriianHo
C yCIIeXOM IIpoIlies IIPOEeKT, TOCBANEHHBIN ClIaceHUIO
cratyu WoanHa [Ipeareun u3 nepksu Kpucro Pe B JIu-
rypuy, KoTopas 6su1a co3gasa C. Dpb3el A1 MecT-
HOT'O IIPUX0/a B 1914 T'OAy IO NPeAJIOKEHHUI0 PYCCKOT0
nucartesst Anekcanzpa Amurearposa. Y cratyu 6buia
JpamaTu4Has cyab6a, Ho rofsl 3a6BeHNsT CMEHIINCh
HOBBIM ee obpeTeHreM 61arofapss MacTepCTBY PecTaB-
patopa u3 dropernuu npodeccopa JlaHnie AHXe-
JIOTTO, KOTOPBIH BEepHYJI MUPY IIpeKpacHOe TBOpeHue
PYCCKOTO CKyIbITOpa. B X0Z1e pectaBpariuu 6bu1a
ouulIlleHa OT 3arpA3HeHUH BCsA [T0BEPXHOCTh GUTYPHI
TIPOPOKaA, y/jalleHbl MHOTOUHCIEHHBIE CI0M KPacKu
U U3BECTKH, BOCCTAHOBJIEHBI yTPaThl OCHOBHI. VITOroM
3TO KPOIIOTINBO# PabGOThI CTANIO ZOJITOXKJAHHOE
BO3BpallleHHe Ha UICTOPUYECKOE MECTO B COBOP CTAaTyH
IMpopoxka u [peareun Moanna KpectuTesst — 0co6o
YTUMOT'O BCEMH XPUCTHAHAMU CBATOT0, KOTOPOMY
Telepb, KaK U CTOJIeTHe Ha3aJ, MOT'yT BO3HOCUTb CBOU
MOJIUTBHI Bepyloliye B IiepkBU PelljaHHoO.

MexAyHapogHOe IapTHEPCTBO PecTaBpaTopoB
COCTOSLIOCH B ApPreHTHHE B X0/l [JINTENbHOH paboThl
Haz craryeii C. Opb3u «O1abx» (“El Reposo”), Haxoas-
Iefics B KpaiiHe 6eZICTBEHHOM COCTOSTHUHM. B pesyib-
TaTe COBMECTHBIX JlefiCTBUI PyCCKOro pecTaBparopa
A.H. ToloKkMHA U ero 10KHOaMePUKaHCKUX KOJUIer
IIpou3BeJieHre ObLIO BO3BPAIlEHO B My3€ei CKy/IbITY-
PpHI paiioHa Boezio B cTosuIie ApreHTUHBL BysHoc-Aii-
pece. [Ipe3eHTalMA ClIaceHHOMN pecTaBpaTOpaMu
CKYJIBIITYPBI COCTOSIACH 5 HOAOPA 2016 roja B Ipez-
aBepuu 140-1etus C.JJ. Dpb3u NPU IUYHOM COZIEH-
cTBUU pyKoBozauTess Pycckoro foma B ByaHoc-Alipece
Banepus KyuepoBa u nipu yyactuu gupekropa 'ocy-
JapcTBeHHOro Pycckoro myses Biagumupa I'ycesa.

Pabora 1o criaceHuto npousBeseHuit C. Dpb3u
B QoHze pogomKaeTca. JleHb 3a AHEM CTapaHUsAMU
HaIIUX CIIEIUATNCTOB BO3BPAIalOTCs K XKU3HU bec-
LIeHHBIE pabOTHI BEIUKOTO CKy/IbITOpa XX Beka.
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«[oanH Kpecruresnb»
10 pecTaBpanyuu
®emrrano (Mtamus)
2006

“John the Baptist”
before restoration
Fezzano (Italy)

2006

>
Cratys KpectuTena

B IIpOLiecce pecTaBparLiyiu.
YaaneHue sarpA3sHeHUH

U CHATHE CJI0€B KPACKH.
®DeraHo. PecraBparop:
JlaHuasute AHXeI0TTO
(®nopenuus)

2010-2011

The Baptist statue

in the process of restoration.
Cleaning of dirt and
removing of paint layers.
Fezzano. Restored

by Daniele Angelotto
(Florence)

20102011
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Pecraspauus «[ToprpeTa
Opacuo Kuporn»

(C.Z. Dpb3si. 1937, KeO6pado)
Pecrasparop: A.H. Tosokux
Restoration of “Portrait

of Horacio Quiroga”

(S.D. Erzia. 1937, quebracho)
Restoration performed by
A.N. Tolokin

1-3. Pa6ota 10
pecraBparmn
Work prior
to restoration

4-6. PaboTa nocie
pecTaBparyu
Work after restoration

7-11. B rporiecce
pecTaBparuyn
PecraBparop:
A.H. TonokuH
(®onzg Opb3u)
In the process
of restoration.
Restoration
performed by
A.N. Tolokin

12. BosBpaueHue
OTpPeCTaBPHPOBAHHOTO
nopTpera
MeMopHanbHbIH My3eit
noata Opacuo Kuporu.
Cassro (YpyrBait). 2013
Return of the restored
portrait. Quiroga
Memorial Museum.
Salto (Uruguay). 2013
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<
PecTaBpauus ackusa,
BBITIOJTHEHHOTO
CKYJIBIITOPOM

C.T. KOHEHKOBBIM 15
MPaMOPHOT'O ITAMATHHUKA
C./I. Opb3e B T. CapaHcke
Pecrasparop: A.H. Tosokux
(®onz Opb3u). MockBa
2017-2018

Restoration of the sketch
made by sculptor

S.T. Konenkov

for the S. Erzia marble
monument in Saransk
Restored by A.N. Tolokin.
Moscow

2017-2018

>
«Yenosek u3 Yako»
(“Hombre del Chaco”)

M3 KOJUIEKIINH Benito
Quinquela Martin Museo
(BysHoc-Atipec) 1o
pecTaBpanyu

Pecrasparop: A.H. Tosokux
(®onz Opb3u). MockBa

S.D. Erzia “A Man from
Chaco” from the collection
of the Benito Quinquela
Martin Museum (Buenos
Aires) before restoration.
Restored by A.N. Tolokin.
Moscow
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PecraBparus cratyu
“Reposo” (C.ZI. Dpb3. 1919.
Mpamop) u3 cobpanvist
O61ecTBa NaMATHUKOB
pationa Boezio. BysHoc-Atipec
Pecrasparop: A.H. TolokuH,
MOA (BysHoc-Alipec).
2009-2016

Restoration of the

“Reposo” statue

(S.D. Erzia. 1919. Marble)
from the collection of Boedo
Society of Monuments

in Buenos Aires.

Restored by A.N. Tolokin
MOA (Buenos Aires)
2009—2016

1-8. Crarys 10 pecTaBpanuu
The statue before
restoration

9. B mpo1jecce pecraBpanuun
In the process
of restoration

10. CTaTys nocje OKOHYaHUA
pecTaBpanyn
The statue after
restoration
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NPOU3BEOEHMWSA C.O0. 3Pb3U U3 POCCUMHUCKMUX
M 3APYBEXHbBIX YACTHbBIX U MY3EMHDLIX KONNEKLUHH,
OTPECTABPMUPOBAHHDBIE ®OHAOM MU ETO NAPTHEPAMMU

(2008-2017)

2008
«OTpelIeHHbI» (1930-1940-€, aTbrappo60o, 4acTHasa
kosutekuusa, Mocksa). Pecmaspamop: A.H. TonokuH

«KeHckuii mopTpeT» (1948, kebpayo, MPMUU
um. C.JI. Opw3u, CapaHck). Pecmaspamop: A.H. Tonokux

«T'010Ba KEHIUHBI» (1940-€, OpeX, YacTHast KOJUIEeK-
nwsi, MockBa). Pecmagpamop: A.H. TonokuH

2009

IMeitzax «Mos poaHas 3eMmis» (1910-€, hpaHepa,
ryaib, Macio). O1iof. Pecmaspamopusi: TocynapcTBeH-
HBIN HayYHO-UCCIeJ0OBaTeIbCKUN UHCTUTYT pecTaBpa-
nuu (Mocksa)

«PaHTa3uA» (1938, kebpayuo, My3seit dxyapao CuBopH,
BysHoc-Alipec, ApreHTHHa).

Pecmaspamop: A.H. Tonokux

«ABHaTop» (1939, kebpayuo, Myseii Dayapzao Cusopw,
BysHoc-Alipec, ApreHTUHA).

Pecmaspamop: A.H. Tonokun

«Pa3mbiutieHue» (1938, kebpado, Myseii dxyapao
CuBopu, BysHoc-Atipec, ApreHTHHa).

Pecmaspamop: A.H. Tonokuxn

«KeHckuii moptpet» (1940-e, kebpaydo, YacTHasI KOJI-
nekuusa JI. ManukoBa, MockBa).

Pecmagpamop: A.H. Tonokun

2010

«I[lopTperT IwieMsSHHUKa» (Bacumit) (1912, 6poH3a,
Myseii usanisbix uckycctB MUMBAT B r. Tanzgw,
AprenTtuna). Pecmagpamop: A.H. Tonoxkun

«HopBexckas xxeHIuHa» («[pycThb») (1910-1913,
6pon3a, My3eit ussiiHbIx uckyccTB MUMBAT B r. TaH-
awn, ApreHTHHa). Pecmaspamop: A.H. TosokuH

«Jp3aHKa» («['0J10Ba MOPJOBKU») (1915, 6poH3a, Myseii
n3AMHBIX uckycctB MUMBAT B r. Tanzawi, ApreHTrHa).
Pecmasgpamop: A.H. Tonokus

«OTabIX» (“Reposo”) (1919, ypaibCcKuii MpamMop,
OOIeCTBO UCTOPUYECKUX U KYJIBTYPHBIX TAMATHUKOB
Boezo, Byanoc-Atipec, ApreHTUHa).

Pecmaspamopuwt: A.H. Tonoxux, MOA (ApreHTrHa)
«IlopTpet pebenka» (“Nino”) (1930-e, kebpayo, 4acT-
Has kojutekuys Maypucuo Heymana, BysHoc-Alipec,
AprenTuna). Pecmaspamop: A.H. TonokuH

2010-2011

«CraTtya MoanHa Kpecturensa» (1914, ileMEHT apMU-
pOBaHHBIH, 1lepkoBb KpucTo Pe, ®eniano, Utanus).
Pecmaspamop: nipod. Jlanussre AHXeI0TTO
(®nopenmus)

2012

«ABTONOPTpPET» (1940-€, CMellIaHHAasA TeXHUKa,
JacTHas KoJuteKiusa, MockBa).

Pecmaspamop: A.H. Tonokus

2013

«ITopTpet Opacuo Kuporu» (1937, ke6pado, Me-
MopHabHBIHM f0M-My3eii Casa de Horacio Quiroga
B I. CanbTO, YpyrBatii). Pecmaspamop: A.H. TonokuH

«KeHckuit mopTpeT»(1930-€, CMelIaHHasA TEXHUKA,
kynbTypHbIi GoHz El Fogon de los Arrieros, PecrcTeH-
uwusi, ApreHTHHa). Pecmaspamop: A.H. Tonokux

2014

«KeHckas rooBka» («/leBylka B KOKOLITHHUKE»)
(1940-e, ke6pauo, MOCX, Mockga).
Pecmaspamop: A.H. Tonokun

2015

PecraBpanus naMATHUKA BOMHAM, MaBIIUM

B Besmukoii OTeyecTBEHHOI BOMHE 194I-1945 T'OZI0B
B T. lllepOunke (k 70-meTuio [106e/b).

[NoyeTHasa T'paMoTa IyiaBbl a JMUHUCTPALlU I. ]_uep6I/IHKI/I.

Pecmaspamop: A.H. Tonokun

YucTKka HapOCTOB U3 MEMOPHUAIbHON KOJUIEKIINH
CTBOJIOB KeGpado, mpuBe3eHHbIX C.Jl. Dpb3eit

U3 ApreHTuHBI B MOCKBY B 1950 r'OAYy.
Pecmaspamop: A.H. Tonokus, B. YekoHakoB

2016

«Kenckas ¢urypa» («Masas EBa») (1919, ypaabCKUi
mpamop, IXUI um. C.Jl. 3ps3u, HoBopoccutick).
Pecmaspamop: A.H. Tonokun

2017-2018

C.T. Konénkos. Broct C.[l. Opb3H [/11 MpPaMOPHOTO
HaATrpoOhA CKyIbITOPY B I. CapaHcKe

(1960-€, r'UTIC TOHUPOBAHHBIHM, My3eii-MacTepckas
«TBopueckas naboparopus C.T. KoHéHKOBa

B MockBe»). Pecmaspamop: A.H. Tonoxkua

2018-2019

«KeHuuHa co 3meeii» (1919-1920, n3BecTHAK, HoBo-
POCCUICKUI NCTOPUYECKUH My3eii-3aIl0BeJHUK).
Pecmaspamop: A.H. Tonokun

«Cugdmas leBo4ka» (aBTOpCKUii rutc, [eeHIKuK-
CKUM KpaeBeAuecKuil My3elt).
Pecmaspamop: A.H. Tonokun

Pama ana 3epkana «/[pakoH» (1921, MeTall, IepeBo,
TeneHAXUKCKUM KpaeBeJuecKUil My3eii).
Pecmaspamop: A.H. Tonokun

«CanTa-Tepecura» (1936, ambrappo6o, Kamemra Cs. Te-
pecsl, Myseii TeaTpa, BysHoc-Aiipec, ApreHTHHA).
Pecmaspamop: A.H. ToiokuH

Yenosek u3 Yako (1942, kebpauo, Mmy3eii beHuTo
Kunkensa MaptuH, BysHoc-Alipec, ApreHTrHA).
Pecmaspamop: A.H. Tonokun

WORKS BY STEPAN
ERZIA FROM RUSSIAN
AND FOREIGN

PRIVATE AND MUSEUM
COLLECTIONS
RESTORED BY THE
FOUNDATION AND ITS
PARTNERS (2008-2018)

2008

“Ataraxy” (1930-19405, algarrobo,
private collection, Moscow). Restored by
A.N. Tolokin

“Portrait of a Woman” (1948, quebracho,
Mordovian Erzia Museum of Fine Arts,
Saransk). Restored by A.N. Tolokin

“Head of a Woman” (19408, walnut,

private collection, Moscow). Restored by
A.N. Tolokin

2009

Landscape “My Motherland” (19108,
plywood, oil, gouache). Sketch.

Q4

Restored by the State Research Institute
of Restoration (Moscow)

“Fantasy” (1938, quebracho, Eduardo
Sivori Museum, Buenos Aires,
Argentina). Restored by A.N. Tolokin

“Aviator” (1939, quebracho, Eduardo
Sivori Museum, Buenos Aires,
Argentina). Restored by A.N. Tolokin

“Thought” (1938, quebracho, Eduardo
Sivori Museum, Buenos Aires,
Argentina). Restored by A.N. Tolokin

“Portrait of a Woman” (19405,
quebracho, private collection of
D. Malikov, Moscow). Restored by
A.N. Tolokin

2010

“Portrait of the Nephew” (Vasily)
(1912, bronze, Museum of Fine Arts
MUMBAT in Tandil, Argentina).
Restored by A.N. Tolokin

“Norwegian Woman” (“Sadness”)
(1910-1913, bronze, Museum of Fine
Arts MUMBAT in Tandil, Argentina).
Restored by A.N. Tolokin

“A Mordvinian Woman” (“Head

of an Erzyan Woman”) (1915, bronze,
Museum of Fine Arts MUMBAT in Tandil,
Argentina). Restored by A.N. Tolokin

“Reposo” (“The rest”) (1919, Ural marble,
Boedo Society of Historical and Cultural
Monuments, Buenos Aires, Argentina).
Restored by A.N. Tolokin, MOA (Argentina)

“Portrait of a Child” (“Nino”) (19305,
quebracho, private collection of
Mauricio Neuman, Buenos Aires,
Argentina). Restored by A.N. Tolokin

2010-2011

“Statue of John the Baptist” (1914,
reinforced cement, Cristo Re Church,
Fezzano, Italy). Restored by Prof.
Danielle Angelotto (Florence)

2012
“Self-Portrait” (1940%, mixed

technique, private collection, Moscow).

Restored by A.N. Tolokin

2013

“Portrait of Horacio Quiroga” (1937,
quebracho, Memorial House Museum,
Casa de Horacio Quiroga in Salto,
Uruguay). Restored by A.N. Tolokin

“Portrait of a Woman” (1930, mixed,
Cultural Foundation “El Fogon de los
Arrieros”, Resistencia, Argentina).
Restored by A.N. Tolokin

2014

“Female Head” (“A Girl in

a Kokoshnik”) (19408, quebracho,
Moscow Union of Russian Artists,
Moscow). Restored by A.N. Tolokin

2015

Restoration of the Monument to
soldiers who fell in battles during the
Great Patriotic War of 1941-1945 in the
town of Shcherbinka (to the 70t Victory
anniversary). Certificate of Honor

issued by the head of the Shcherbinka
Administration. Restored by A.N. Tolokin

Cleaning of burls from the memorial
collection of the quebracho trunks
brought by S. Erzia from Argentina to
Moscow in 1950. Restored by A.N. Tolokin,
with participation of V. Chekonakov

2016

“Female Figure” (“Small Eve”) (1919,
Ural marble, Erzia Children Arts School,
Novorossiysk). Restored by A.N. Tolokin

2017-2018

S.T. Konenkov. Bust of S. Erzia for
the sculptor’s gravestone monument
in Saransk. (19605, tinted plaster,

“S. Konenkov’s Creative Laboratory in
Moscow” Studio Museum). Restored by
A.N. Tolokin

2018-2019

“A Woman with a Snake” (1919-1920,
limestone, Novorossiysk Historical Open-
Air Museum). Restored by A.N. Tolokin
“A Sitting Girl” (1921, author’s plaster,
Gelendzhik Local History Museum).
Restored by A.N. Tolokin

Mirror Frame “Dragon” (1921, metal,
wood, Gelendzhik Local History
Museum). Restored by A.N. Tolokin

“Santa Teresita” (1936, algarrobo,
Chapel of St. Teresa, Museum of
Theatre, Buenos Aires, Argentina).
Restored by A.N. Tolokin

“Hombre del Chaco” (1942, quebracho,
Museum of Quinquela Benito Martin,

Buenos Aires, Argentina). Restored by
A.N. Tolokin
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O KONNNEKUMUN CNENKOB

TpaJuIysi U3rOTaBINBaTh CJIENKY IPOU3BEEHUN
CKYJIBIITYPbI YXOAUT BIVIyOb BEKOB. JIpeBHUE PUMIIIHE
HavaJIu IIPaKTUKY KONIMPOBAHUS COKPOBUII] TPEYECKUX
MacTepoB, YTOOH! JaTh IpeJCTaBIeHIe CBOMM COTPaXK-
JaHaM o mrezieBpax [Ipakcutesns u ®uzus, a 3a04HO
YKPacHTb CBOU KIIHILA. Bee mocieytonie mepruosgst
CKY/IBIITOPHI Pa3HBIX CTPaH KOIMMPOBAIN 3HAMEHUTHIE
[IPOV3Be/IEHNs, U3ydasi TEXHUKY U IPUEMBI BETUKUX
CKY/IBIITOPOB. A apUCTOKPATHs, 60raThle KYIIIbl 1 Me-
LieHaThI IPUOOPETANIN U 3aKa3bIBAJIH KOIIUY [T CBOMX
KOJUIEKI[MI1 ¥ yKpalIeHHUs JBOPLOB U ycazed. OueHb
CKOPO BCe M3BECTHBIE aKaJEMUH XyZ0XKecTB EBpoIThI
CTaJIY MOTIOJIHATHCS KOMMAMY, BBHITOJTHEHHBIMHE B pas-
HEBIX TEXHUKAX U MaTepuaiax. Jlo Hallux JHeH JOIUTH
IIpEKpAacHbIe 00pa3Lbl KOITUPOBAHHsA, KOTOPbIE YKpallia-
0T KOJUIEKIIMY JIYILIINX My3€€eB MUPa, XyA0KECTBEHHBIX
VHCTHUTYTOB 1 aKaZieMUH, TPOAAIOTCA C ayKIMOHOB,
OLIEHUBASCh B 3HAUYNTEIbHbIE CyMMBI.

MHoOTHe KOJUIEKIIUH KOIIWI HEIHE XPaHATCSA B TAKUX
IIPU3HAHHBIX €BPOIENCKUX KyIBTYPHBIX HHCTUTYIIN-
51X, KaK My3eli KoIuii yHUBepcuTeTa Sapienza B Pume
wiu Kappapckas akageMus U3sIIHBIX UCKYCCTB,

ABOUT CAST COLLECTION

The tradition to make casts of sculptures
dates back centuries. The ancient
Romans started the practice of copying
treasures of Greek masters so that to
give an idea of the masterpieces created
by Praxiteles and Phidias to their

fellow citizens, and at the same time

to decorate their homes. Thereafter

being valued at quite high price.
Many collections of copies are
kept in reputable European cultural
institutions, such as the Museum
of Copies at the Sapienza University
of Rome or Carrara Academy of Fine
Arts, Vatican museums, the Pushkin
State Museum of Fine Arts, the State

TocyzapcTBEHHEIHN My3el H300pa3nuTelbHBIX HCKYCCTB
uM. A.C. [lymkrna B MockBe, My3eu Batukana,
TocyzapcTBeHHBIN DpMUTaX U Poccuiickasn akaZeMus
XyZ0KeCTB.

Ycnex U Ipozio/bKeHue Tpaguliui KOIIMPOBaHUA
00BACHAETCA BCE BO3pACTAIOIel TOTPEGHOCTHIO B 3pe-
JIMIIHBIX MCKyCCTBaX M B Hallle BpeM:, KOIZa IepeBo3-
Ka, CTPax0BOYHAasA CTOMMOCTb 1 pecTaBpalia caMuX
NIPOU3BEZIEHUI CTAHOBSTCA Bee 60slee 3aTpaTHBIMHU
U XJIOTIOTHBIMU. A PHCK JIMIIUTHCS OeCIieHHBIX OPUTH-
HaJIOB Bce OoJiee Bo3pacTaer. B coBpeMeHHOM Mupe,
TIOJTHOM HeIlpeZiCKa3yeMOCTH 1 OIIacHOCTel pa3Horo
POZia — OT CTUXUMHBIX 6€ZICTBHI 10 Kpak 1 TIOKYILIEHU
6e3yMIIEB U TEPPOPHUCTOB, TaK XKe, KaK U THICTYENIETHA
Hasa/l, IMEHHO KOIIMH OCTAI0TCA €JMHCTBEHHO JOCTYII-
HBIM, HaZIeXKHBIM 1 CDABHUTEIbHO HEZIOPOTMM CII0CO-
60M ITO3HAKOMUTB THICAYH JIIOOUTEIIeH IPEKPacHOTO
C IIeZieBpaMy MAPOBOT'O MCKYCCTBA.

BraropozHa 1 TpyAHa 3a/ada CO3aHusA KONUM
MaJIOZOCTYITHBIX OPUTHMHAJIOB /Il YCIIEIIHOM IpoIa-
raHzibl TBOPYECTBA KJIACCUKOB MCKyccTBa. [ xoporo,
YTO B Hallle BpeM:A HaXOAATCA SHTY3UACThI, ICKPEHHE

ago, copies remain the only available,
reliable and relatively inexpensive way
to introduce thousands of beauty lovers
to the masterpieces of world art.

It is a noble and difficult mission to
create casts (copies) of inaccessible
originals for successful promotion of the
classical artistic works. And it’s good

sculptors from different countries
copied the famous works studying
techniques and methods of great
sculptors. The nobles, rich merchants
and art patrons bought and ordered
copies for their collections and for
decoration of their palaces and estates.
Very soon all well-known academies
of fine arts in Europe were replenished
with copies made in different
techniques and materials. Wonderful
copies survived to our days and now
embellish collections of the best
museums in the world, art institutes
and academies, they are sold at auctions

Hermitage Museum and the Academy
of Arts in Saint Petersburg.

The copying tradition is successful
and continuing due to ever growing
need for spectacular arts even today,
when transportation, insurance value
and the restoration of originals are
becoming more and more expensive
and troublesome and the risk of losing
priceless masterpieces is growing.

In the present day world, full of
unpredictability and dangers of all
kinds - from natural disasters to thefts
and assassinations of madmen or
terrorists, as well as thousands of years

that in our time there are enthusiasts
who sincerely and faithfully love art
and artists, who are ready to devote
their time, energy and resources to such
tasks.

Therefore, one of the primary
objectives of the Stepan Erzia
Foundation is to create a collection
of identical (original-sized) casts of
the great Russian sculptor’s works,
which are kept in places not accessible
to his admirers, and in some case —
which are in a state close to destruction.
For example, in museums and private
collections in South America, as well



U IPeZIaHHO JIIOOAIIIE UCKYCCTBO U XYA0XKHUKOB, KO-
TOpbIe F'OTOBHI TOCBATUTD 3THUM 3aZladaM CBOe BpeMH,
CHJIBI U CPEZICTBA.

[TosToMy ofiHOM 13 TepBOOYEpeJHBIX 3a/ad lesTelb-
Hoctu PoHZa Opb3U ABNAETCA CO3AaHNe KOJUIEKIIUN
WJeHTUYHBIX (B pasMep OpUrMHaia) CJIeNKOB IIPOr3-
BeZleHUH BEeIMKOI'0 PyCCKOI'O CKYJ/IBIITOPA, KOTOphIe Ha-
XOJATCA B MECTax, MaJIo JOCTYIHBIX /I IOKJIOHHUKOB
€ro TBOPYecCTBa, a TaKKe B PsAJie CIydaeB — B COCTOSHUH,
6113k0oM K rubesnu. Hampumep, B My3esiX ¥ 4aCTHBIX
KOJUTeKIMAX cTpaH HOxxHoM AMepuKY, a TakkKe B 4acT-
HBIX cobpanusx EBporsr u Poccun.

'ymanHas muccust GpoHa HarlpaBiieHa Ha TO, YTOOBI
B pesy/bTaTe KpPOIIOTJIMBOIO TPYZa €ro COTPYAHUKOB,
CO3/Ia0IIUX TOYHBIE CJIEIIKY OpPUT'MHAJIOB HEM3BecCT-
HBIX paHee pabot C. Dpb3H, ObLIN BOCIIOTHEHHI JIAKY-
HBI €r0 TBOpYecKoi 6uorpaduu.

CJIerKy co3ZaloTces crelpanyucTaMu GoHza U ero
napTHepaMu B ApreHTHHe U VTanuu, Xopollo 3Haro-
MKMU cieudUKy IwiacTudeckoro cTwid C. Opb3y,
paboTasIero ¢ MpamMopoM, 6pOH301i U AepeBoM. 3a Zie-
CATB JIET HANPSDKEHHOH PabOTh OHU CyMeNTH 3aJI0KUTh

as in private collections in Europe work to the world. It is already much
and Russia. in demand for various exhibitions,

The Foundation’s humanitarian presentations and publications
mission is to fill the gaps in his artistic dedicated to the Erzia art in Russia
biography, which is achieved by the and abroad.

painstaking work of its employees, who
create exclusive casts of the previously
unknown Erzia’s sculptures.

Casts are created by the Foundation
experts and their partners in Argentina
and Italy, well acquainted with the
specific plastic style of S. Erzia, who
worked with marble, bronze and
wood. For ten years of hard work, they
have managed to lay the basis for the
unique, one-of-a-kind collection, which
currently comprises about twenty
works, each with its own interesting
history.

The Erzia Foundation collection
of casts and copies is constantly
replenished with new works, revealing
new pages of the genius master’s
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A.H. TonokuH pabotaet
Haz, GopMoii 1A cozzaHuA
crenka «KeHckoro
MOPTPEeTa» U3 KOJUIEKIIUKI
El Fogon de los Arrieros
(Yako, ApreHTuHa). 2013
A.N. Tolokin is working at
the pattern for making a cast
of “Portrait of a Woman”
from the collection of

El Fogon de los Arrieros
(Chaco, Argentina). 2013

>

CHsiTHe GOPMEI CO CTATyH
WNoanna Kpecturena ana
MOC/IEYIOIETrO UCIIOHEHHS
cItenka

Konucrsr:

Ayrycro [xybdpean
(MunaH, AkazieMust
Heamnossa u Bpepa)

u CuMoHa Buniiionu
(Kappapckas akageMus
U3SALIHBIX UCKYCCTB).
[veTpacanTa (Mtanus).
2010—2011

Taking a pattern of the
John the Baptist statue
for subsequent creation

of its cast

Copiers:

Augusto Giufreddi (Milan,
Brera and Naples Academy)
and Simona Vizzoni
(Carrara Academy of Fine
Arts). Pietrasanta (Italy).
20102011
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OCHOBY YHUKaJIBHOMY, He UMeIollleMy aHa/IOTOB B MU-
POBOIi ITpaKTHKe cOOPAHNIO, KOTOPOE B HaCToALIee
BpeMs HaCUMTEIBAET OKOJIO ABAALIATH paboT, Kaxaasn
13 KOTOPBIX MMeeT CBOIO MaJeHbKYI0, HO UHTEPECHYIO
HUCTOPHIO.

Komnexkiusa cienkos u konuit @oHza 3pb3u 1o-
CTOSTHHO IIOIIOJIHAETCS HOBEIMU paboTaMu, OTKPHIBas
MUPY HOBBIE CTPaHUIIBI TBOPUYECTBA I'€HUATBbHOI'O
Macrepa. OHa y»xe BocTpe6OBaHa /I Pa3IUIHbIX
BBICTAaBOK, [Tpe3eHTalNi U U3ZlaHuH, TOCBAIIeHHbIX
tBOpYecTBy C. Dpb3u, B Poccuu u 3a pyGexoM.

2oz 1 b

1-3. CHsATHE HOPMBI CO CTATyH 4—5. CHsATHE GOPMBI

Hoanna Kpecrurena ana
MOC/IEIYIOIETO UCIIOTHEH S
cienka

Komnuucrer:

Ayrycro [pxyddpenn
(MwnaH, Akazemus Hearosst
u Bpepa) u CumMoHa
Bumonu (Kappapckas
aKa/ieMUs UBSALIHBIX
rckyccrB). [IbeTpacanTa
(UTanus). 2010—2011

Taking a pattern of the

John the Baptist statue

for subsequent creation

of its cast

Copiers:

Augusto Giufreddi (Milan,
Brera and Naples Academy)
and Simona Vizzoni (Carrara
Academy of Fine Arts).
Pietrasanta (Italy). 2010-2011

JUIsL CIIETIKA PaboThI
«[TopTpeT Bacuiua»
Kommucr: A.H. Tonokux
(Donz Opb3u)

Taking a pattern

to make a cast

of “Portrait of Vasily”
Copied by A.N. Tolokin

6—7. TOHUPOBKa CJIETIKOB
CrelnyanamcT:
B.E. TonokuHa
(®onz Opb3n)
Tint coating of casts
Specialist: V.E. Tolokina
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WsrorosneHve Gpopm st
GYAYIIMX CJIETTKOB

Komuucr: A.H. Tonrokun
Making patterns for future
casts. Copied by A.N. Tolokin

W3srorosieHue Gpopm st
GYAYLIMX CJIETTKOB

Konmucr: A.H. Tonrokun
Making patterns for future
casts. Copied by A.N. Tolokin
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O MEMOPUANDBHOMH
KONNEKUMU CTBONOB
KEBPAYO

DoHZy Dpb3U NOCYACTIMBIIIOCH CTATh 0bJIazaTesieM
YHUKaJIbHON MeMOpHaIbHOM KOJUIEKIIMY CTBOJIOB U Ha-
POCTOB ZiepeBa Keb6pado, KOTOPhIE B 1950 Ty OBUIH
npuBe3eHs! C. Opb3eit u3 FOxxHol AMepuky B MOCKBY.
B Hacrod1ee BpeMs CTBOJIBI IIPOXOAAT PeCTaBpalrio
U YHCTKY, & OTPECTaBPUPOBAHHEIE 0OPA3IIBI C YCIEXOM
SKCIIOHUPYIOTCSA Ha BBICTABKaX, IIPOBOAVMEIX GOHZOM.
YIuBUTENbHEIE IePEBbsT Ke6pado U anbrappobo
CYUTAIOTCS HACTOALIMM 60raTcTBOM ApreHTHHBI.
ApTreHTHHITBI Ype3BbIYaitHO 6EPEKHO OTHOCATCS K CBOEH
IIpUpoZe, 6eperyT U MOYUTAIOT ee Aapbl. OHU IO
IIpaBy rOpAATCA STUMHU LJeHHBIMU IIOPO/JIaMU [lePEBbEB,
KOTOpBIe IPYUZAIOT OOINKY UX CTPAHbI HU C YeM He
cpaBHMMOe oyapoBaHue. CpeJy HUX EPBBIM CTOUT
JlepeBO Kebpayo — CUMBOJI CTOMKOCTH ¥ TBEPAOCTH,
HallIOHAJIbHBIY CUMBOJI APreHTHHBI.

[TepBBIM U3 CKyABITOPOB CTenaH Opb3d CyMes BO3-
BECTH [IpEBECHHY CyOTPONIIMYECKUX AePEBbEB Kebpayo,
amprappo06o 1 ypyHZAa# ¢ UX yAUBUTEIbHOM TBEPAOM
CTPYKTYPOU B PaHT KJIACCUYECKOro MaTepuara, Io-
Z06HO MpaMopy Wix 6poH3e, CO3Z1aB B HUX HACTOAIINE
I1eZieBpbI CKY/IbITYPhl. ETO TBOpYeCTBO OTKPBLIO ap-
TeHTUHCKUM XyZ0X)KHUKaM KPacoTy ¥ HEIIOBTOPUMOCTb
Ke6payo U asprappobo.

[TpousBezeHNA Jpb3y, CO3AAHHbIE UM B [iepeBe,
IIPOM3BEJIM CUIbHOE BlledaTIeHle Ha er0 COBPEMEH-
HUKOB — apreHTUHCKHX MacTepOB, Cpeid KOTOPBIX I10-
ABWJIOCh MHOT'O IIOC/IeZloBaTesIel pycCKOro CKy/IbIITOPa,
4YbY pabOThl, IPHOOPETEHHEIE IPY €TI0 JKU3HU U3 €I0
MacTePCKOH WX C BEICTABOK, HBIHE XPaHATCA B JIyUIINX
My3esx APreHTHHBI U 110 celi ZIeHb U3yJaloTcs, KOIUPY-
I0TCA Y BIOXHOBJIAIOT MOJIOJBIX CKYJIBIITOPOB.

ABOUT THE MEMORIAL COLLECTION OF QUEBRACHO TRUNKS

The Erzia Foundation has been

lucky enough to become the owner

of a unique memorial collection of
quebracho tree trunks and burls, which
in 1950 were brought by S. Erzia from
South America to Moscow. Currently,
the trunks are being restored and
cleaned, and the restored samples are
successfully showed at the exhibitions
held by the Foundation.

Amazing quebracho and algarrobo
trees are a real treasure of Argentina.
Argentinians are extremely careful
about their nature, cherish and honor

its gifts. They are rightfully proud of
these valuable tree species that give
incomparable charm to their country
image. The first among them is the
quebracho tree — a symbol of steadiness
and firmness, the national emblem of
Argentina.

Stepan Erzia was the first sculptor,
who managed to raise wood of
subtropical trees, such as quebracho,
algarrobo and urunday with their
amazingly hard structure, to the rank of
classic material, like marble or bronze,
creating real masterpieces of sculpture.

His art opened to Argentinian artists the
beauty and uniqueness of quebracho
and algarrobo.

Erzia’s works in wood made
quite strong impression on his
contemporaries, Argentinian masters,
and many of them became the followers
of the Russian sculptor. His works
acquired during his lifetime at his
workshop or exhibitions are now kept in
the best Argentine museums, and to this
day are still being studied, copied, and
inspire young sculptors.
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JlepeBbsA ApreHTHHBI

IMapk «PukosneTTa»

B ByaHoc-Afipece

Trees of Argentina. Recoleta
Park in Buenos Aires

>

JlepeBo ke6pavo

B MacTepckoii C. Opb3u

B ApreHTHHe 1930-1940-€
Quebracho tree in S. Erzia’s
Argentinian studio.
1930-1940%

O6pasiipl ZepeBa Kebpado
(quebracho colorado,
quebracho blanco)
Samples of quebracho
(quebracho colorado,
quebracho blanco)
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MemopHanibHast KOJUIEKIHS
CTBOJIOB ¥ HAPOCTOB
Ke6payo, IPUBE3EHHBIX
C.[I. Opb3eii 3 ApreHTUHBI
B MOCKBY B 1950-M
Memorial collection

of quebracho trunks

and burls brought

by S.D. Erzia from Argentina
to Moscow in 1950

109



<
;M
=
15
s}
=
g
©
=%
©
Q
b4
™
2
3
/m
|31
o

<
=
[}
N

process of being cleaned

g
9
2
=
4
-
5
fa
o
<
153
o
<
a)
e
El
&

B [IPOLIECCE PACYHUCTKHI
Quebracho burls in the

Ey
2
bo
2 £
z 5
fos] [}
g £
g c
(o}
& S
T Z
< <

HapocTs! keGpado

>




E ) A ~ '*1'1‘" “
(HEOEJOB)
JKWJ U PABOTAT
BOTOM JOME .~

i:" 1953 FrOAA \';\3‘ ) i
- 101959 ron

=




1. MeMopuaibHas ZI0cKa,
MOCBALIEHHAS TAMSTH
npe6oiBanus C.JI. Dpb3u
B Mockse (6poH3a, 2014)

: \ : 5 Memorial plate to

AMUTEHEBHY : ‘ o R . i : ~ commemorate S. Erzia’s stay

r)Pb;H / — A ' L bo e = 1 : ' in Moscow (bronze, 2014)

N

. ABTOp MeMOpHaIbHOMH
JIOCKH — WIEH-
KOppecHoHZeHT Poccuiickoit
aKa/ileMH1 XyAOXKECTB
ckynbirop W.I1. Kazauckuit
u npe3uzeHT OoHza Dpb3u
M.K. XKypasies
The memorial plate
was created by sculptor
1.P. Kazansky, Associate
Member of the Russian
Academy of Arts, and
M.K. Zhuravlyov, President
of Erzia Foundation

3—6. OTKpBITHE MEMOPHAIbHON
ZIIOCKY Ha ziome N2 3
110 2-i1 [lecuaHoii ynuite,
TZIe € 1953 IO 1959 TOZL,
skt U pabotait C.JJ. Dpb3si.
Mocksa, 8 HOSIOPsI 2015

7-8. OTKphITHE

Opening of the memorial rsxji:::::;‘cﬁcgn;su
plzte in Moscow at No. 3, 1a dacaze 6I>IBI.LI'eI:O Pr3H, T 1
;‘;.P;iigalriljzz Z;rzit‘;o‘ﬁle e;e naHcuoHa Fapu6anbau IN QUESTA CASA NELL'ANNO 1914
from 1053 0 1059, B Kappape (Mranus), r/:'[ae VISSE IL GRANDE SCULTORE RUSS0
November 8, 2015 B 1914 TOZIY JKWJI PyCCKUIA STEFAN ERZIA (1876-1959)
CKy)Ib.l'ITop. 8 Ho;{ﬁp;f 2011 A CARRARA LA FRIMA VOLTA UTILIZZC IL MARMO B
Opening of a memorial .
plate dedicated to PER. LE SUE SCULTURE
S.D. Erzia on the facade AN MOLTO CARRARA, LE SUE MONTAGNE E LA SUA GENTE
of the former Garibaldi B
Boarding House in Carrara SEMPRE LO RICORD{ NEL CORSO DELLA SUA VITA,

(Italy), where the Russian
sculptor lived in 1914.
November 8, 2011

. OTKpbITHE MEMOPHAIBHOM
JIOCKH, TIOCBSIILIEHHOM
C.JI. Dpb3e, B HoBopoc-
CHICKe, T/Ie B 37[aHUN
GBIBIIIETO PEMECTIEHHOTO
VUWINILIA B 1920~1921 TOABI
KW U paboTa CKyIbIITOP.
8 HOA6PA 2016
The memorial plate
dedicated to S.D. Erzia
was installed in
Novorossiysk on the
building of the former
trade school, where
in 1921-1922 the sculptor

lived and worked. ' . b ‘ L ’ i : -‘{18?'& = l@)

O

November 8, 2016

10. Taby4Ka Ha IIOCTaMeHTe
craryu “Reposo” B ByaHoc-
Atipece. ®oTo 2008 roga
The plate on the base
of the “Reposo” statue
in Buenos Aires. Photo,
2008
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KATANOTI NPOEKTOB
MEXAOYHAPOOHOIo ®OHAOA
MCKYCCTB MM.C.A.9Pb3MH

YYACTUE B COBMECTHDIX
NMPOEKTAX

11-30 mapTa 2008

MexayHapoAHbIN GUHHO-YTOPCKUI BHICTABOYHBIM
IIpoeKT «CeBep — ceBepPO-BOCTOKY: KOHTHHEHTAIbHOE
6ecco3HarenpHOe. COBpeMeHHOEe HCKYCCTBO U pUHHO-
yropckuii Mup», kypatop Auzepc Kpérep (IlIBervis)
(My3ett KUMU, TasutiHH)

5-29 mapra 2008
BricTraBka «['oBopsIIee AepeBo» B Poccuiickoit
rocyzapcTBeHHOM 6ubamnoreke (MockBa)

Ma#, Hos6pb 2008-2011
TopoacKie KOHKYPCHI-BHICTABKH PE3YUKOB MO IEPEBY
(B coctase xtopu) (loM HAPOAHOTO TBOPYECTBA, MOCKBA)

Hionb 2009

11T MexxzyHapOoZHBIH MOCKOBCKHI GpecTHBAb HCKYCCTB
«TpaZuliuy U HOBAaTOPCTBA» (CIlelaNbHbIN JUIJIOM
dectuBana) (1IB3 «<MaHex», MockBa)

4-21 ceHTa6ps 2009

[lepconanbHada BeicTaBKa wieHa CX PM, naypeaTa
TocynapcTBeHHOM npemMuu PM A. AnemkyuHa

«[To He3pUMOMYy cjIefy» B paMKax IIPOEKTa,
nocssnieHHoro Mopzosuu (MockoBckuit Jjom
HalMoHaJbHOCTel, MOCKBa)

2009-2011

BricTaBka pabot rpaduka Pagos MapkoBuya
(Cepbus) U3 Kowteknuu GpoHza (apT-rajsepes
«Kamnurco», MockBa)

14-30 mions 2011

BbicTaBKa UTAIbIHCKUX XYA0KHUKOB Mcabenb Kapa-
¢u (kuBomuch) U MaptrHa Pomeo (Buzeoapr)
(ranepes «BesnsieBo», MockBa)

14-25 masn 2011

BricTaBka «JIto6umast Pych 1 MopziBa», oCBAleHHAs
I000-JIETHUIO €ZIMHEHHUA MOPJOBCKOI'0 ¥ PYCCKOTO
HapozoB (Poccutiickuii rocyziapcTBeHHBIN apXuB
ZpeBHUX aKTOB, MockBa)

PROJECT CATALOGUE STEPAN ERZIA INTERNATIONAL ART FOUNDATION

PARTICIPATION IN JOINT
PROJECTS

11-30 March 2008

International Finno-Ugrian Exhibition
Project “North to North-East:

the Continental Unconscious.
Contemporary Art and the Finno-Ugrian
World”, curated by Anders Kroeger
(Sweden) (KUMU Museum, Tallinn)

5-29 March 2008
“Speaking Wood” Exhibition in the
Russian State Library (Moscow)

May, November 2008-2011
Municipal contest exhibitions of
woodcarvers (as part of the jury) (Folk
Art House, Moscow)

July 2009
III International Moscow Arts Festival
“Traditions and Innovations” (special

diploma of the Festival) (Manezh
Central Exhibition Hall, Moscow)

4-21 September 2009

Personal exhibition of A. Aleshkin,

the member of the Mordovian Union
of Artists, laureate of the State Prize

of the Republic of Mordovia, “On the
Invisible Trail”, under the project
dedicated to Mordovia (Moscow House
of Nationalities, Moscow)

2009-2011

Exhibition of the works by graphic
Radoj Markovic (Serbia) from the
Foundation collection (Calypso Art
Gallery, Moscow)

14-30 July 2011

Exhibition of Italian artists, Isabel
Karafi (painting) and Martin Romeo
(video art) (Belyaevo gallery, Moscow)

14-25 May 2011

“Beloved Russia and Mordva”,

an exhibition dedicated to roooth-
anniversary of unification of the
Mordovian and Russian people (Russian
State Archive of Ancient Acts, Moscow)

May 2015
Elena Pelevina Exhibition Project
(Palazzo Ducale, Genoa)

2-6 September 2015

XXVIII International Moscow Book
Fair (special action - “A Word about
Erzia”) (All-Russian Exhibition Center,
Moscow)

13 October - 30 November 2016
Exhibition of children’s art “Jungle
Tales” with the jubilee exhibition
program (Mordovian Erzia Museum
of Visual Arts, Saransk)



2015 / Ma#
BricTaBouHbIH poekT Enentl [leneBuHoOM
(Palazzo Ducale, T'eHys)

2-6 ceHTa6psa 2015

XXVIII MexayHapoAHas MOCKOBCKas KHW)KHAA
BBICTaBKa-sfipMapka (cnerraabHas aKIus
«CoBo 06 Jph3e») (BBLI, MockBa)

13 okTa6psa - 30 Hoa6psa 2016

BrIcTaBKa eTCKOro TBOpUecTBa «CKa3KU CENIbBEL»,
OpraHu30BaHHAas B PAMKax I0OMIEHHON BBICTAaBOYHOM
nporpammbl (MPMIU um. C.JI. 3pb3u, CapaHck)

MEXOYHAPOOHBIE MPOEKTHI
B IOXXHOM AMEPUKE U POCCHUM
(2009-2018)

Deka6pb 2009, 2010, 2011

[IpoBeneHue BeuepoB NaMATH PyCCKOT'O CKYJIbIITOpA

C. Opb3u B [lome Poccun, O6IecTBax COOTEYECTBEH-
HUKOB UM. M. I'oppkoro u H. Octposckoro B byaHoc-
Aiipece (coBMmecTHO c I[ToconbeTBoM P® 1 PoccoTpyz-

2009/ 2011

PecraBpauus 1 konrpoBaHue npoussezienuii C.Jl. Spb-

3u B My3esx ByaHoc-Atipeca u Tangwna (My3see Dzxyapzao
Cusopu, Mysee MUMBAT, MOA, yacTHBIX KOJUIEKLIHSX)

2010-2011
[Tpe3eHTanyy KHUT'M 06 Dpb3e Ha HCIIAHCKOM SI3bIKe
B cTpaHax lOxxHot AMeprku (ApreHTUHa, YpyrBa,
[Taparsait)

6-26 dpespans 2012

BricraBka-ny6ukanus «CkyapnTop CTemna dDpb3st

u Becb Mup» B Poccuiickoii ['ocyzapcTBeHHOM
6ubmnoTeke. [[poBezieHE CIIeL{UANBHOM IPOTrPAMMEL
Ha BBICTaBKe

10 ceHTa6ps

OpraHusanys U poBeZieHre Npe3eHTallui KHUTH
apreHTUHCKoOro nucaresna Xopxe Kactunbo «Kpucanto
JloMuHTrec: TOT, KTo MedTas o [Tapike» npodeccopom
[Marpucueii Kynep-Konec (kynbrypHsiii donz El Fogon
de los Arrieros, Yako) B VIHCTUTYTe MHOCTPAHHBIX
A3BIKOB Poccuiickoro yHHBepcuTeTa ApyKObl HAPOJOB
B Mockse (ipu yuactuu IToconberBa ApreHTUHEL B PD)

HUYECTBOM)

Hekabpb 2009

Pasmernenue poTonoprpera Opb3U B cTapeiiemM
aptuctudeckoM kade TopToHu B BysaHoc-Afipece

(Sala para Fumadores)

INTERNATIONAL PROJECTS
IN SOUTH AMERICA AND
RUSSIA (2009-2018)

December 2009, 2010, 2011
Commemoration meetings dedicated to
Russian sculptor S. Erzia held in the House
of Russia, Societies of Compatriots named
after M. Gorky and N. Ostrovsky in Buenos
Aires (in cooperation with the Russian
Embassy and Rossotrudnichestvo)

December 2009

Erzia’s photo portrait is placed in the
oldest artistic cafe Tortoni in Buenos
Aires (Sala para Fumadores)

2009/2011

Restoration and copying of S.D. Erzia’s
works in Buenos Aires and Tandil
museums (Eduardo Sivori Museum,
MUMBAT Museum, MOA, private
collections)
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12 ceHTa6ps

Hy6JII/I‘{HaH JIEKIIVA Ha UCIIAaHCKOM A3BbIKE O JIUTEpaTy-

pe ¥ nucatesax crpaH KOxHolt AMepuku rpodeccopa
u3 Ypyrsas JleoHapzo 'apeta B LleHTpe ncrnaHcKoM

Ky/bTyphI U s1361ka ADELANTE B CankT-IleTep6ypre
(HeBckuit mpocnexT, 17)

2010-2011

Presentation of the book about Erzia

(in Spanish) in the South American
countries (Argentina, Uruguay, Paraguay)

6-26 February 2012

Publishing exhibition called “Sculptor
Stepan Erzia and the Whole World”
in the Russian State Library. A special
program was held at the exhibition

10 September

Presentation of the book “Chrisanto
Dominguez: the One Who Dreamed
of Paris” by the Argentine writer,
Jorge Castillo, arranged and held

by Professor Patricia Cowper Coles
(Cultural Foundation “El Fogon de los
Arrieros”, Chaco) at the Institute of
Foreign Languages, Peoples’ Friendship
University of Russia, in Moscow (with
the participation of the Argentine
Embassy in the Russian Federation)

12 September

A public lecture on South American
literature and writers given in Spanish
by Leonardo Garet, an Uruguayan
professor, at the Center of Spanish
Culture and Language, ADELANTE,

in Saint Petersburg (Nevsky Avenue, 17)

17 September

A public lecture on South American
literature and writers given in Spanish
by Leonardo Garet, an Uruguayan
professor, at the Institute of Foreign
Languages, Peoples’ Friendship
University of Russia, in Moscow (with
the participation of the Uruguayan
Ambassador in the Russian Federation)

19 September

Recording of the interview with the
Uruguayan professor, Leonardo Garet, on
the RIA-Novosti TV channel at the Spanish-
speaking editorial office of Rusia Hoy

1. My3eii coBpeMeHHOro
uckyccrsa KUMU.
TannuHH, 2008
KUMU Museum of Modern
Art, Tallinn, 2008

2. KynerypHsrit oz El Fogon
de los Arrieros. ApreHTrHa,
Pecucrennusi, 2009
Cultural Foundation El Fogon
de los Arrieros. Argentina,
Resistencia, 2009

3. Crarya Mloanna Kpectutena
Ha BBICTaBKe B rajepee
Golden Hall. [Togonbck, 2014
The Baptist sculpture at the
exhibition in “Golden Hall”
Gallery. Podolsk, 2014

4. BeicraBka «IIyTh
Kpecturensa» B IlepkoBHO-
apXe0JIOTM4eCKOM KaOUHeTe
Tpoute-CeprueBoii 1aBpsl.
Ceprues ITocaz, 2012
Exhibition “The Path of the
Baptist” at the Church and
Archeologic Museum of the
Trinity Lavra of St. Sergius.
Sergiyev Posad, 2012

. B. 3aiiieB y maBwiboHa
Donza Dpb3u Ha OTKPHITUH
MeXAyHapoZAHOro
MOCKOBCKOTO GeCTUBaIIs
«Tpaguiy 1 HOBaTOPCTBa».
MockBa, MaHex, 2009
V. Zaitsev at the Erzia
Foundation pavilion
at the opening of the
III International Moscow
Arts Festival “Traditions
and Innovations”. Moscow,
Manezh, 2009

9]

6. [Tpodeccop n3 ApreHTUHBI
IMarpucusa Kynep-Konec
B MopzoBCcKOM My3ee
1300pa3UTENbHBIX UCKYCCTB
um. C.JI. Opp3u. CapaHcK,
2012
Argentinian Professor
Patricia Cowper Coles in the
Mordovian Erzia Museum
of Visual Arts, Saransk, 2012

7. B maBmibone ®oHza Dpr3u
Ha MexyHapogHOM
MOCKOBCKOM CTyZi€HYeCKOM
dopyme. Mocksa, BBLI, 2013
In the Erzia Foundation
pavilion at the International
Moscow Students’ Forum.
Moscow, All-Russian
Exhibition Center, 2013

(AR BANMHSIHN SAKTOF
WAMEHME RIMEDE
B COBPEMERHOM

LTENOW Apeis
W BECh MWL
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I-2.

w

Ha BricTaBKe
«CKyZIbITOP OPh3d

u ke6payo. Marus
dopmel» B IHCTHTYTE
CepBanTeca. MockBa,
2015

At the Exhibition
“Sculptor Erzia and
Quebracho Tree. Magic
of the Form” in the
Cervantes Institute.
Moscow, 2015

. (DpaI‘MeHT SKCIIO3UIIUH

«MopzOBCKUI
CKY/ILIITOP DPb3

B TajunHHe».
BrIcTaBOUHBII 32
[NaprameHTa DCTOHUM
Riigikogu, TasuiHH,
2016

Fragment of the
Exhibition display
“Mordovian Sculptor
Erzia in Tallinn”.
Exhibition hall of the
Estonian Parliament,
Riigikogu, Tallinn, 2016

. Ha oTkpbITHH

BBICTaBKH «JIF00uMast
Pycb u Mopzgsal!»

B MeMopHuaJbHOM
My3ee [I03Ta

C.A. EceHuHa B cefe
KoHcTaHTHHOBO. 2016
At the opening of the
Exhibition “Beloved
Russia and Mordva!”
held in the Memorial
Museum of S.A. Yesenin
in the village

of Konstantinovo. 2016

17 ceHTa6psa

I[Ty6saHas JTeKIUA Ha MCIIaHCKOM SI3BIKE O JINTepaType
U nucaresax crpas IOxHoi AMepuku npodeccopa U3
Ypyrsas Jleonapzo 'apeta B VIHCTUTYyTe HHOCTPaHHBIX
S3bIKOB Poccuiickoro yHuBepcuTeTa ApyKOHI Hapo0B
B Mockse (11pu yaactuu nocsia Ypyraas B PO)

19 ceHTabpsa

3anuch UHTEPBBIO C YPYrBalcKUM npodeccopom
JleoHapzo 'apeToMm Ha TenekaHane «PYA HosocTtu»
B HCIIaHOA3BIYHOM pegakiuu “Rusia Hoy”

22 ceHTa6psa

[Ty6myHas JIEKIHsA Ha UCIIAHCKOM sI3BIKE

0 JIUTepaType U NucaTesax Ypyraas npodeccopa us
MouTteBuzeo Jleonapzo I'apeta B iGepaMepuKaHCKOM
neHTpe MOCKOBCKOI'O roCcyZlapCTBEHHOTO MHCTUTYTa
MeXZyHapoAHbIX oTHoIeHui (MI'MIMO)

2013

MapTt

[IpoBezenue nmpoekra «Ficropua nmoprpera Opacuo
Kuporun» B Ypyraae. Pectaspauusa noprpera B Jlo-
Me-My3ee Kuporu B CanbTo U IIpecc-KoHpepeHIUs 1o

npe3eHTanusa npoekra «Vcropus noprpera Opacro
Kuporu» 1 KoHbepeHIUA B TaMATh O CKYJIbIITOpE
C. Opb3H4 U ero CIOoABIXHUKaX B Yako (COBMECTHO
¢ kynpTypHBIM poHZ0M El Fogon de los Arrieros)

30 oKkTa6ps - 4 Hos6ps
KynprypHO-06pa3oBaTe/IbHBIH IPOEKT, ITOCBAIEHHBIN
I35-JIETUIO aPreHTUHO-YPYTIBafCKOro oaTa

Opacuo Kupory, opraHM30BaHHBIH B paMKax
MexyHapOAHOH MOCKOBCKOH BEICTABKU-IPMapKU
(BBLI, MockBa)

2016

5 Hosb6ps

Top:xecTBeHHOe BO3BpallleHle CKY/IbITYPEI
«Otzpix» (aBTop C.JI. Opb3d) mocie pecTaBparuu
Ha aBeHUAY Boezio B BysHoc-Alipece (ApreHTHHa)
(coBmecTHO ¢ JlTomom Poccuu B ByaHoc-Atipece

u T'ocyzapcTBeHHBIM Pycckum My3eem)

2017

Asryct

3aKIIYUTebHBIHN 3Tan poekTa «OTabIx» B BysHoc-
Atipece (Bozpy>KeHMe 3alIUTHOTO KOJINAaKa Hafl CKyJ/Ib-

OKOHYaHWU pecTaBpallu

Anpenb

ITypoii)

[IpomomxeHUe 10)KHOAMEPUKAHCKOT'O IIpOeKTa
B Aprentuse (Yako, Pecucrenuus). PecraBparus
«KeHckoro noprpeta» (aBTop C. Opb3s),

22 September

A public lecture on South American
literature and writers given in Spanish
by Leonardo Garet, an Uruguayan
professor, at the Ibero-American
Center of the Moscow State Institute
of International Relations (MGIMO)

2013

March

Project “History of Horacio Quiroga’s
Portrait” in Uruguay. The portrait
restoration in Quiroga Museum

in Salto and press conference after the
restoration was completed

April

The South American project continued
in Argentina (Chaco, Resistencia).
Restoration of the “Woman’s Portrait”
(by S. Erzya), presentation of the
project “History of the Horacio
Quiroga’s Portrait” and the conference

in memory of the sculptor, S. Erzia, and
his associates in Chaco (together with
the Cultural Foundation, El Fogon de
los Arrieros)

30 October - 4 November

Cultural and educational project
dedicated to the 135t anniversary

of Horacio Quiroga, an Argentine-
Uruguayan poet, within the
International Moscow Fair (All-Russian
Exhibition Center, Moscow)

2016

5 November

The triumphant return of the

“El Reposo” sculpture by S. Erzia,

after the restoration, to avenida

Boedo in Buenos Aires (Argentina)

(in cooperation with the Russian House
in Buenos Aires, and the State Russian
Museum)

2017

August

The final stage of “El Reposo” project
in Buenos Aires (mounting a protective
hood over the sculpture)

RUSSIAN AND ITALIAN
PROJECT "RUSSIAN SCULPTOR
ERZIA AND ITALY" DEDICATED
TO THE 135™ ANNIVERSARY
OF STEPAN ERZIA

2011

2010 - March 2011

Restoration of the John the Baptist
statue created by S. Erzia in 1914 for
Cristo Re church in Fezzano. An identical
copy of the statue made by the Italian
professionals. Scientific conference in
the Capellinni Academy (La Spezia)
Ceremonial granting of the Baptist statue
copy by the Erzia Foundation to the
Diocese of La Spezia-Sarzana-Brugnato
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POCCHUMUCKO-UTANIbAHCKHUH
MPOEKT «PYCCKMUMN CKYNbNTOP
9Pb31 U UTANUSA», MTOCBALWEHHDbINA
135-NETUIO C.A. DPb3MU

2010 - mapT 2011

PecraBpanus craryu Moanna Kpecruresns, co3zan-
Hoii C. Dpb3eil B 1914 roay Ay uepksu Cristo Re

B ®erniano. M3roToBeHNHe HAEHTUYHOrO CJIeNKa CTa-
TYU UTAJbAHCKUMU cllennanucrtamMu. Hay4yHas KoH-
depennus B Akagemun Kanesiuauu (Jla Cenus).
TopxxecTBeHHOe AapeHue KOuHU cTaTyu Kpecturena
dongoM Jph3u enapxuu obmactu Capiiana-BpyHbATO
Y TIpe3eHTalyA KOIIUY Ha BhICTaBKe, IOCBAIIeHHOH
obpasam Noanua Kpectutess B My3see KaTOTHUIECKO-
ro uckyccrsa B Jla Criennu (Vtamus)

24-30 mioHs

BricTaBouHbI IpoeKT «I[TyTh KpecTuTesna» B My3ee
enapxXuajJbHOIo UCKyccTBa Ipu cobope CaH-JIOpeHIo
B 'eHye. AKIIUM B paMKax I'OPOJACKOM Ky/lIbTypHOM
IIPOTrPaMMBI, HOCBAIIEHHOI He6eCHOMY ITOKPOBUTEIIIO
T'enyu MoanHny Kpecturesnto (mpecc-koHdepeHINs,
HOYHOMH creKTakib «TaHer CajoMen», BCTpEYH

¥ 3KCKYPCHH IO BBICTABKE)

CeHTa6pb
BricTaBka u3 cobpanus ®oHga dpw3u (rasepes Spazio
Aperto, Santa Margherita Ligure)

8 Hosbps

OTKpBITHE MEMOPHATBHON OCKU Ha ZIoMe OBIBIIETO
maucroHna Fapubanbau (via Santa Maria) B Kappape,
rze B 1914 rozy xui C. Opb3d

8 Hosbpsa - 15 nerabpsa

BricTaBka u3 mpoekTa «Pycckuti ckynpntop Crenan
Opb3a u Utanua. Bosspamenue B Kappapy» B bantu-
crepuu cobopa Can-AHzps (Kappapa)

24 Hosbpsa 2011 - 20 aHBaps 2012

BricTraBka us npoekta «[Iytb Kpecturena» B Liep-
KOBHO-apXeoJIoTnyecKoM KabuHeTe MOCKOBCKOM
IIpaBOCJIaBHOM AyXOBHOM akageMuu Tpoune-Cepru-
eBol JiaBphl. CrenuasbHas IporpaMMa JjA pa3HbIxX
COLIMA/IBHBIX ¥ BO3PACTHBIX I'PYTIII

19 anuBaps 2012

3axIrounTeNbHAA aKIIKsA, IOCBAIIeHHasa 06pasy
ITpopoka u Ilpeareuu l'ocniogua Moanua Kpecturend,
OpraHHM30BaHHasA B paMKax BBICTaBKM (COBMECTHO

¢ Pycckoii mpaBociaBHOM yXOBHOU akajZieMuett)

5-15 uioHa 2013

BricTraBka u3 cobpanus PoHza Opb3u, MOCBALIEHHASA
JHr0 Poccun, oprannsoBaHHasn ['eHepaJlbHBIM KOH-
cynsctBoM PO B Tenye (Buwia Lo Zorbino)

and presentation of the copy at the Boarding House (via Santa Maria) in 5-15 June 2013

exhibition dedicated to the images Carrara, where S. Erzia lived in 1914 Exhibition of the Erzia Foundation

of John the Baptist in the Museum collection dedicated to the Russia

of Catholic Arts, La Spezia (Italy) 8 November - 15 December Day and arranged by the Russian
Exhibition under the project called Federation Consulate General in Genoa

24-30 June “Russian Sculptor Stepan Erzia and Italy. (Lo Zorbino Villa)

Exhibition project, “The Path of the
Baptist” in the Museum of Diocesan Art

at San Lorenzo Cathedral in Genoa.
Events within the municipal cultural
program dedicated to the heavenly
patron of Genoa, John the Baptist (press
conference, night show “Salome’s Dance”,
meetings and excursions at the exhibition)

September

Exhibition of the Erzia Foundation
collection (gallery Spazio Aperto, Santa
Margherita Ligure)

8 November

Opening of the memorial plate on
the building of the former Garibaldi
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Return to Carrara” at the Baptistery of
San Andre Cathedral (Carrara)

24 November 2011 - 20 January 2012
Exhibition under the project called “The
Path of the Baptist” at the Church and
Archeologic Museum of the Moscow
Orthodox Theological Academy, Trinity
Lavra of St. Sergius. A special program
for different social and age groups

19 January 2012

Final event devoted to the image of the
Prophet and Forerunner, John the Baptist,
under the exhibition (together with the
Russian Orthodox Theological Academy)

INTERNATIONAL PROJECT
“SCULPTOR ERZIA.
BEGINNING OF THE
ETERNITY” DEDICATED TO
THE 140™ ANNIVERSARY
OF S.ERZIA (2015-2016)

The start to the jubilee project was given
in February 2015 at “Culture” TV Channel,
where the program “Culture News”
featured the stories about Erzia (aired
03.02 at 18.02), including the meetings

in the Igor Volgin’s program called
“Context” with the Erzia Foundation
employees in Russia and Italy.

N

3-5.

1. BbIcTaBKa KOJUIEKIINU
doHza Opb3y,
OpraHu30BaHHas
B paMKax 70-1eTHA
IOHECKO,

B MuHuCTEPCTBE
MHOCTPAHHBIX eyt PO.
Mockaa, 2015
Exhibition of the

Erzia Foundation
collection dedicated

to the 7ol anniversary
of UNESCO at the

RF Ministry of Foreign
Affairs. Moscow, 2015

. «/ApreHTHHCKUH Beyep
B PY/IH». BcTpeya
C apreHTHHCKUM
npodeccopom
MMarpucueii Kymep-
Kosnec u Yro Opkoss.
Mockaa, 2012
“Argentinian Evening
in the PFUR”. Meeting
with Argentinian
Professor Patricia
Cowper Coles
and Ugo Orcole.
Moscow, 2012

«YpyrBaickuii Beuyep

B PY/IH» B uecTb
npuesza B Poccuio
npodeccopa-dronora
u3 MoHTeBUIEO
Jleonapgo l'apera.
Mocksa, 2012
“Uruguayan Evening
in the PFUR” dedicated
to the arrival to

Russia of Leonardo
Garet, professor from
Montevideo. Moscow,
2012
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Ipoexr «IlyTb Kpecturesa»
(yAuBUTEIbHAA UCTOPHSA
craryu Mlonna Kpectutena
u3 epksu B PenraHo,
CO3JIaHHOM PYCCKUM
CKy/bIITOpOM CTenaHOM
Dpb3eii B 1914 rogy).
My3eii KaTOINIECKOro
HCKyccTBa KadespaabHOTO
co6opa CaH-JIopeHIIo.
Tenys, 2011

Project called “The Path

of the Baptist” (Amazing
story of the Baptist statue
from the Fezzano Church
created by Russian sculptor
Stepan Erzia in 1914).
Museum of Catholic Art

at San Lorenzo Cathedral.
Genoa, 2011

MEXOYHAPOOHbIXM NPOEKT
«CKYNbNTOP 3Pb34. HAYANO
BEYHOCTHU», MOCBALWEHHbIX
140-NETUIO C.A.3Pb3U (2015-2016)

CrapT 106WIeiHOMY IPOEKTY OBUI IaH B peBpaie

2015 roza Ha 'TPK «KyneTypa», Iie B IporpaMme
«HoBOCTH Ky/IBTYpBI» OBUIN NIPEACTABIIEHBI CIOXKETHI 00
Opn3e (adup oT 03.02, 18.02), a TaKXKe BCTPEUHU B TIPO-
rpaMMe Hrops BosiruHa «KKOHTeKCT» ¢ COTPYAHUKaMU
®onza Ope3u B Poccun u Mranuu

2015

3 ¢espans

Top:keCTBEHHOE OTKPHITHE MEMOPHAIBHOM JOCKYU Ha
dacaze goma N2 3 Ha 2-ii [lecuaHoti ynurie B MockBe
(YmpaBa paiiona Cokoun), IZie € 1953 I10 1959 I'OZl IIPOXKU-
BaJI CKY/IBITTOD U T7Zie ObLTa ero Moc/ae HsAs MacTepcKast

31 okTa6pb 2014 - nekabpb 2015

BricTaBka-guasor «Pycckuil yx U UTalbsAHCKas Aymia:
CrenaH Jpb3aa u JlopeHo MenrysaTto» (ranepes Forme
d’ Arte Loppio, Mori Trento, ViTanus) — COBMECTHBIH IIpO-
eKT ¢ Pycckum ZlJomoM B TPEHTHHO B paMKaX Ky/IbTyPHOU
IIPOTPaMMBI «AJIBIIUICKYE BCTPEUM» POCCUHCKO-UTANbSH-
cxoro dectuBana «Mrama — Poccys: AUaNOTH Ky/IbTyp»

Anpenb

Vi3aaHue IepBOM KHUT'Y Ha UTAJIbSHCKOM fA3bIKe

o ckyabiitope C. Opb3e 0. [TanopoBa «CKynIbITOP
Opb34: IpU3HaHUe U Tparegusa» (M3AaTeNbCTBO Societa
Editrice Apuana, Carrara)

9 Masa
[NepBas npe3eHTaIVs KHUTH 06 Dph3e Ha UTANbIH-
cxoM s3biKke B Utanuu (Palazzo Binelli, Carrara)

25 mapra - 15 masn

BricTaBka u3 kosuteknuu Ponza Spb3u, MOCBANeHHAS
7o-netuto Bemukoii ITo6earr u OHECKO, B KynIbTyp-
HOM IleHTpe MUHUCTepCcTBa UHOCTPAHHBIX el (Co-
BMECTHO ¢ Accolyanyiell MexZyHapoJHOTO KYJIbTyp-
HOT'O COTpyZHMYecTBa «[Ipupoza 1 TBOpUYeCTBO»)

8 okTa6psa - HoA6pb
BrictaBka u3 npoekTa «CKyabpITOp Jpb3d. Hauano
BeYHOCTH» B rayiepee Golden Hall (r. [Togosbek)

19 Hos6ps

BricTaBOYHEBIN TPOEKT «ITambsTHCKUN Bedep» (YAu-
BUTeJIbHAA UcTopusA ctaTyu MoanHa Kpecturensa 13
uepksu B @erqiiano) B VIHCTUTYTe MHOCTPAHHBIX SI3BIKOB
PoccuiicKoro YHUBEPCUTETA APY:KOBI HAPOJOB (TIPU y4a-
ctuy VHCTUTYTa UTANTbIHCKON KYIbTYPHI [locombeTBa
Uranvm B MockBe 1 reHepaibHOro KoHCyna PO B T'enye)

2 pekabps 2015 - 7 cpespans 2016
BricTaBka «CKy/IbITOP Dpb3s U IEPEBO Kebpayo.
Marus popmer» (MHcTUTYT CepBaHTeca, MockBa)

3 mapTa

TeMmaTuueckuii Beuep ¥ MUHU-BbICTaBKa «O, KeHIIH-
Ha, Kpaca 3eMHas...» («KeHIUHbI U )KeHCKHEe 06pa3bl
B sku3HU U TBopuecTBe C./I. Oph3u») (Bubmmuoreka
uckyccTB uM. A.I1. Boromto6oBa, MockBa)

2015 Erzia: Honors and Tragedy” (Publishing 19 November
3 February House — Societa Editrice Apuana, Carrara) ~ Exhibition project “Italian Evening”

Ceremonial opening of the

(The amazing story of the Baptist

memorial plate in Moscow at N2 3, 9 May statue from the church in Fezzano)
2nd Peschanaya Street (Sokol District The first presentation of the book at the Institute of Foreign Languages,
Council), where the sculptor lived from  in Italian about Erzia in Italy (Palazzo Peoples’ Friendship University of Russia

1953 to 1959, and where his last studio Binelli, Carrara)
was

(with the participation of the Italian
Cultural Institute at the Italian Embassy

31 October 2014 - December 2015
Dialogue-exhibition called “Russian
Spirit and Italian Soul: Stepan Erzia and
Lorenzo Mengusatto” (gallery Forme

d" Arte Loppio, Mori Trento, Italy) —

a joint project with the Russian House
in Trentino within the cultural program
“Alpine Encounters” of the Russian and
Italian festival, “Russia-Italy: Cultural
Dialogues”

April
Publication of the first book in Italian
about Erzia by Yu. Paporov: “Sculptor

25 March - 15 May

Exhibition of the Erzia Foundation
collection dedicated to the 7ot
anniversary of the Great Victory and
UNESCO at the cultural center of the
Ministry of Foreign Affairs (together
with the Association for International
Cultural Cooperation “Nature and Art”)

8 October - November

Exhibition under the project called
“Sculptor Erzia. Beginning of the Eternity”
at the Golden Hall gallery (Podolsk)

in Moscow, and the Russian Consul
General in Genoa)

2016

2 December 2015 - 7 February 2016
Exhibition “Sculptor Erzia and
Quebracho Tree. Magic of the Form”
(the Cervantes Institute, Moscow)

3 March

Thematic evening and mini exhibition
“Oh, Woman, the Beauty of the Earth...”
(“Women and Women’s Images in the
Life and Art of Stepan Erzia”)
(Bogolyubov Arts Library, Moscow)
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13 mas - 18 ceHTA6ps

BricTaBka-zuasor «Cepreii Konénkos u CrenaH Jpb3s:
BeJIMKYE COPAaTHUKY, BeJIMKUe COlepHUKH» (Myseli-
MacTepckas «TBopueckas maboparopus C.T. KoHEHKOBa
B MockBe»)

24 viioHsa - 28 vions

BeicraBka “Stepan Erzia: la Storia di uno Scultore
Intinerante” B paMKax KyJIbTypHO! IporpamMmsl “Parkour:
1" arte in Movemento” TpaauiiioHHOr0 decTuBassa Carrara
Marble Weeks 2016. [Tpe3enTarys kauru o C. Opb3e Ha
UTaNbHCKOM si3bIKe (Kappapa, riomaas Abbepuka, 12)

16 mionsa - 23 aBrycrta

* BricTaBka «JItobumast Pycs 1 Mopzsa!»
(Masron3BecTHAsA CTPAHUIA APYKOEI [I03Ta
Cepres EcenuHa u ckynbirropa Crernada Opb3u)
(TocynapcTBeHHbIH My3eli-3anoBegHuK C.A. EceHrnHa
B cesie KOHCTaHTHMHOBO)

* KonnepTHas nmporpamMma «3JX Bai €x!» apT-
donbk-rpymsl «MopzeHe» (B paMkax pecTuBais
«My3BIKaJIbHOE JIETO»)

12-26 ceHTa6ps

BricTaBka 13 rmpoekTa «MOpZOBCKUN CKYIBITOP
CremnaH Opb3d U BeCb MUDP» B BEICTABOYHOM 3aJIe
[MapnamenTa dctonuu Riigikogu (TamnuHH),
npe3eHTanus ¢poHga B Jjome [Tocka. 3ammuch UHTEPBBIO
Zuii tepesady «CepeOpsiHast HUTh» (PyCCKOTOBOPSIIAL
paguocraHiua Radiomaa Talliinn-4)

13 ceHTabpsa
[TpueM coTpyaHUKOB poHzAa B MUHUCTEPCTBE
KynbTypbl OcToHUM (TammHH)

7-31 okTabpsa

BricraBka-auanor «Crenas 3pb3a U Enena Mpoa:
BCTpeya yepe3 CToJIeTHe», TOCBAILeHHAaA I00-TIeTUIO
nepsoro npuesza C. 3pb3u B ['eleH/PKUK B 1916 Fofy
(TeneHmXUKCKUH UCTOPUKO-KpaeBeJuecKUil My3eit)

13 okTa6psa - 30 Hoa6psa

Yuacrue cienka noprpera Kuporu us cobpanus
donga Ipb3U B AETCKOH BhICTaBKe «CKa3KU CEJTbBBI»
(MPMUU um. C.JI. Opb3u, CapaHCk)

5 Hosa6psa

TopkecTBeHHOE BO3BpallleHHe CKyIbITyphl C. Opb3u
«OTzBIX» TIOCJIE pecTaBpalui Ha aBeHuzy boezo

B Byanoc-Atipece (ApreHTusa) (coBMecTHO ¢ Pycckum
Jlomom B Byanoc-Atipece u ['ocyzapcTBeHHEIM
Pycckum mMy3eeMm)

8 Hosbps

Top:KeCTBEHHOE OTKPBITHE MEMOPHUAIBHOM JOCKU Ha
dacaze OBIBIIIETO PEMECTIEHHOTO YIWIHINA (HbIHE —
HoBopoccuiickoro Kazaubero KaleTCKOro KopIryca),
rJe B 1921-1922 I'T. npoykuBas C. Opb3s U €ro yYeHHIIa
E. Mpo3 (HoBopoccutick)

13 May - 18 September

Dialogue exhibition “Sergey Konenkov
and Stepan Erzia: Great Associates,
Great Rivals” (“S.T. Konenkov’s Creative
Laboratory in Moscow” Studio Museum)

24 June - 28 July

Exhibition “Stepan Erzia: la Storia di
uno Scultore Intinerante” under the
cultural program called “Parkour:
1*arte in Movemento” of the traditional
festival Carrara Marble Weeks 2016.
Presentation of the book about S. Erzia
in Italian (Carrara, Piazza Alberica, 12)

16 July - 23 August

Exhibition “Beloved Russia

and Mordva!” (Little-known page

of friendship between poet Sergei
Yesenin and sculptor Stepan Erzia) (the
State Museum Reserve of S.A. Yesenin
in the village of Konstantinovo)
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Concert program “Eh vai yoh!”
of Mordens art folk group (within the
“Musical Summer” Festival)

12-26 September

Exhibition under the project “Mordovian
Sculptor Stepan Erzia and the Whole
World” in the exhibition hall of the
Estonian Parliament, Riigikogu (Tallinn),
presentation of the Foundation in

the House of Poska. Recording of

the interview for the “Silver Thread”
program (Russian speaking radio station
“Radiomaa Talliinn-4")

13 September
Reception of the Foundation employees at
the Estonian Ministry of Culture (Tallinn)

7-31 October

“Stepan Erzia and Elena Mroz: Meeting
in a Century”, a dialogue exhibition
dedicated to the rooth anniversary

of the first arrival of S. Erzia to
Gelendzhik in 1916 (the Gelendzhik
Local History Museum)

13 October - 30 November

The copy of the Quiroga’s Portrait from
the Erzia Foundation collection was
included in the children’s exhibition
“Jungle Tales” (Mordovian Erzia
Museum of Visual Arts, Saransk)

5 November

The triumphant return of the “El Re-
poso” sculpture by S. Erzia, after the
restoration, to avenida Boedo in Buenos
Aires (Argentina) (in cooperation with
the Russian House in Buenos Aires, and
the State Russian Museum)

8 November

Ceremonial opening of the memorial
plate on the facade of the former
trade-school building (now —

1-3. Ha OTKpEITHY BBICTaBKU

>

B My3ee KaToJIM4eCKoro
WCKYCCTBa
kadezpanbpHOro cobopa
Can-Jlopenno. I'enys,
2011

At the opening of the
exhibition in the
Museum of Catholic
Art at San Lorenzo
Cathedral. Genoa, 2011

BricTaBKka 13
MeXyHapOAHO!
TIPOrPaMMBI

«PyCCKUI CKyJIBIITOP
Opb3a u Utanus.
BosBpalieHre MascTpo»

B rajepee Spacio Aperto.

CanTa-Maprapura
Jlurype, 2011
Exhibition under the
international program
“Russian Sculptor Erzia
and Italy. Return of

the Maestro” in Spacio
Aperto Gallery. Santa
Margherita Ligure, 2011

ER
5 Va

127



128

1. DKCIIO3UIIMSA BHICTABKU
«CKybITOp OPh3
Y ApreHTHHA: TIOWCKH,
HAXO/[KH, TIPOEKThI» U3
MeXyHapOAHOTO IIPOEKTa
«HeusBeCcTHBIN Dpb3si»
B Jlome pyccKoro 3apy0exbs
uM. A.J. ConkeHUIIbIHA.
Mockga, 2017
Exhibition display “Sculptor
Erzia and Argentina:
Searches, Findings, Projects”
under the international
program “Unknown
Erzia” at the Alexander
Solzhenitsyn House of Russia
Abroad. Moscow, 2017

2-3. KoHnepr aHcam671s1

«['peHaga» B 4€CTh

C./I. Dpb3u, IpOIIeAINi

B HanronasieHOM Teatpe
Pecrty 6y MopzoBust.
CapaHck, 2008

Concert of Grenada
ensemble arranged in honor
of S.D. Erzia. Mordovia
National Theater. Saransk,
November 2008

. HayuHelit pykoBozuTeh
Donza dOpw3u E.B. ByrpoBa
U pecTaBpaTop
A.H. TonokuH y «[lopTpeTta
Opacuo Kuporu». Mocksa,
2016
Scientific Supervisor
of the Erzia Foundation,
E.V. Butrova, and restorer
A.N. Tolokin at “Portrait
of Horacio Quiroga”.
Moscow, 2016

N

. APreHTHUHCKUI MeljeHaT
Maypucro Heyman
(B LIeHTpe) C COTPYAHUKAMU
MPMMUU um. C.[. Opb3u
u ®onga Opb3u B CapaHCKe,
2007.
Argentinian arts patron
Mauricio Neuman
(in the center) with the
employees of Mordovian
Erzia Museum of Visual
Arts and Erzia Foundation.
Saransk, 2007

v

10 Hos6ps - 15 nekabps

BrictaBka «Ckynbrrop 3pb3s u HoBopoccuiick:
BO3BpallleHue MacTepa» B HoBopoccuiickom
HCTOPHUYECKOM My3ee-3alloBeJHUKe

I MEXXOYHAPOAHbIA KOHKYPC
OETCKOIo TBOPYECTBA

«MUPbl MACTEPA OPb3MU»

(B paMKax 100WIEHHOM POrPaMMBI K 145-1eTHi0 C. Dpb3u)

22 okTab6ps

BricTaBKa U HarpakJieHe JUIUIOMaHTOB

Y YYaCTHUKOB JIETCKOTO KOHKypca u3 T. [Tozlonbcka
B raznepee «Jluctok» (MockBa)

11-26 Hoa6ps

* BricTaBKa U HarpakZieHue AUIUIOMaHTOB
U YJaCTHUKOB B JleTCKOM XyZ0:KECTBEHHOU IIKOoJIe
um. C.JI. Sps3u (HoBopoccutick)

* HarpaxxgeHue JUIUIOMaHTOB U y4aCTHUKOB JIeTCKO-
ro KoHkypca B Capancke, ['enys, TauinHHe

2 eBpans - 20 mapTa 2017

HTorosas BeICTaBKa JeTCKOTO KOHKypca B LleHTpe
HEeIIPePBIBHOTO Xy/0}KECTBEHHOT'0 06Pa30BaHUsA
uM. 5.M. HemeHckoro (MockBa)

OceHb 2018

BricTaBKa U3 MEX/yHapOZHOT'O A€TCKOr0 KOHKypca «Muphl
MacTtepa Opb3u» B My3ee gu3aiita (r. EkaTepuHbypr)

the Novorossiysk Cossack Cadet Corps), 11-26 November

BbICTABOYHbIA NPOEKT,
NOCBALWEHHDbINA 10-NETUIO
MEXAOYHAPOOHOIO ®OHAA
MCKYCCTB MM. C.1. 3Pb3 U
(2007-2017)

25 anBaps - 13 espans 2017

MoHoBbIcTaBKa u3 mpoekTa «[Iyth Kpecturena»

B KpunTa-rasepee Art' Aria (MockBa) B paMKax
KYJITYPHOH IPOrpaMMBbI MeXAYHAPOAHOU HAayIHO-
MIPaKTHUYECKO KoHbepeHIH «PoXKAeCTBEHCKIE
YTeHUs — 2017» (coBMecTHO ¢ PITLI, MI'Y

uM. M.B. JlomoHocoBa u I'XITA nm. C.I'. CrporaHosa)

Asryct

Y4acTue B KPyIJIOM CTOJIe, OPTaHU30BAHHOM

B paMKax IUIEHIPa CKYJIbITOPOB B JloMe-My3ee
T'epmana Bpaxepra (1. CBeT/IOrOpcK)

1-21 ceHTa6psa

BricTaBKka-my6mukanus «CKyabITop Opb3s U KOxxHas
Awmeprka» U3 MEX/IYHApOAHON IIPOTPaMMBbI
«HensBeCTHBIN Dpb3d: TIOUCKHU, HAXOAKH, IPOEKTHI»
B JloMe pyccKoro 3apybexbs UM. AjleKcaHapa
ComxenunbiHa (MockBa)

8 Hos6ps

[TpucBoeHue nMeHu CTenaHa Dpb3U yaulie B MoCKBe.
KoHI1epT, MOCBAIIeHHBIN MPUCBOEHUIO UMEHU

C. Opb3u HOBOH ynuIlel B I. MoCKBe

EXHIBITION PROJECT

where in 1921-1922 sculptor Erzia
and his apprentice, E.I. Mroz lived
(Novorossiysk)

10 November - 15 December
“Sculptor Erzia and Novorossiysk:
Return of the Master” exhibition held
in the Novorossiysk Historical Open-Air
Museum

I INTERNATIONAL
CHILDREN CREATIVITY
CONTEST “THE WORLDS
OF MASTER ERZIA”

(within the jubilee program to the 145t
anniversary of S. Erzia)

22 October

Exhibition and awarding the winners and
participants of the Children Contest from
Podolsk at the Leaflet Gallery (Moscow)

* Exhibition and awarding the winners
and participants at the Erzia Children
Arts School (Novorossiysk)

* Awarding the winners and
participants of the Children Contest in
Saransk, Genoa, Tallinn

2 February - 20 March 2017

The final exhibition of the Children
Contest at the B.M. Nemensky
Center for Continuous Art Education
(Moscow)

Autumn 2018

Exhibition of the International Children
Contest “The Worlds of Master Erzia” at
the Design Museum (Yekaterinburg)

DEDICATED TO THE 107
ANNIVERSARY OF THE
ERZIA INTERNATIONAL
ART FOUNDATION
(2007-2017)

25 January - 13 February 2017
Mono exhibition under “The Path of
the Baptist” project at the crypt gallery
Art" Aria (Moscow) within the cultural
program of the international research
and practical conference, “Christmas
Readings-2017” (together with the
Russian Orthodox Church, Lomonosov
Moscow State University and Moscow
State Stroganov Academy of Industrial
and Applied Arts)

August

Participation in the round table
arranged in the framework of the
sculptors’ plein air in the Hermann
Brachert House Museum (Svetlogorsk)
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OceHb 2018
BricraBka B LleHTpe T'eiizap AnveBa
(coBmecTHO ¢ DonzomMm Tetizap AnrieBa)

1. MemopuanbHas
9KCIIO3UIIUA BEICTABKU
«CKy/npIITOp Opb3s
u Enena Mpos: BcTpeda

24 Honbpsa
OTKpBITHE rajepeu «3pb3sd» B MOCKBe

Aexaépb (AsepGaiimxan, Baxy) depes cToneTse»,
BBICTAaBKY ¥3 LOJITOCPOYHOTO IIPOEKTA «CKY/IBIITOD TOCBAIeHHAs
Opb31 U Bech MUpP» B PoccuiickoM KynsTypHOM IeHTpe — 2019-2021 TOO-TIETHIO TpHesAa

C. Opb3u B l'eleHKUK.
* BricTaBKM B ropogax Poccun u 3a py6esxom T I HpKUKCKHT

* Co3xanuie ERZIA-Center (MHbOpMAaIMOHHO- KpaeBeuecKuii Mys3eli,

KYJIBTYPHBIH LIEHTP C BLICTABOYHBIM 3aJI0M) 2016
The memorial section
B Mockse DS
of the exhibition “Sculptor

u IToconbcTBe PP B XenbcuHku (PUHIAHANA)

OONTOCPOYHDLIE NPOEKTDI
B POCCHUU U 3A PYBEXOM

2018-2021 * CoszaHue IIOCTOSHHO JeHCTBYIOLIEro BEICTABOYHOTO Erzia and Elena Mroz:
3asna ®oHza Opw3u B EBpomne Meeting in a Century”
2018 dedicated to the 1ooth-

anniversary of the arrival
of S. Erzia to Gelendzhik.
Gelendzhik Local History
Museum, 2016

PecTaBpalys U KOnupoBaHue MalOU3BEeCTHBIX
npousBezeHui C. Opb3u — mopTpeTa «HeoBek U3
Yako» (My3eii Kunkensa benuto MapTuH) u GUTypbl
cB. Tepecuts! (Kanesta cB. Tepecsl mpu Mysee Teatpa)
B ByaHoc-Aiipece

N

. Aduinu BEICTaBOK
¥ MEpPOIPUATHH,
OpraHU30BaHHBIX

* «Jlaiite mHe ropy!..» («CKyIbITOp Opb3s U Ypas: DoHzioM Dpb3U B pa3Hble

TpuyM$ U Tpareaus») K 100-JIETHIO IpHe3aa ;T:;rds SFexhibitions
C. Opw3u B EkaTepunobypr (My3eii ausaitHa and events arranged
U apXUTEKTYPhI YpaIAKAp, EkaTepuHOypr) by the Erzia Foundation
* BricTaBKa U3 MEXAYHAPOJHOTO IPOEKTA in different years
«CKy/BIITOp OPb3A U Becb Mup» B Punnanaun
* BricTaBku B Mtanuu
* MoHoBrIcTaBKa B Mysee ['epmana Bpaxepra
(Kanuuunrpag, r. CBeT/IOropck)

BORIPGCCHACENA HCTRPRIECENA
HYICA-3ADRNLE
- P gy

of), MEHIHHA, HPaca JeMBaA..." 2. -

i : e Rl e KOHEHK OB
2 A crenan 3P b3 A:

CAVEBATAR JPR2D
A HOsRPRCCHALCE:
BUIIPRIERHE MACTERR

P TR TR

1-21 September

Publication exhibition “Sculptor

Erzia and South America” from the
international program “Unknown Erzia:
Searches, Findings, Projects” at the
Alexander Solzhenitsyn House of Russia
Abroad (Moscow)

8 November

Attribution of the name Stepan Erzia to
new street in Moscow. Concert dedicated
to the attribution of the name Stepan
Erzia to new street in Moscow

24 November
Opening of the Erzia Gallery in Moscow

December

Exhibitions under the international
long-term project “Sculptor Erzia and the
Whole World” in the Russian Cultural
center and at the Embassy of the Russian
Federation in Helsinki (Finland)
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LONG-TERM PROJECTS
2018-2021

2018

Restoration and copying of little-known
Erzia’s works in Argentina — “A Man
from Chaco” portrait (Benito Quinquela
Martin Museum), Santa Teresita

(Santa Teresa Chapel at the Museum

of Theater) and “A girl from Chaco”)
(private collection, Resistencia)

* “Give me a mountain!..”
(“Sculptor Erzia and the Urals:
Triumph and Tragedy”) to the
roothanniversary of the arrival
of S. Erzia to Yekaterinburg
(Design and Architecture Museum,
Yekaterinburg).

* Exhibition under the international
project “Sculptor Erzia and the Whole
World” in Helsinki (Finland)

* Exhibitions in Italy

e Mono-exhibition at the Hermann
Brachert Museum (Kaliningrad,
Svetlogorsk)

Autumn

Exhibition “Baku Remembers Erzia!” in
the Haydar Aliev Center (with the Haydar
Aliev Foundation) (Baku, Azerbaijan)

2019-2021

* Exhibitions of the international long-
term art-program “Sculptor Erzia and
the Whole World” in Russia and abroad

¢ Establishment of ERZIA-Center
(an informational and cultural center
with the exhibition hall) in Moscow

e Establishment of the Erzia Foundation
exhibition hall in Europe
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Poccus
MockBa
Ceprues I[ocag
Tenenmxuk
HoBopoccuiick
Exatepun6ypr

Ceno KoHCTaHTUHOBO

JlauiieBo

IOskHas AMepHKa

ApreHTHHa
[Taparsait
VYpyrBait

EBpona
Wranusa
OUHIAHANS
®pannua
DCTOHUA

AsepbainakaH

Russia
Moscow
Sergiev Posad
Gelendzhik
Novorossiysk
Yekaterinburg

Village of Konstantinovo

Laishevo

South America
Argentina
Paraguay
Uruguay

Europe
Italy
Finland
France
Estonia

Azerbaijan

FTEOrPA®MUA NPOEKTOB

Asnroputm aBrokeHysa PoHzIa Dpb3U — HEYCTAHHBIN
HIOVICK ¥ cOOp MHGOPMAIIMH O CKY/JIBITOPE Jpb3e

B T€X ropoJax U CTPaHax, I7Zie eMy I0BEJIOCh KUTh

Y TBOpUTb. [103TOMy BBIGOp MapIpyTa 1 aJpecoB
HAaIIIMX BEICTABOYHBIX ITPOEKTOB BCeraa 060CHOBaH
JKU3HEHHBIMHU JOPOTaMU CKYJIBIITOPA OPb3U, KOTOPOTO
3a TATY K IepeMeHe MeCT 1 6ECKOHEYHbIE CKUTAHUS
YacTO HA3bIBAIU «TPAKAAHUHOM MUDA>.

OzHa 13 TEPBBIX MEXAYHAPOAHBIX IPOrPAMM
HaIllUX COTPYAHUKOB — «CKyIbITOP Opb34 U IOXHaA
Awmepuka: Bo3BpalljeHle MacTepa» — Hadaaa
OCYIIECTBJIATHCA B 2008 Tofy B ApreHTHHE —

B ropozax bysHoc-Atipec, Pecuctennya u TaHAW.
[To3xe B 2010 rofy K HUM IPUCOEANHIICA ACyHCBOH
(ITaparBait), a B 2013 rogy — MoHTeBHze0 1 Caibro
(YpyrBatii). B Teuenue gecaru et GOHZ YCIEITHO
paboraet B crpaHax KO>KHOI AMEPUKH, B «IIOCTY>KHOM
CITHCKe» HAIINX COTPYAHUKOB — OoJIee fecsaTKa
CIIaCEHHBIX paHee HeN3BECTHBIX IPOU3BEAEHUN Dpb3H,
60rarThbIii apxyB, IEPEBOZ Ha UCIIAHCKUIA SI3BIK, U3JAHKE
u nnpe3eHTanuy nosecty 0. [TanopoBa o cKysbITOpE.

JlpyTyM MHTEpECHBIM HanpaBIeHHeM paboTel hoHza
crana EBporma, rie yxe B 2008 roly Hallly COTPYAHUKHI
BMECTe C UTAJIbAHCKUMY TapTHEPAMU HaYa/Ii CJIOKHBIN
U AJIATEJTBHBIN IIPOEKT I1I0 CIIACEHUIO cTaTyy MoaHHa
Kpecrurena u3 nepksu B Penrano. [To3Ke UTATBAHCKUN
IIPOEKT OBLT paCHIMPEH BBICTaBKaMU, GeCTUBAIAMU

PROJECTS GEOGRAPHY

u Bedyepamu B Kappape, I'eHye, CanTa-Maprapure
u TpenTo. B conpyxecTBe ¢ Ko/uteramu U3 TocKaHbI
COCTOSLTIOCH IIEPBOE U3ZiaHKe 06 Dpb3e Ha UTATBIHCKOM
A3BIKE, & TAKKE OTKPBITHE MEMOPUAIBHOU IOCKU
B Kappape, rie B MOJIOZIbIE TOZBI XKIT DPb3.
B mocsieiHE TOZBI TBOPYECTBO CKYJIBIITOPA, BEIXOALA
13 GUHHO-YTOPCKOT0 HapoZia MOPABHI-3P351, BEI3EIBAET
3HAYUTEIbHBIN UHTEpPEC B CKAHAWHABCKUX CTPAHAX,
1 0c06eHHO B PUHITHANY U DCTOHUH, T7Ie HEOAHOKPATHO
paboTanu coTpyaHUKY HoHZA.
C 6uorpaduieii Dpb3u CBsI3aH HOBBII — KABKA3CKUH —
IIPOEKT, BTOPOH 3Tall KOTOPOTO IIPOMZAET B 2018 rofy
B baky, Kyzia 95 J1eT Hasaz Iprexas CKy/bITOP.
Asepb6aiiyKaHCKHIA IEPUOJ, CTaJl OAHOM U3 IPKUX CTPAHMUIL
€r0 TBOPYECKO# 6rorpaduu, v barogaps HHUIMATUBE
®onza Opp3u Ha KaBkase BIiepBbIe yBUAAT PAOOTHI
MIOYUTAEMOTO B 3TUX KPasAX CKYJIBIITOPA, KOTOPHIN
B HayaJIe 1920-X FOZI0B TAK)Xe ABWICA HACTABHUKOM
U y9UTeNIEM /I TAIAHTIMBOM MECTHOM MOJIOZEKY.
MHorouncieHHble TpoeKTel PoHza Opb3u B Poccuu
nponuti B Mockse, cene KoHCTaHTHHOBO, [eyleHxmKe
u HoBopoccuiicke. B Mockse 1 HoBopoccuiicke
K I40-JIETHIO MacTepa 6bUIN YCTaHOBIEHE MEMOPHAIbHbIE
ZIOCKY B TAMATH IPEOEIBAHYA B STUX rOPOJax
BBIZIAIOIIETOCA CKYIBIITOPA. B 2018 roxy B ExaTepun6ypre
OyZeT OCyIECTBJIEH HOBBII BHICTABOYHBIH IIPOEKT,
TIPUYPOYEHHBIH K 100-TeTHI0 Ipre3za C. Opb3u Ha Ypail.

The Erzia Foundation’s movement
algorithm is a relentless search and
collection of information about the
sculptor Erzia in those cities and
countries where he happened to live
and create. Therefore, the choice of the
route and addresses of our exhibition
projects is always justified by the life
paths of the sculptor Erzia, who was
often called a “citizen of the world” for
his travel bug and endless wanderings.

One of the first international programs of
our employees, “Sculptor Erzia and South
America: the Return of the Master”, started
in 2008 in Argentina, in the cities of Buenos
Aires, Resistencia and Tandil. Later in 2010,
they were joined by Asuncion (Paraguay),
and in 2013 — by Montevideo and Salto
(Uruguay). For 10 years, the Foundation
has been successfully working in South
America, our employees’ record includes
saving of over a dozen previously unknown
Erzia’s works, the rich archive, translation
into Spanish, publication and presentations
of Yu.Paporov’s novel about the sculptor.

Europe became another interesting
direction of the Foundation’s work,
where already in 2008 our employees
together with their Italian partners started
a complicated and long-term project to
save the statue of John the Baptist at the
Fezzano church. Later the Italian project
was expanded with exhibitions, festivals
and events in Carrara, Genoa, Santa
Margarita and Trento. In collaboration
with our colleagues from Tuscany, the
first publication about Erzia in Italian
was issued, as well as a memorial plate in
Carrara, where Erzia lived in his youth,
was opened.

In recent years the work of the sculptor,
who came from Finno-Ugric people called
Erzya Mordvins, has been arousing great
interest in the Nordic countries, and
especially in Finland and Estonia, where
the Foundation employees worked time
and again.

A new Caucasian project is also
devoted to Erzia’s biography. The
second stage of this project will take

place in 2018 in Baku, whereto the
sculptor arrived 95 years ago. The
Azerbaijani period became one of the
brightest pages of his creative biography
and, thanks to the Erzia Foundation’s
initiative, Caucasian people for the first
time will see the work of the sculptor
much revered in this part of the world,
the sculptor who in the early 19208 was
also a mentor and teacher for talented
local youth.

Numerous Russian projects of the
Erzia Foundation took place in Moscow,
village of Konstantinovo, Gelendzhik
and Novorossiysk. In Moscow and
Novorossiysk, the memorial plates were
mounted to commemorate the outstanding
sculptor’s stay in those cities.

In 2018, a new exhibition project will
be carried out in Yekaterinburg arranged
to coincide with the rooth anniversary of
Stepan Erzia’s arrival to the Urals.
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APTEHTHUHA. 2011
ARGENTINA. 2011

<
Beuep namaru C./I. Spb3u
B Mysee benuto Kunkensa
MaptuH B ByaHoc-Afipece
S.D. Erzia commemoration
meeting at the Benito
Quinquela Martin Museum
in Buenos Aires

>
Douz Opb3u B Tanaute
Erzia Foundation in Tandil
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®OH[ 3Pb3U
B MPOBMHLMU YAKO
(APFEHTMHA)
2009-2011

ERZIA FOUNDATION
IN CHACO PROVINCE
(ARGENTINA)
2009-2011

<
CKy/nbITypHasA
6reHHase — 2010

B PecucTreHIumn
Sculpture biennale 2010
in Resistencia

>

B kynerypHOM doHze

El Fogon de los Arrieros

B PecucTeHImu. 2009, 2011
At the Cultural Foundation
El Fogon de los Arrieros in

Resistencia. 2009, 2011
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YPYFBAM

URUGUAY

<

[MpoeKT «PycCKUii CKYIBIITOP
Dpb3s U ypyrBaliCcKuit
noaT Kupora. Cnacenue
IeZieBpa», IPOBe/IeHHBII
®ongom Opb3u B CankTo.
2013

The project called “Russian
Sculptor Erzia and
Uruguayan Poet Quiroga.
Saving of the Masterpiece”
carried out by the Erzia
Foundation in Salto. 2013

NAPATBAWM
PARAGUAY

>

Beuep namaTu C. Opb3u
U IIpe3eHTalua

KHUTH O CKYJIBIITOPE,
uszgaHHoi PoHzoM
Dpb3U Ha UCIIAHCKOM
A3BIKE K 200-TIETHIO
He3aBUCUMOCTHU FO>KHOM
AwmepuKy, IPOBeJeHHBIN
B [ToconecTBe Poccun

B ACyHCbOHE. 2010

S.D. Erzia commemoration
meeting and presentation
of the book in Spanish

to mark the 200t
anniversary of South
America independence held
at the Russian Embassy in
Asuncion. 2010
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PUHNAHANSA

FINLAND

<

BBICTAaBKY M3 KOJUIEKIIUK
®oHza dpw3y,
OpraHM30BaHHBIE B paMKax
POXXI€CTBEHCKHX BEYEPOB,
MIPOBOAMMBIX Poccuiickum
Ky/IBTYDHBIM LIEHTPOM

u IToconberBOM PO

B XeJIbCUHKH. 2017
Exhibitions of the Erzia
Foundation collection
within the framework of the
Christmas Evenings held

by the Russian Cultural
Center and the Russian
Embassy in Helsinki. 2017

3CTOHUA

ESTONIA

>

BricTaBKa U3
MeX/[yHapOZHOTO IIPOeKTa
«MOpPZOBCKUII CKY/IBIITOP
Opb3fl U BECb MUD»,
IpoleAuas COBMECTHO

€ DCTOHCKO-MOPAOBCKUM
0OIIECTBOM B BBICTABOYHOM
3ase [TaprameHTa DCTOHUU
Riigikogu. TayunHH, 2016
Exhibition under the
international project
“Sculptor Erzia and the
Whole World” arranged
together with Estonian —
Mordovian Society in

the exhibition hall of the
Estonian Parliament,
Riigikogu. Tallinn, 2016
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TIL (A IHALILE
3¢ HAVIDAD

1-7.

@

Poccusd

RUSSIA

<

BricTaBKa

«CKynbITOp Dpb3s

U ApreHTHHa:

TIOMCKH, HaXOZKH,
MIPOEKTHI» U3 IIPOEKTA
«HeusBeCTHBIN Dpb3si»

B JloMe pyccKOro 3apy0exbst
uM. A.V. Co/pKeHUIIBIHA.
Mockga, 2016

Exhibition “Sculptor Erzia
and Argentina: Searches,
Findings, Projects” under
the program “Unknown
Erzia” at the Alexander
Solzhenitsyn House of
Russia Abroad. Moscow,
2016

ITpe3uzeHT PpoHzA

M. XypaBieB Bpy4aeT KHUTY
o C. Opb3e Ha UCITAaHCKOM
SI3bIKE TIOCITYy APreHTHHbI

B MoCKBe rocrnofiuHy
Jlaropuy

M.K. Zhuravlyov, President
of Erzia Foundation, presents
the book about S. Erzia

in Spanish to Argentine
Ambassador in Moscow,
Mister Lagorio

>
BricTaBka-auanor

«Cepreii KoHEHKOB

u CrenaH Jpb31:

BeJIMKYe COPATHUKY,
BeJIMKHe COTIePHUKH»

B Mysee-MacTepcKoit
«TBOpYeckas 1abopaTopus
C.T. KoHéHKOBa».

Mocksa, 2016

Dialogue exhibition

“Sergey Konenkov and Stepan
Erzia: Great Associates, Great
Rivals” in “S.T. Konenkov’s
Creative Laboratory

in Moscow” Studio Museum.
Moscow, 2016
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BBICTaBOYHBII TIPOEKT
«Jlrobumast Pycs 1 Mopzsa!»
(Maou3BecTHas CTpaHHULa
Zpyk6bI CTenaHa dpb3u

u Cepres Ecenuna),
TIPUYPOYEHHBIN K I40-TIETUIO
C. Dpb3H U IIPOBEZICHHBIH

B MEMOpPHAJIbHOM My3ee
noata C.A. Ecennna.

CeJso KoHcTaHTUHOBO, 2016
Exhibition project “Beloved
Russia and Mordva!” (Little-
known page of friendship
between Stepan Erzia and
Sergei Yesenin) timed to
mark the 140th anniversary
of S. Erzia, in the Memorial
Museum of S.A. Yesenin.
Village of Konstantinovo,
2016

144

145



146

<
OTKpBITHE BHICTaBKU
«CKy/IpITOp Opb3d

u HoBopoccuiick:
BO3BpallleHle MacTepa»,
TOCBALEHHOM
140-1etuto C.JI. Opb3y,

B HoBopoccuiickom
HCTOPHYIECKOM My3ee-
3all0BEIHUKE. 2016
Opening of exhibition
“Sculptor Erzia

and Novorossiysk: Return
of the Master”, dedicated
to the 140th anniversary
of S. Erzia, in the
Novorossiysk Historical
Open-Air Museum. 2016

>

Ha BricTaBKe «CKy/IbITOP
Opb3a u Enena Mpos:
BCTpeYa yepes CTOJIeTHE»

13 FOOWIEHHOM IPOrpaMMBI,
MOCBAIEHHOH 140-JIETHIO

C. Opb3y, B [e/1eH/PKIKCKOM
KpaeBe/[4eCcKOM Mys3ee. 2016
At the exhibition “Sculptor
Erzia and Elena Mroz:
Meeting in a Century”
under the jubilee program
dedicated to the r40th
anniversary of S. Erzia,

in Gelendzhik Local History
Museum. 2016
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KOH®EPEHUWU, PECTUBAIJMH,

BUEHHANE, NPE3EHTALWUMU,
BEYEPA MAMATH

@ony opraHusyeT U IPYHUMAaeT aKTUBHOE yJacTHhe

B HayYHBIX KOHOEPEHINAX, KPYIJIBIX CTONIAX, Gopy-
Max U Ty6IMKaLKAX, OPTaHU3YeMbIX POCCUICKAMU

Y 3apy0OeXHBIMU KY/IbTYPHBIMU HHCTUTYIIUAMUY, CPEH
HuX — Poccuiickasn AkazeMus XyzZoxxecTB, IHCTUTYT
crpaH JlatuHckou Amepuku, Kappapckas akazemMus
UBAMIHBIX UCKYyCcCTB, Akaziemus Kaneuinauu (Mra-
sust), Poccniickuii YHUBEPCUTET APY>KOBI HAPOJOB,
CTporaHoBckas akaZieMus, My3eu.

2008

28 deBpans

Opranusanys u IpoBeZieHre HaydHoU KOHbepeH-
IIMH, TTOCBSAIIEHHOM npe6biBanuio C. Ipb3u B MTa-
JIUU B 1907-1909 U 1914 TOfy, B AKaleMUX U3ALIHBIX
uckycctB B Kappape (coBmecTHO ¢ FIDAPA), Beuep
namMaTy C./I. 3pb3y B TOPOACKOM KYJIBTYPHOM LIEHTpE

2 mapTa
Beuep namaru ckynbnropa C. Opb3u B Kappape

CONFERENCES,
COMMEMORATION MEETINGS

The Foundation conducts and takes an 2 March
active part in scientific conferences,
round tables, forums and publications
arranged by Russian and foreign
cultural institutions, such as the Russian
Academy of Arts, the Institute of Latin
American Countries, the Carrara
Academy of Fine Arts, the Capellinni
Academy (Italy), the Peoples’ Friendship
University of Russia, the Stroganov Art
Academy, museums.

6-8 August

September

FESTIVALS, BIENNALE,

Sculptor Erzia commemoration
meeting at Carrara

Participation in the research and

6-8 aBrycTta

Yuacrtue B MeXXAyHapogHOM decTrBaie GUHHO-YTOP-
ckux HapogoB «KAMBA» u mpe3eHTaliuu aibMaHaxa
«KamBa» (Tlepmb)

CeHTa6pb

YuacTue B Hay4yHO-TIpaKTU4IecKoi koHepeHINN
B MOpZOBCKOM pecIly6IMKaHCKOM 06beJUHEHHOM
KpaeBegueckoM Mysee uM. .M. BopoHuHa

Hos6pb

OpraHusanys apT-BosbKa aHcaMbiia «'peHazax»
(Mocksa) B CapaHCK ¢ KOHIlepTamu B MI'Y
umM. H.I1. OrapeBa u HanyionaapHOM TeaTpe
Pecmy6smviku MopzoBust

23 Hos6ps

Yuacrue B MexzyHapogHOU KoHGepeHIH ACCo-
nuanuu «IIprpoga u TBopuectBo» pu IOHECKO
(mrra6-kBapTrpa OOH B MockBe)

PRESENTATIONS,

23 November

Participation in the International
Conference held by Association
“Nature and Art» under UNESCO
(UN headquarters in Moscow)

Participation in the International
Finno-Ugrian Festival KAMWA, and
presentation of Kamwa (Perm)

November-December
Arrangement and holding of the
“Argentine Project 2008” (Buenos
Aires — Resistencia): meetings,
conferences, presentations

practical conference at the Voronin

2008

28 February Museum
Arrangement and holding of the

scientific conference dedicated to November

S. Erzia’s stay in Italy, in 1907-1909 and
1914, at the Carrara Academy of Fine
Arts (together with FIDAPA), S.D. Erzia
commemoration meeting at the

municipal cultural center Theater

Mordovian Republican Local History

Arrangement of art voyage for Grenada
ensemble (Moscow) to Saransk with
concerts in N.P. Ogarev Mordovia State
University and Mordovia National

2009

February-April

Arrangement and holding of the
“Argentine Project 2009” (Buenos
Aires — Tandil): restoration, copying

13-15 June

Participation in the Third International
Moscow Arts Festival “Traditions

and Innovations” at Manezh

Central Exhibition Hall, Moscow.
Special diploma of the Festival jury



Hos6pb-nekabpb

2010

Opranu3zanys 1 npoBeZieHne «APreHTUHCKOTO Ipoek-  14-23 uionsa

Ta — 2008» (ByaHoc-Atlipec — PecucTeH1ys) : BCTpedH,

KOH(epeHIUH, Tpe3eHTaIu!

2009
®despans - anpenb

OpraHuszanusa 1 NpoBeJieHre «<ApreHTUHCKOT'O IIPOeK-
Ta — 2009» (ByaHoc-Atipec — Tanzwn): pecrtaBpanus

Y KOIIMPOBaHUE

13-15 uioHs

Yuactue B Il MexxayHapoZHOM MOCKOBCKOM decTrBase
uckyccrs «Tpazunuy 1 HoBaTopcTBa» B Manexe (LIB3),

YuacTue B bueHHase cKyapITYpHI 2010 aknueit «Heze-

Ji Dpb3U U €ro COPaTHUKOB 110 Yako» B PecucteHinuu
(mpoBuHINa Yako, ApreHTUHa)

2010, 2017

[IpesenTanuu kauru 0. [1anoposa «CKyn1bITOp Jpb-
34: IpU3HaHUe U TpareAus» (Ha UCIIAHCKOM fA3bIKe)

B cTpaHax lOxHot AMepuku (ApreHTuHa, [laparsai,
VYpyrait) u Poccuu (ripu yaactuu IToconsctBa PO
B ByaHoc-Atipece u [ToconbctBa PO B AcyHChOHE).

Mocksa. CrielaibHbIH JUILUIOM JKIOPU GeCTUBAIIS

Hosa6pb

YuacTue B MexAyHapogHOM ¢ecTuBase «He3abbIThIe
peMeciia» B rajnepee «besnseBo» (MockBa)

2 pexkabps

2011

12-16 despans
YyacTue B TOpKeCTBEHHOM OTKphITHU ['ofa Poccuu
B MTasuu B COCTaBe POCCUICKOM Aeeraluu u pabote

dopyma (Pum)

OpraHusanus 1 IpoBeZieHHe Beuepa mamaTu C. Opb3u  Mapt

B JlJome Poccum B Byanoc-Atipece (coBmecTHO ¢ Pocco-
TpyauudecTBoM U [TocosbeTBoMm PD B AprenTune)

Oerabpb

sA3bIKOB PY/TH

November

Participation in the International
Festival “Unforgotten Crafts” at the
Belyaevo Gallery (Moscow)

2 December

Arrangement and holding of S.Erzia
commemoration meeting at the Russian
House in Buenos Aires (in cooperation
with Rossotrudnichestvo and the
Russian Embassy in Argentina)

December

Participation in the international
scientific conference on the Russian
and Argentinian relations arranged
by the Institute of Foreign Languages,
PFUR

2010

14-23 July

Participation in Sculpture Biennale-2010
with the action “The Week of Erzia

150

JlapeHVe KHUT Hal[MOHAIbHBIM OU6IMOTEKaM, My3esiM
U obiectBaM Ypyraasi, ApreHTHHsl, [Taparsas

OpraHusanus 1 yyacTue B MeXXJyHapoAHOHN HaydHOHU
KoH}epeHIUH, ocBsAleHHOoH C. Opb3e U UCTOPUU

co3zanud UM cratyu Moanna Kpecturena Aid LepKBU
B @eriano, B Akazemuu Kanemuuu (Jla Crierus,
YyacTtue B MeXAyHApOJHOU HayYHOU KOHpEepPEeHIIUH, Uranus)
TIOCBALIIEHHON POCCUNCKO-apreHTUHCKUM OTHOIIIe-

HUAM, OpraHU30BaHHOM MHCTUTYTOM UHOCTPAHHBIX

and his Chaco Fellow Artists” held in
Resistencia (Chaco province, Argentina)

2010, 2017

Presentation of the book, “Sculptor
Erzia: Honors and Tragedy” by

Yu. Paporov (in Spanish) in the

South American countries (Argentina,
Paraguay, Uruguay) and Russia

(with the participation of the Russian
Embassy in Buenos Aires and Russian
Embassy in Asuncion). Granting the
books to national libraries, museums
and associations of Uruguay, Argentina
and Paraguay

2011

12-16 February

Participation in the ceremonial opening
of the Year of Russia in Italy as part of
the Russian delegation, and in the work
of the forum (Rome)

March

Arrangement of and participation in
the international scientific conference
devoted to S. Erzia and the story of him
creating the statue of John the Baptist
for the church in Fezzano, at the
Capellini Academy (La Spezia, Italy)

June

Participation in the scientific conference
devoted to the Russian culture in Liguria,
which was arranged by Pushkin Society
(Santa Margarita, Regina Elena Hotel)

26 June

Press conference devoted to the opening

of the exhibition called “The Path of the
Baptist” at Museo Diocesano in Genoa

8 November

Press conference devoted to the 135t
anniversary of Erzia, in Carrara
(Palazzo Binelli)

1, 5. Ha oTKpBITUH

N

@

ES

MeX/[yHapOAHON
Hay4YHOU KOHbepeHINN
B Poccutickom
YHUBEPCUTETE APYKOb
HapozoB. MockBa. 2013
At the opening of the
international scientific
conference in the
Peoples’ Friendship
University of Russia.
Moscow.2013

. B cryaun TB-kanana

«Poccus cerogHa»

c mpodeccopom U3
Ypyrsas JleoHapzao
T'aperoM. MockBa, 2012
At the Spanish-speaking
editorial office of “Russia
Today” with Leonardo
Garet, professor from
Uruguay. Moscow, 2012

Ipecc-koHdepeHIA

B Ky/IBTYpHOM (oHzIe

El Fogon de los Arrieros,
Yako (ApreHTHHa), 2011
Press conference at the
Cultural Foundation

El Fogon de los Arrieros,
Chaco (Argentina), 2011

. Tpecc-koHbepeHLys

Ha OTKPBITUH BBICTABKU
«CKy/IBIITOP Dpb3d

u kebpayo. Marus
¢$opmer» B UHCTUTYTE
CepBaHTeca B Mockse.
2015

Abel Mursia Soriano

and Tatiana Pigareva

at the press conference
on the occasion

the exhibition opening
“Sculptor Erzia

and Quebracho Tree.
Magic of the Form”

in the Cervantes
Institute in Moscow. 2015

MOSCOW EXPO
LANGUAGE & CULTURE
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<
MexzyHapoAHble HayYHbIe
KOH(EPEHINH, TIOCBSLIEHHbIE
WUTaJIbHCKOMY [IEPUOAY
TBOPYECTBA PYCCKOTO
ckynbnropa C. Dpb3y,
mporeauvie B Kappapckoit
aKaZeMHU U3AIIHBIX UCKYCCTB
(¢poro 1-2) B 2008 rogy

¥ B Akazemumn KanewmnHHU
(JIa Cnierust) (doTo 3—4), 2011
International Scientific
conferences devoted

to the Italian period

of Russian sculptor S. Erzia
which took place at the
Carrara Academy of Fine

Arts (photos 1-2), 2008,

and at the Capellini Academy
(La Spezia) (photos 3—4), 2011

UioHb

YuacTue B paboTe HayIHOH KOHGEpPEHINH, IIOCBAIeH-
HOU pyccKol KyabType B JIUTypun, opraHu30BaHHOMN
O61iectBOM sto6uTeNel TBopuecTBa A. [ymkuHa
(Canta-Maprapura, otenb Regina Elena)

26 mioHs
ITpecc-koHepeHITHs, TOCBANIEHHAS OTKPHITHIO BEI-
craBkH «[1yTb Kpectutesnsa» B Museo Diocesano B I'eHye

8 Hos6ps
I[Tpecc-koHepeHIHsA, TIOCBSAIIEHHAs 135-T€THIO
C. 9ps3y, B Kappape (ITanano bunesrim)

2011-2017

KondepeHius, nocssmeHHas NpeObIBAHNIO DPb3U

B MTanuu, u Apyrue exxerogHole myounyHble akiuu Pyc-
cKoro fjoMa uckyccts M. C. Opb3u B ['eHye, nocBAIIeH-
Hble TAMATHU CKY/IbIITOPA

2012

31 aHBaps

* YyacTye B Hay4HOU KOHpepeHIINY, TIOCBAIMEeHHOH
TBopuecTBY H. I'e B TpeThAKOBCKOI1 rajepee ¢ oKIa-
ZIOM O XKM3HHU U TBOPUYECTBE PYCCKOTO XY/ 0XKHUKA
Huxomnas I'e B UTannu

* Opranusanus U IpoBejeHye KoHepeHINU, TOCBA-
IeHHOU TBOPYeCTBY PyCCKOro XyZoXKHuka Hukosnas
TI'e B Utanuu (ITanamio bunennu B Kappape)

* [Ty6uiyHast JIEKIHSI O PyCCKOM MKOHe cIaBucTa Map-

2013

MapTt

ITpoBeaenue «lO>xHOaMepPHUKAHCKOTO IIPOEKTA — 2013»
B YpyrBae. PecraBpanusa noprpera Opacuo Kuporu

B My3ee Opacuo Kuporu B Canbro u mpecc-KOHpepeH-
LI 10 OKOHYaHUHU pecTaBpalyu

Anpenb

IIpomomxeHue npoekTa B ApreHTuHe (PecucTeHIys).
PecraBpanus «’KeHckoro noptpeTa», Ipe3eHTalus
npoekra «Mcropusa noprpera Opacuo Kuporu» 1 KOH-
depenIua B mamMaTh 0 cKysnbnrope C. Dpb3u U €ro
CIOZBIKHUKAX B YaKo (COBMECTHO C Ky/IbTYPHBIM
donzom El Fogon de los Arrieros)

5 uions

3amuTa AutUIOMa 06 Jph3e CTyAeHTKOM Kappapckoit
aKaJeMHuH U3ALHbIX HcKyceTB Kpuctuanoit [TbeTpacu-
Ha (HayuHBIH pyKoBoAuTenb Mapuusa JlaTu)

Asryct

Yuactre Mapnuu Jlatu ¢ okaazioM 06 Dpb3e B KOH-
dbepeHIMY, OPraHN30BaHHON B paMKax peCcTUBAIA
PYCCKOTo UCKycCTBa UM. A. AMduTeaTpoBa B JIeBaHTO

30-31 okTa6ps

YuacTre B MexZyHapoZHOM HayuHO-TIpaKTUIeCcKOHM
xoHOepeHnnuu VA PY/TH «MeX3THUYeCKOe CO-
CeJiCTBO B COBpeMEHHOM MeTamoJuce: MOCKOBCKUH
1 MeXZyHapOAHBIN OIIBIT>»

uuu Jlatu B rasiepee Crianiro Aniepro B Canrta-Map-

rapura Jlurype (Mranus)

2011-2017

Conference devoted to Erzia’s stay in
Italy, and other annual public events of
Erzia Russian House of Arts in Genoa to
commemorate the sculptor

2012

31 January

e Participation in the scientific
conference devoted to Nikolai Ge’s
artistic works, which was held at the
Tretyakov Gallery, with the lecture on
the life and work of the Russian artist
in Italy

» Arrangement and holding of the
conference devoted to the work of
Russian artist Nikolai Ge in Italy
(Palazzo Binelli in Carrara)

* The public lecture on the Russian icon
given by Marzia Dati, a Slavic scholar,
at the Spazio Aperto Gallery in Santa
Margherita Ligure (Italy)

2013

March

“South American Project 2013”

in Uruguay. The restoration of the
Horacio Quiroga’s Portrait in Quiroga
Museum in Salto and press conference
after the restoration was completed

April

The project continued in Argentina
(Resistencia). Restoration of the
“Woman’s Portrait”, presentation

of the project “History of the Horacio
Quiroga’s Portrait” and the conference
in memory of the sculptor S. Erzia and
his associates in Chaco (together with
the Cultural Foundation El Fogon de los
Arrieros)

5 July

Presentation of the thesis about Erzia
by Cristiana Pietracina, a student

of the Carrara Academy of Fine Arts
(scientific supervisor is Marzia Dati)

August

Marzia Dati gave a report on Erzia at
the conference arranged within the
A. Amfiteatrov Festival of Russian Art
in Levanto

30-31 October

Participation in the international
research and practical conference

of the IFL PFUR called “Inter-Ethnic
Neighborship in the Modern
Megalopolis: Moscow and International
Experience”

2014

9 May

Participation in traditional laying

of wreath and flowers at the graves

of Russian emigrants in the Russian
cemetery of Staglieno, Genoa, within
the delegation of the Russian Consulate
General
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2014

9 Man

Y4acTue B TpaZIMIIMIOHHOM BO3JIO)KEHUE BEHKOB

¥ IIBETOB K MOTHJIaM PYCCKUX 3MUTPAHTOB Ha PYyCCKOM
kinag6uiie Stalieno B eHye B cocTaBe Zeieranuu
l'enepanbHOTO KOHCYIbCTBA PO

8 deBpans
VYyacTue B TOp>keCTBEHHOM 3aceZJaHUM B YeCThb
55-netua PY/IH B rmaBHOM kopiiyce PY/TH

9 masn
[IpeseHTalys epBoii KHUTY 06 Dpb3e Ha UTANbIH-
cxoM s3bike (10. [TanopoB «CKy/nbITOp Jpb3d: IPU3HA-

3-5 uioHs

HUe U Tparegusa») B Kappape (Palazzo Binelli)

Yuactue B mpa3zHoBaHuu JJHeit Poccuu B Mtanuu, op-
raHU30BaHHBIX ['eHepaIbHBIM KOHCYIBCTBOM Poccuu 10 mas

B I'enye (JIo [I3op6uHo, Kacreswio Bpyuiio)

20-21 Hosbpsa

YyacTtue B MexyHapoAHOM Ky/IbTypHOM GopyMe,

nocesmeHHoM 7o-1etuio FOHECKO, B Poccuiickoit
aKaZleMUU XyZ0)XeCcTB

Yuactue B I MexxiyHapoZHOM Hay4YHOU KOHbEepeH-
uum «DYyHKITHMOHAIbHBIE aCIIeKTh MEXKYIBTYPHOMU 29 man

KOMMYHUKAIIUY 1 TIpo6IeMB! tepeBozia» (MHCTUTYT

UHOCTPaHHBIX A3BIKOB PY/IH)

2015
5 deBpans

Yuactue B MexxyHapogHOI HayYHO-IPaKTUIECKOH
xoHdepeHIY B IHCTUTYTE NHOCTPAHHBIX SI3BIKOB

YyacTie B Hay4HO! KOHbepEeHINH, OpraHM30BaHHON

Poccuiickoii akageMueli XxynoxecTB, «CKyIbITypa
B XX-XXI Beke: TeHAEHIIUU, MacTepa»

3-5 Honbps

PYJTH B cBf3u c 55-1eTreM Poccuiickoro yHuBepcuTeTa

JApyX6BI HAPOZIOB

6 deBpans

Hos6pb

Yuacrue B I MexxayHapozHOM decTrBaie pocCUHCKO-
UTaJIbsAHCKOro KuHO «PVI®®-RIFF» B MockBe

YdacTue B TeMaTU4ecKkoM Bedepe «Pycckue B MTanun»
B Jlome nuTepaTopos B MockBe

YyacTue B IIpasAHNYHOM KOHIEPTE B YECTDb 55-JIETUA

PYZIH B KpemnesckoM Jlsopue

3-5 June

Participation in the celebration of
Days of Russia in Italy arranged by the
Russian Consulate General in Genoa
(Lo Zorbino, Castello Bruzzo)

20-21 November

Participation in the First International
Scientific Conference “Functional
Aspects of Intercultural Communication
and the Translation Problems” (Institute
of Foreign Languages, PFUR)

2015

5 February

Participation in the International
Research and Practical Conference on
occasion of the 55t anniversary of the
Peoples’ Friendship University of Russia

6 February

Participation in the celebratory concert
to mark the 55t anniversary of the
PFUR in the Kremlin Palace
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12-13 perabpsa

Yuacrue Bo II CaHKT-IIeTep6OyprcKoi BHICTaBKE UCTO-
pYYecKol TuTepaTyphl, OpraHM30BaHHOM B paMKax

8 February

Participation in the ceremonial meeting
to mark the 55t2 anniversary of the
PFUR at the PFUR main building

9 May

Presentation of the first book about
Erzia in Italian (Yu. Paporov “Sculptor
Erzia: Honors and Tragedy”) in Carrara
(Palazzo Binelli)

10 May

Participation in the International
Cultural Forum to mark the 7ot
anniversary of UNESCO in the Russian
Academy of Arts

29 May

Participation in the scientific
conference called “Sculpture in the
XX-XXI centuries: tendencies and
masters”, arranged by the Russian
Academy of Arts

3-5 November

Participation in the First Russian and
Italian Film Festival RIFF in Moscow
November. Participation in the thematic
evening, “Russians in Italy”, at the
Moscow House of Writers

12-13 December

Participation in the Second Saint
Petersburg Exhibition of Historical
Literature under the Saint
Petersburg Cultural Forum 2015
with the special event “A Word
about Erzia” (presentation of the
Foundation publications to mark the
140t anniversary of the sculptor)

2016

24 November

Participation in the commemoration
evening within the exhibition called
“Sculptor Erzia and Novorossiysk: Return
of the Master” in the Novorossiysk
Historical Open-Air Museum with

«CaHKT-IIeTepOyprcKoro KyJapTypHOTO GopyMa — 2015»,
crieruanbHOu akuuel «CoBo 06 Ipb3e» (pe3eHTanus
vzzianuii GoHZA, IPUYpPOYEHHAS K T40-JIETHIO CKYJIBIITOPA)

2016

24 Hosbpsa

Yyacrtue B Beuepe namaATH, OpraHu30BaHHOM B paM-
Kax BbIcTaBKU «CKyabIITOp Opb3s 1 HoBopoccuiick:
BO3BpallleHre MacTepa» B HoBopoccuiickoM ucTopu-
YECKOM My3ee-3all0BEJHUKE, JOKIaZIoM 00 aTpulyIun
OJHOM MaJIo M3BECTHOH CKYJIbITYPHI U3 poHg0B HIIM3

2017

26 aHBaps

YuacTue B paboTe KpyIvIOro CTOJIa, OpraHN30BaHHO-
r'o B PaMKaxX Hay9HO-IIPAKTUYECKOH KOHpepeHITNI

B ['ocyzapcTBeHHOM XyZ03KeCTBEHHO-IIPOMBIIUIEHHOMN
akagemuu uM. C.I'. CtporaHoBa (kpumnra-raaepes
«ApT" Dpwusi», Mocksa)

27 aHBapsa

YyacTue B HayYHO-IIPAKTHUIECKOH KOHepeHIUN
«POXKZIeCTBEHCKHE YTEHUS — 2017, TTOCBSIIEHHOMN
npobyieMaM COBPEMEHHOT'O XPUCTHUAHCKOTO UCKYCCTBA,
B l'ocyz1apCcTBEHHOM XyZ0)KeCTBEHHO-ITPOMBIIUIEHHOH
akagemuu uM. C.I'. Ctporanosa (MockBa)

16 mapTa

Yuactue B IX MexxayHapoZHOH HayYHOUM KOHbEepeH-
I[UH «AKTyaJIbHble IPOOIEeMEl COBPEMEHHO IMHIBU-
CTUKU U TYMaHUTAPHBIX HayK» B PY/IH

11 aBrycra

YyacTue B paboTe KPYIVIOro CTOJIAa, OPraHU30BaHHOTO
B paMKax IUIeHspa CKyJIbITOPOB — 2017 B JloMe-My3ee
l'epmana Bpaxepta (r. CBeT/IOrOpCK)

21 Hos6ps

Yuacrue B IX MexxgyHapogHOM Hay9HOH KOHdepeH-
VU «AKTyaJIbHBIE IIPO6IeMBl COBPEMEHHOM JIMHT-
BUCTHUKHU U TyMaHUTapHBIX HayK», IOCBALIEHHOU
20-71eTHI0 VTHCTUTYTa MHOCTPaHHBIX A3bIKOB PY/IH

the report about the attribution of one Humanities” at the Peoples’ Friendship

little-known sculpture from the University of Russia
NHOAM stocks
11 August
2017 Participation in the round table
26 January arranged in the framework of the
Participation in the round table under sculptors’ plein air 2017 in the Hermann
the research and practical conference Brachert House Museum (Svetlogorsk)
at the State Stroganov Academy of
Industrial and Applied Arts (crypt 21 November
gallery “Art" Aria”, Moscow) Participation in the IX International
Scientific Conference called “Topical
27 January Issues of Modern Linguistics and
Participation in the research and Humanities” to mark the 20th-
practical conference, “Christmas anniversary of the Institute of Foreign
Readings 2017”, devoted to the Languages, PFUR

problems of the modern Christian art,
at the State Stroganov Academy of
Industrial and Applied Arts (Moscow)

16 March

Participation in the IX International
Scientific Conference called “Topical
Issues of Modern Linguistics and
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®despanb

3amuch nHTepBbIO C E. ByTpOBOM ¢ OTKPHITHSA BBICTAB-
kU «Pycckuil cKy/nbIITOp 3pb3s U Bech MUP» B Poccuii-
CKO rocyIapCTBEHHOM GUOIMOTEKE 1T HOBOCTEHM
TB-kaHana

11 peBpans

[Ipsmoti adup paguokypHaaucrta [1aena [TogakaazoBa
c E. ByrpoBoii Ha pagrocTadnuu «[logMocKoBbe»

(06 Dpb3e u pabote poHza)

CeHTa6pb

3amuch paino- ¥ TEJIEMHTEPBBIO ¢ Ipodeccopom
[Natpucueit Kynep-Kosnec (ApreHTrHa) o npe3eHTanuy
kHuru Xopxe Kacrunbo «ToT, kT0o Meutasn o [Tapuxe»
ana I'TPK «Mopgosus», TB-kanana PYJH, U PY/IH,
TenekaHana «PYA HoBocTu» (McIaHOS3BIYHAA PeZlaK-
uus), paguocrannuu «f'onoc Poccun» (Bemanue Ha

2013

¢ Tene- u paguouHTepsblo ¢ E. BytpoBoii u A. Tonoku-
HBIM /IJI1 PYCCKO- ¥ HCIIAaHOA3BIYHBIX PaZlo- U TeJle-
KaHaJoB B ApreHTHHe U YpyrBae.

* lnTepsrio E. ByTpoBoii u A. TonokuHa ana «Poceunii-
CKOM raseTsl» B MopzoBUHU

2014

UioHb

3anuchk uHTepBLIO ¢ E. ByTpoBoii xypHamrcTa

Jl. CtpaxoBa zijis raseTsl «[1lepOUHCKUI BECTHUK»
Y TIopTaja afMUHUCTpaIyu r. [lep6uHKY

2014-2017

OpraHu3anus Teje- ¥ paIMONHTEPBBIO C OTKPBITHN
BBICTABOK B apT-rajiepee «Kamumco» A/ 1mepOouHCKOro
TB-kaHaia (pefakiysa HOBOCTEH U lepeay O KyJIbTy-
pe) (B. [IpocBupkuHa)

WICTIAHCKOM SI3BIKE)

19 ceHTabpsa

3amuch UHTEPBBIO C YPyrBaiickuM npodeccopom
Jleonapgo 'apeToM o coTpyaHUYecTBe ¢ GOHIOM Ha
TenekaHase «PVIA HoBocTu» B MCIIaHOA3BIYHOM peiak-

2010-2014

VHTepBbIo XypHanucta Muisl MenbHHUKOBOM ¢ Ere-

I[UM peflaKIun «Poccus cerofH:m» MopzaoBuun»)
Hosa6pb 2015
3amuch paZInOMHTEPBBIO XKypHAINCTa AbbepTa 5 deBpans

Kamaega c E. ByTpoBoii o pabore ¢ponza a1 [ TPK

«MopzoBus»

PFUR TV Channel, the Institute of
Foreign Languages, Peoples’ Friendship
University of Russia, RIA Novosti

TV Channel (Spanish-speaking office),
“The Voice of Russia” radio station
(broadcasting in Spanish)

19 September

Interview with the Uruguayan professor,
Leonardo Garet, on the RIA Novosti

TV channel at the Spanish-speaking
editorial office of “Russia Today”

November

Journalist Albert Kamayev radio
interview with E. Butrova about
the Foundation work for Mordovia
TV Channel

2013

* TV and radio interview with
E. Butrova and A. Tolokin for
Russian- and Spanish-speaking radio
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Holi ByTpoBoii o mpoekTe «Opacuo Kupora», HOBBIX
HaxoJKax B ApreHTuHe, JlauieBo, Mockse (c ajb-
Hefimreil my6ivkainyeii TekcTa B razere «M3BecTus

3anuch UHTEPBbIO ¢ M. JKypaBiieBbIM 1A CIOKEeTa

06 dpb3e u3 ponHza (HoBocTH TB-KaHama «KymbTypas)

and TV channels in Argentina and
Uruguay
e Interview with E. Butrova and
A. Tolokin for “Russian Gazette”
in Mordovia

2014

June

D. Strakhov interview with E. Butrova
for newspaper “Shcherbinsky Vestnik”
and Shcherbinka administration
portal

2014-2017

Arrangement of TV and radio
interviews at the exhibition openings
in Calypso Art Gallery for Shcherbinka
TV Channel (news and culture editorial
office) (Vlada Prosvirkina)

2010-2014
Journalist Mila Melnikova interview
with Elena Butrova about the “Horacio

Quiroga” project, new findings in
Argentina, Laishevo, Moscow (with
subsequent publication in newspaper
“Izvestia Mordovii”)

2015

5 February

Interview with M. Zhuravlyov for the
story about Erzia (News on the Culture
TV Channel)

6 February

* Participation of M. Zhuravlyov,

E. Butrova and M. Dati in the Igor
Volgin’s program called “Context”
on the Culture TV Channel (aired on
18.02.15)

* TV interview with M. Zhuravlyov at
the presentation of the book about
Erzia by Yu. Paporov, in Italian,
within the 28t International Moscow
Fair at All-Russian Exhibition Center
(aired on culture news, 09.15)

1. aTepBrio ML.K. XKypasnesa
Ha MeX/yHapOAHOH
KHIDKHOH BBICTaBKe-sIpMapKe
B Mockse (BBLI), 2015
Interview with
M.K. Zhuravlyov, at the
Moscow International Book
Fair in Moscow (All-Russian
Exhibition Center), 2015

N

. Yyactue M.K. JKypasnesa,
E.B. ByrpoBoii u M. latt
B Tesleniepeziade «KOHTeKCT»
¢ Mropem Bosnruxeim Ha TB
«KynbTypa». 18 peBpajs 2015
Participation of
M.K. Zhuravlyov, E.V. Butrova
and M. Dati in the Igor
Volgin’s program called
“Context” on the Culture TV
Channel. February 18, 2015

. 3anuch UHTEPBbIO
C HEMEI[KUM JKYPHAIHCTOM
10. XapTmaHoM, MockBa, 2016
Interview with German
journalist J. Hartman.
Moscow, 2016

w

. VIHTepBBIO /1A HOBOCTEH
TeslekaHana «Kyabrypa».
Mockga. 2015
Interview for the news
program of the Culture TV
Channel. 2015.

EN

. 3aNMCh UHTEPBBIO I
HoBocTell TB «Ky/bTypa»
TenexxypHanucra Craca Jlope
c mpesuzienToM PoHzA Dpb3U
Muxaunom JKypaBieBbIM
Ha OTKPHITUU BbICTABKHU-
nuaiora «Cepreit KOHEHKOB
u CrenaH Jpb3sa» B My3see-
macrepckoit C.T. KonéHkosa
B Mockse. 2016
Stas Dore interview with
M.K. Zhuravlyov for the
news program of the
Culture TV Channel at the
opening of the exhibition
called “Sergey Konenkov
and Stepan Erzia: Great
Associates, Great Rivals”,
in S.T. Konenkov Studio
Museum in Moscow. 2016

wvi

(=2}

. VIHTepBBIO IperoaBaresist
JIXII Ne 1 1. CapaHcka
B.E. TonoxuHo#
Ha OTKPBITUH BBICTAaBKU
JIETCKOTO TBOPYECTBA
B rajiepee «Kanurco».
MockBa. 2016
Interview of V.E. Tolokina,
teacher at the Children Art
School No. 1, Saransk, at the
opening of the children
creative exhibition in Calypso
Gallery. Moscow. 2016
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6 deBpans

* Yuactue M. )KypasineBa, E. Byrposoii u M. Jlatu
B aBTOpCKoM nepezade Vropsa Borruna «Konteker»
Ha TB-kaHase «Kynbrypa» (3¢up oT 18.02.15)

* 3anuck TesleuHTepBbIo ¢ M. JKypaBiieBbIM ¢ IIpe3eH-
taruy kaury 0. [TanopoBa 06 Opb3e Ha UTa-
JIbTHCKOM sI3BIKe B paMKax 28-11 MexyHapogHOMi
MOCKOBCKOM KHIXKHOU BBICTaBKU-IpMapKku Ha BBI]
(adup TeneHOBOCTEH KYIBTYPHI OT 09.15)

2016

Anpenb

* 3anuck paguouHTepBbIo E. ByTpoBoii 0 mpoekTe
¢donza B AnaThipe U cbeMKe GUIbMa JI aIaThIPCKO-
ro paguokaHana (3pup ot 04.16)

* 3anucek TeslenHTepBbIo ¢ M. XKypasieBsiM B MockBe
(y [TeTpoBckoro MmoHacThipsa) u E. ByrpoBoii u3
Codouiickoro cobopa r. Jlaumeso (Tatapctah) u Mo-
CKBHI /11 TesleHOBocTel TB «KynbTypa» k 140-71e-
tuio C. Opb3u (3dup oT 8.11.16)

13 man

3anuch MHTEPBbIO TesexKypHauiucra Craca Jlope

¢ M. JKypasneBsim, E. ByrpoBoii u C. Bo6poBoit

¢ OTKpbITUA BhIcTaBKU «Cepreit Konénkos u CrenaH
Opb3A: BeJIUKME COPATHUKH, BeJINKHE COTIEPHUKI»
B Mysee-macTtepckoti C.T. KonénkoBa B Mockse g1
HoBocTel TB «KynbTypsl» (3¢HUp OT 16.05.16)

10 ceHTa6ps

3anuch paguonHTepsbio ¢ M. Xypasnesnivm, E. ByTpo-
Boii u H. EpMakoBBIM 0 BrICTaBKe B Ta/uIMHHE, IPOeK-
Tax poHza 1 06 Dpb3e I PYCCKOA3BIYHOTO PAIMIOKa-
Hasia Radiomaa 4 Tallinn B mporpamme «CepebpsiHast
HUTB>» (3dup OT 18. 11.16)

7 orTa6psa

3anuchk nHTepBhio ¢ E. ByTpoBoii ana TB-kanana
«Ky6aHb» (peruoHajbHble HOBOCTH — ['eTeH/KUK)
06 OTKpPBITUY BHICTaBKH «CKy/IbIITOp Jph3s 1 EneHa
Mpo3: BcTpeya yepe3 CTosIeTHe» B [e/leHAKUKCKOM
KpaeBeZueckoM My3ee (3up oT 8.10.16)

15 okTa6psa

YuacTue B. [TpocBUPKMHOM B 3aIIMCU CIOXKETA O BbI-
craBke wieHna CX PO xusomnuciia JI. JlaBbII0BOM

B apT-rasepee «Kamumco» (a1 mep6unckoro TB-ka-
Hajia, HOBOCTH)

8 Hosbps

3amuch UHTePBbIO ¢ E. ByTpoBoit 06 OTKPHITUY MEMO-
pUAJIBbHOM IOCKH, ocBsAeHHOU C. Dpb3e, Ha dacage
HoBopoccuiickoro ka3zaubero Kopiyca (11 HOBOCTel
HoBopoccuiickoro TB-kaHana, a¢up oT 8.11.16)

25 Hosbpsa

3amuch UHTEPBbIO C E. ByTpoBo#t 06 OTKPHITUY BHI-
craBkU «CKysnbITop Opb3s U HoBopoccuiick: Bo3Bpa-
ImeHKe MacTepa» B HoBopoccuiickoM HCTOPUYECKOM

My3ee-3anoBeguuke (TB «KybaHb» perroHaibHbIe
HoBocTU «KpacHozap 24», pasgein «Ky/nbrypa», Ipo-
rpaMMa «TeppUTOpUA KYAbTYpbl», 5QUP OT 28.11.16)

ABrycrt - ceHT6pb

* NnTepssio E. ByTpoBoii g duibMa «Bo3BpauieHue
reHusa» (000 «MAXnpogakIH»)

* Y4acTue COTPyAHUKOB QOHAA B IIpe3eHTalNAX QUIb-
Ma B ropogax Poccuu 1 3a py6exom

2017

2 pepans

* 3anuch UHTEPBBIO XKypHanucra M. Benrucrosa
c E. ByTpoBoii 411 )xypHaia «lOHBI! XyA0KHUK»
C OTKPBITHUA BBICTaBKU JeTCKOI'O TBOPUYECTBA «VMUPBI
MacTepa Jpb3u» B LleHTpe HellpephIBHOTO XyZA0XKe-
cTBeHHOTO 06pasoBanus (ueHTpe b.M. HemeHckoro)

* Bugeosamnucek npesenranuu E. ByTpoBoii BeIcTaBOY-
Horo npoekTa «IIyTb KpecTuTena» B KpuITe-rajepee
«ApT Dpbs» 24 AHBAPA 2017 (B paMKax IIPOrPaMMBI
«POXIeCTBEHCKYE YTEHUS — 2017»)

2015-2018

PaboTa HaZ co3JaHuEM ZOKYMEHTAIbHO-Ty OIUIUCTH-

yeckoro ¢mibMa «3pb3s. Touka Bo3Bparta» (CleHapHii,
3aMMCh UHTEPBBIO C PA3HBIMHU JIIOABMH, TPUYACTHBIMU
K cyab6e C. Dpb3u Wi AeaTelbHOCTU GOH/A, CheMKA,

MOHTaX U T. .)

3

2016

April

e E. Butrova radio interview about
the Foundation project in Alatyr and
making a movie for the Alatyr radio
channel (aired on 04. 16)

* TV interviews with M. Zhuravlyov
in Moscow (near the Monastery
of St. Peter) and with E. Butrova from
the St. Sofia Cathedral in Laishevo
(Tatarstan) and Moscow, for the news
program of the Culture TV Channel,
to the 140th anniversary of S. Erzia
(aired on 8.11.16)

13 May
Stas Dore interview with M. Zhuravlyov,
E. Butrova and S. Bobrova at the
opening of the exhibition called

“Sergey Konenkov and Stepan Erzia:
Great Associates, Great Rivals”, in

“S. Konenkov’s Creative Laboratory in
Moscow” Studio Museum, for the news

160

program of the Culture TV Channel
(aired on 16.05.16)

10 September

Radio interview with M. Zhuravlyov,
E. Butrova and N. Ermakov about
the exhibition in Tallinn, about the
Foundation projects and Erzia for
the Russian-speaking radio station
Radiomaa 4 Tallinn in the “Silver
Thread” program (aired on 18. 11.16)

7 October

Interview with E. Butrova for the
Kuban TV Channel (regional news,
Gelendzhik) about the opening of the
exhibition called “Stepan Erzia and
Elena Mroz: Meeting in a Century” at
the Gelendzhik Local History Museum
(aired on 8.10.16)

15 October

Participation of V. Prosvirkina in
the recording of the story about the
exhibition of painter L. Davydova,
member of the Union of Russian
Artists, at Calypso Art Gallery (for
the Shcherbinka RV Channel, News
program)

8 November

Interview with E. Butrova about
opening of the S. Erzia memorial plate
on the facade of the Novorossiysk
Cossack Corps (for the News program
of the Novorossiysk TV Channel, aired
on 8.11.16)

25 November

Interview with E. Butrova about the
opening of the exhibition called “Sculptor
Erzia and Novorossiysk: Return of the
Master” at the Novorossiysk Historical
Open-Air Museum (Kuban TV,

regional news “Krasnodar 24”, “Culture’
section. Program “Territory of Culture”,
aired on 28.11.16)

August-September

Interview with E. Butrova for the
film called “Return of the Genius”
(MAX Production LLC), participation
in the film making and presentation
in Russian cities

2017

2 February

e Journalist M. Veltistov interview
with E. Butrova for “Young Artist”
Magazine at the opening of the
children creative exhibition called
“The Worlds of Master Erzia” at the
Center for Continuous Art Education
(Boris Nemensky Center)

* Video recording of the presentation
by E. Butrova of the exhibition project
called “The Path of the John Baptist”

at the crypt gallery “Art" Aria”, 24
January 2017 (within the program,
“Christmas Readings 2017”)

2015-2018

Working at production of the
documentary called “Erzia. Point of
Return” (script, recording interviews
with various people involved in

S. Erzia’s fate or the Foundation
activities.
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A:3pbas.

Hhe u Tpareaus

M3OAHNA ®OHAOA

3a mpoulesmniee gecsaTUIeTe coTpyZHukamy Poxnga
mpoBezieHa 6oJbliias paboTa 1o pasHbIM HallpaBIeHH-
sIM, B TOM YKCJIE B BU/IE TTyOIUKAIUHN, U3IaHUHI U APY-
TOif HayIHOMH ZIeATETbHOCTH, COOpaHbl HHTEPECHBIE
(baKThI 0 )KU3HU ¥ TBOPYECTBE CKYJIBIITOPA, OITyOIUKO-
BaHHBIE B HOBBIX aIb0OMaX.

K 130-nmeturo C. Opb3u BMecTe ¢ MOpZOBCKUAM pe-
CITyOIUKAaHCKUM My3€eeM M306pasuTeTbHbIX CKYCCTB
umM.C.[l. Opb3u (CapaHck) nszgaHa KHUra «Cremnas Jpb-
3s: BeJuue u Tpareaus. CTeman Jpb3si: 6uorpadus
B ZIOKYMeHTaXx», B KOTOPYIO BOLIUIA ZOKYMeHTaIbHO-ITy-
GIUIIMCTUYECKAS IOBECTH COBETCKOTO JUIIOMATA
10.H. ITanopoBsa, in4yHo 3HaBuiero C. 3pb3io B Apres-
THHE, a TAK)KE OOIIUPHBIN apXUBHBIN MaTepHa U3 My-
3eeB CapaHcka, [eleHpKUKa U AJIaThIPsA, COAEPKAIINI
HeM3BECTHBIE paHee CTpaHuIlbl 6uorpaduu C. Ipb3uy,
MeMyaphl OJIU3KUX CKYJIBIITOPY JIIOZEH, eHHbIE GOTO-
rpaduu, omnyOIMKOBAHHbIE BIIEPBLIE.

K 135-1etuio u 140-netuto C. Dpb3u MOBECTD ObUIA
nepeBeZieHa Ha UCIAaHCKUM U UTATbAHCKUN A3BIKU
U M3JaHa OTAETbHBIMHU THpakaMu. KHUrY ObLIH J0-
MTOTHEHBI COOPHUKOM CTaTel U3BECTHBIX POCCUICKUX,
I0’KHOAMEePUKAHCKUX U eBPOIIeHCKUX HcclefioBaTeel,
a TakKe HOBBIMH apXUBHBIMU JOKyMeHTaMu, HalzieH-
HBIMU B GUOIHMOTEKAX, YaCTHBIX U FOCYAaPCTBEHHBIX
apxuBax Wrtanuu, ApreETHUHEI U Ypyraad. B 2011 rogy
boHz poBeTt 6oee AecATH Tpe3eHTalui U3AaHNA
Ha HCIIaHCKOM fA3BbIKe B cTpaHax FOXHOI AMepUKH.

®ong Dpb3u 0OKasas CIOHCOPCKYIO MOAAEPXKKY
U3JaTesAM ePBOM KHUTHU JJIA MOJIOAEXKU «JlecAaThb
MyTellecTBUH cKy/blTopa CTenaHa Opb3u» (aBTOP
H.C. OcsiHuHa), oybIMKOBaHHOM B cepuu «Kpaii
MOpZOBCcKuii» (CapaHCK, 2008), a Tak)Ke KHUTH JIun
ApanoBud «Pakypchl. [TcbMa 06 3pb3e» U U3aHUAM
ZPyTHX aBTOPOB.

FOUNDATION'S PUBLICATIONS

Over the past decade, the Foundation
employees have done a lot of work in
different areas, including publications,
issues and other scientific activities,
have gathered interesting facts about
the life and work of the sculptor
published in new albums.

To mark the 130t anniversary

of S. Erzia, the Foundation together
with the Mordovian Erzia Museum

of Fine Arts (Saransk) issued the

book called “Stepan Erzia: Honors

and Tragedy. Stepan Erzia: Biography
in Documents”, which included the
documentary story told by the Soviet
diplomat, Yu Paporov, who personally
knew S. Erzia in Argentina, and also
the extensive archival material from the
museums of Saransk, Gelendzhik and
Alatyr, containing previously unknown
pages of S. Erzia’s biography, memoirs

of people close to the sculptor, valuable
photographs published for the first
time.

To mark the 1352 and 140th
anniversaries of S. Erzia, the story

was translated in Italian and Spanish,
and issued in separate editions.

The books were supplemented with

a collection of articles by famous
Russian, South American and European
researchers, as well as the new archival
documents found in the libraries,
private and state archives of Italy,
Argentina and Uruguay. In 2011, the
Foundation held over 10 presentations
of the Spanish edition in the countries
of South America.

The Erzia Foundation provided
sponsor support to the publisher

of the first book for young people,

“Ten Journeys of Sculptor Erzia”

(by Natalya Osyanina), published in the
series “Land of Mordovia” (Saransk,
2008), as well as the book “Perspectives.
Letters about Erzia”, and to the
publications by other authors.



M3IOAHUA ®POHOA CNOHCOPCKAA NOMOLDb 1. TIpesuzeHT Gorza

B ASOAHUAX M. XKypasieB Ha

I.

FO.H. IIanopos. «CKyAbOTOp Dpb34: IpU3HAHUE

U Tpareayisa». JJOKyMeHTaIbHO-ITy OIUIICTUYIeCKas
noBecTb. ApXuB. 2006, CapaHck — MopZoBckoe
KHIDKHOE U3aTeIbCTBO

. Yuri Paporov. “El escuptor ruso Erzia y la Argentina”.

JloKyMeHTaIbHO- Ty OIHUICTUYeCKast IIOBECTb.
ApxuB (nep. Ha ucrt. a3. E. Kapunk), 2010, MockBa —
U3/1aTeJIbCTBO «ABAaHIVIOH»

. Yuri Paporov. “Il grande Erzia: riconoschimento

e tragedia”. J/lokyMeHTaIbHO-ITy OIULICTUIECKAS
noBecTb. ApxuB (Iiep. Ha utai. 13. M. [latn), 2015,
Kappapa — Sociata Editrice Apuana

. MmocTpupoBaHHBIN KaTajor KoyuteKny Mex-

ayHapoaHoro ¢ponza uckycers um. C.JI. Opb3u.
AsTop-cocraBureinsb E. ByrpoBa, 2014, MockBa

. Bykutet «[1yTh Kpecturensa» (Ha pycck. ¥ UTal. f3.),

aBTop-cocTaBuTensb E. ByTpoBa, 2011/2012, MockBa

. ByKJIeTbI K BBICTaBOYHBIM IIPOEKTaM, TIOCBAIIEHHbIM

140-netuto C.JI. Opb3y, B l'enenmxuke, HoBopoccuii-

1. M. Hnvsies. «3pb3a B MOEH XU3HU». — 2007, CapaHCK
2. H.C. OcsiHuHa. «/lecsaTh MyTelecTBUM CKY/IbIITOPa

Opb3u». — 2008, CapaHCK

3. M. Unvses. «<MHe Bcero Juiib 75!» — 2008, MocKkBa
4. KaTanor-anb6om «Pe3bba 10 JepeBy» (COCTaBUTEND

M. nbseB) N2 3 — 2009, MocKBa

5. XKypHai «Pe3bba 1o gepeBy» N2 3/2010-2009,

MockBa

6. JI. Aparosuu. «ITuceMa 06 dpr3e». — 2011, HinkHUI

Hosropog

7. «[I[epOUHKA B TOZIBI BOMHBI 1941-1945 IT.»

(x 70-nmetuto ITobenpr). — 2015, MockBa

cke, KoHcTanTHHOBO, Ta/unHHe. ABTOP-COCTaBU-

tesb E. ByTpoBa, 2016, MockBa

. MexxayHapogHbii poHz uckyccts uM. C.JI. Opb3u.

PecTaBpanus, KoJUIeKIKsA, IPOeKThl (2007—2017).
Anb6oM-KaTtasor. ABTop-coctaBuTens E. ByTposa,

2017, MockBa

9]

Mpe3eHTalyuu
WUTAIbSHCKOM KHUTH

o C. Opeae B [Tananuo
Bunemnu (Kappapa),
Wranus. 2015

M. Zhuravlyov, President
of the Erzia Foundation,
at the presentation of
the Italian book about

S. Erzia in Palazzo Binelli
(Carrara). Italy, 2015

2-3, 8. [Ipe3eHTaLsA KHUT,

M3/jaHHBIX GOHZOM

o ckynbiTope C. 3pb3e,
Ha MOCKOBCKOM
MeXX/yHapOZHON
KHIDKHOH BBICTaBKe-
sipmapke. Mocksa, 2016
Presentation of the
books about sculptor

S. Erzia published by the
Foundation at the Moscow
International Book Fair.
Moscow, 2016

4. BpyueHurie KHUTH 06
Opb3e Ha UCIIaHCKOM
s3bIKe ITpodeccopy
13 ApreHTHHBI AHUOATY
Jlombe. ByaHoc-Afipec,
2011
Presenting the book about
Erzia in Spanish to Anibal
Lomba, professor from
Argentina. Buenos Aires,
2011

. Besna AxmazyminHa
C KHUTO#1 06 Dpb3e,
u3aHHOM GOHAOM. 2008

Bella Akhmadulina
FOUNDATION'S 5. Booklet “The Path of the Baptist” SPONSOR SUPPORT FOR with the book about
PUBLICATIONS (in Russian and Italian), compiled by PUBLICATIONS Erzia published by the

—

N

w

EN

. Yu.N. Paporov: “Sculptor Erzia:

Honors and Tragedy”. Documentary

Elena Butrova, 2011/2012, Moscow

6. Booklets for the exhibition projects

dedicated to the 140! anniversary

-

. Mihail Ilyaev “Erzia in My Life”. —

2007, Saransk

Foundation. 2008

6, 7, 10, I1. C KHUTraMu,

and Publicistic Story. Archive. 2006, of S. Erzia in Gelendzhik, 2. Natalia Osyanina. “Ten Journeys of ﬁf::;blxgrfzxsr.
Saransk — Mordvin Book Publisher Novorossiysk, Konstantinovo, Sculptor Erzia”. - 2008, Saransk With the books published

. Yuri Paporov. “El escuptor ruso

Erziayla Argentina”. Documentary
and Publicistic Story. Archive
(Translated into Spanish by Elena
Karchik), 2010, Moscow — Avanglion
Publishing House

. Yuri Paporov. “Il grande Erzia:

riconoschimento e tragedia”.
Documentary and Publicistic Story.
Archive (translated into Italian by

Marzia Dati), 2015, Carrara — Sociata

Editrice Apuana

. lustrated Catalogue of the Erzia

International Art Foundation
collection. Compiled by Elena
Butrova, 2014, Moscow
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Tallinn. Compiled by Elena Butrova,
2016, Moscow

7. Erzia International Art Foundation:

Restoration, Collection, Projects.

To the 1oth anniversary (2007-2017).
Indexed album. Compiled by Elena
Butrova, 2017, Moscow

w

%2}

. Mihail Ilyaev. «I am only 75!» — 2008,

Moscow

. Indexed album “Carving” (compiled

by M. Ilyaev). N2 2 — 2009, Moscow

. “Carving” Magazine, N° 3/2010 —

2009, Moscow

. Lia Aranovich “Letters about

Erzia”. — 2011, Nizhny Novgorod
“Shcherbinka in the Great Patriotic
War. 1941-1945” (to the 7ot
anniversary of the Great Victory). —
2015, Moscow

by the Foundation. Moscow,
Argentina

. Haym KitefimaH ¢ KHUTOM

0 cKysbIrTope. MockBa,
2008

Naum Kleiman with the
book by Yu. Paporov
“Sculptor Erzia: Honors
and Tragedy”. Moscow,
2008
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Ob APXUBE

HemHoOTHE 3HAIOT, YTO CKY/IBIITOP DPb3si OBUI XOPOLIUM
dororpadom u apxusrcToM. OH caM poTorpadupoBa
Bce cBoU paboTk!l. Brarozaps sToMy [0 Hac ZOLUTH
13006pakeHNsT MHOTYX MaJIOM3BECTHBIX, a TAKXKe
HaBcerZia yTpaueHHBIX IPOM3BeeHUH CKYIbITOPA,
MHOTOYVCIEHHbIE CTaThH O BBICTABKaX DPb3H, IleHHbIE
JIOKYMEHTBI, Kacarollyecs ero JIMYHOU KU3HU U TBOP-
YecTBa, KOTOPHIE OH Ha IIPOTAKEHUU Beell cBoel
JKU3HU TIIATEIHHO COOMPAT U BKIEUBAJ B CIIELNATb-
HBIE aTbOOMBI.

OGIMpHBIH 1 UHTepeCHBIH apxuB C. Dpb3u, Oepex-
HO XpaHUMBbIM UM Ha IIPOTKEHUU BCel XKU3HY, a HbIHE
HaxoZAMUNCA B Pa3HBIX XPaHWIMIIAX CTPAHEL U 32
py6exxoM, ellie XKAET CBOMX HCCIe0BaTeNeH, KOTo-

PpbIe ITOATOTOBAT €ro0 K Iy O/IMKALNH, YTOOHI cAeIaTh
JIOCTYITHBIM HCC/Ie[OBATENAM U IIOUHTATENIAM TalaHTa
BEJIMKOT'O CKy/IbIITOpa B PoccHy U IpYyrUX CTPaHaX.

Cob6panHsIit PoHZOM Dpb3U apXUBHEIN MaTepral
COZIEPIKUT GOJIBIIIOE KOTMIECTBO HOBBIX poTorpadit
U cTaTel U3 UTaIo- ¥ UCIIAaHOA3BIYHOM IIepHoAuYecKoi
nevyarty, 06HapyKeHHbBIX COTPYAHUKAaMU B TOPOAAX
U CTpaHax, T7e JKwi u pabotai C. pb3d.

ABOUT THE ARCHIVE

YacTh apxviBa 6bUIA ITOTy4€eHAa B Jap OT Pa3HBIX JIMII,
MHOTHE ToZbI OePeKHO XPaHALIMX [IeHHEIE JOKYMeH-
Thl. Cpe/iil OTedeCcTBEHHBIX ZapuTeneii — Poccuiickas
rocyzapcTBeHHas 6ubmoreka (6bIBIIas JIeHUHCKasA),
a TakKe COpaTHUKY HOHZA 32 PyOEXOM — apreHTHUHIIbI
Anmban Jlom6a, Enexa Boiiko, Auna llep6a, Bragumup
CebpuaHo, HeMelKHi XKypHanucT FOpreH XapTMas,
BeHrepcKui ckybITop IlaHzop 3uxepMaH, UTaIbAH-
CKUH Xy0:kHUK MoHMKa MUKeIOTTH U UcClejoBaTeb
Mapuusa Jatu. [TorydeHHbIN OT HUX MaTepyas IIOMO-
raeT BOCIIOJIHUTh HEN3BECTHbIE CTPAHUIIBI U GaKThI
B TBOPYECKO# 6Horpadmu CKyJIbIITOPA.

BhIcTaBKY, BKJIIOYAIOII[YE apXMBHBIE Pa3Jeibl, a TAK-
JKe OIIBIT Iy 6sKanuii apxuBoB C.JJ. Dpb3u IpeAcTaB-
JIIOT cO0O0M pe3y/bTaT MHOTOJIETHEN paboThI HCcle-
JoBaresieit poHza, ABJIAACH OZHUM U3 TEPCIEKTUBHBIX
HalpaB/IeHUH UX Hay4yHOH AesATebHOCTH.

Few people know that sculptor Erzia
was also a good photographer and
archivist. He photographed all his
works. Thanks to this, we now have
pictures of the sculptor’s many little-
known and lost works, numerous
articles about Erzia exhibitions,
valuable documents about his personal
life and art, which he carefully collected
and pasted into special albums
throughout his life.

The extensive and interesting Erzia’s
archive that he has been carefully
keeping for his whole life is now in
different depositories in the country
and abroad. The archive is still waiting
for its researchers who will prepare
it for printing to make it available to

researchers and admirers of the great
sculptor’s talent in Russia and other
countries.

The archive material collected
by the Erzia Foundation contains
a large number of new photographs
and articles from Italian and Spanish
periodicals that have been discovered
by the employees in the cities and
countries, where S. Erzia lived and
worked.

A certain part of the archive was
given as a gift by different persons, who
carefully kept the valuable documents
for many years. Domestic givers include
the Russian State Library (former Lenin
Library), and the foreign Foundation
associates are: Argentinians Anibal

Lomba, Elena Boiko, Anna Shcherba,
Vladimir Sebriano, German journalist
Jurgen Hartman, Hungarian sculptor
Sandor Zicherman, Italian artist Monica
Michelotti and researcher Marzia Dati.
The material obtained from them helps
to fill unknown pages and facts in the
creative biography of the sculptor.
Exhibitions with the archive sections
as well as S. Erzia’s archive publications
are the result of many years of the
Foundation researchers’ work, which
is one of the prospective trends of their
scientific activities.



O KONMNEKUWUMU U3OAAHUMN

O C.AO. 3Pb3E

DoHz Opb3u ob1azaeT 6OBIIONH KOIEKITUEHN U3AaHMH
0 CKYJIBIITOPE, TTOATBEPIKAAOMIeH GaKT, YTO ero Jud-
HOCTb Y TBOPYECTBO Ha MPOTKEHUU CTOJIETUS BBI3bI-
BaeT HeM3MeHHbIN HHTepeC JKypHATHUCTOB, UucaTenei
u fake mo3ToB. CpeAn HUX — TepPBBIe KHUTH 06 Dpb3e,
U3JaHHbIE B ApreHTHHE Ha UCITaHCKOM SI3BIKE ellle IpU
JKU3HU CKYJIBIITOPA, KaTaJOTU BEICTABOK, IIEPUOANYE-
CKVe U3/JaHuUs O CKYJIBIITOPE Pa3HbIX JIET, COAEPKAIIUE
CTaThU O €T0 TBOPYECTBE, a TAK)KE COBPEMEHHEIE
CTIIPaBOYHUKHU, ATbOOMBI, KATAJIOTH, OYKJIEThI, IOBECTU
Y MaTepHuaJbl HayYHBIX KOHbEPEHIUH.

Ha ocHoBe apxuBa 1 6u6110orpadpuIecKoro
paszesa ObLIM OPTaHU30BaHHI U IPOBEAEHEI BHICTAB-
KU-TTyOIuKanuu B PoccUiicKoi rocyzapCcTBeHHOM
6ubnmoreke (ObIB. JIeHMHCKO) (2012), IHCTUTYTE
CepBaHTeca B MockBe (2015-2016), Zlome pyCCKOTO
3apybexbs uM. Asekcangpa CommkeHULBIHA (2017),

a Taxk)xe B HOBOpOCCUIICKOM UCTOPUYECKOM MYy3ee-
3aroBegHNKe U ['eIeHAKMKCKOM HCTOPUKO-KpaeBe-

YecKoM My3ee (2016).

COLLECTION OF BOOKS ABOUT STEPAN ERZIA

The Erzia Art Foundation has a large
collection of books about the sculptor,
confirming the fact that throughout
the century his personality and

art have been attracting unfailing
interest of journalists, writers and
even poets. They include the first
books about Erzia published in
Argentina in Spanish as far back as
during the lifetime of the sculptor,
exhibition catalogues, periodicals
about the sculptor of different years,
containing articles about his work, as
well as modern directories, albums,
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catalogues, booklets, novels and
scientific conference materials.

Based on the archive and bibliographic

section, the Foundation arranged

and held the publication exhibitions
at the Russian State Library (former
Lenin Library) (2012), the Cervantes

Institute in Moscow (2015-2016),

the Alexander Solzhenitsyn House of

Russia Abroad (2017), as well as
Novorossiysk Historical Open-Air

Museum (2016) and the Gelendzhik

Local History Museum (2016).

Yyt —pre—r

ALFRED CAHN

E- R Z 10

LA VA ¥ LA OBfes FEBELOEY Y.
PCLELAES [ STEFAN MEREDOY

BUENOL AIRES
1 a L] 5]

1, 3. Kaura A. Kana
casrorpadom C. Opb3u
M CTaThs U3 APreHTUHCKON
TraseTsl, ToapeHHbIe GpOHAY
HEMELIKUM JKyPHAaIMCTOM
IOpreHom XapTMaHOM
The book by A. Kan with
S. Erzia’s autograph
and the article from
the Argentinian newspaper
given to the Foundation by
German journalist Jurgen
Hartman

2, 5—7. BUTpHHEI ¢ pabourm

uHcrpymeHToM C./I. Opb3u

Y M3JAHHUSMH O CKYJIBIITOpE
Ha BBICTaBKax-ITyOIMKALUAX
B Poccuiickoii FocyzapcTBeH-
HOi 61OIMOTeKe

(6BIB. JIeHMHCKOM) (2012)

u B JIoMe PyCCKOT0 3apy6ekbst
uM. A.W. ComkeHMIIBIHA (2016)
Showcases with S. Erzia’s
working tools and
publications about the
sculptor at exhibitions in the
Russian State Library (former
Lenin Library) (2012) and the
Alexander Solzhenitsyn House
of Russia Abroad (2016).

. Karasior BeicTaBKI
B ApreHTtuHe ¢ aBrorpadamu
C. Dpb3u, NOoapeHHbIH
donay EneHoii Boiiko
Catalogue of Erzia exhibition
in Argentina with the
sculptor’s autograph given
to the Foundation by Elena
Boiko (Argentina)
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OKCNEPTHU3A, ATPUBYLUMNUA

NPOU3BEAEHUWN CTENAHA 3Pb3MU

DOHZIOM TIPOBOAATCS SKCIIEPTU3BI U aTPUOYITAN
NIPOU3BEZIEHUH, aBTOPCTBO KOTOPHIX MIPUIIHCHIBAETCS
C.Zl. Ophb3e, BegeTcs paboTa MO CO3JaHUI0 KaTajora
MTOJJTMHHUKOB U BBIABIEHUIO UX QanbcudrKaIii.
CoTpyZHUYECTBO C My3esMU, HayYHO-HCCIeZloBa-
TeJbCKUMU MHCTUTYTaMU U IIeHTpaMHU, aKaJeMUAMU
XYZA0XKEeCTB U M3BECTHBIMU ayKI[MOHHBIMU JOMaMU
ITO3BOJIUJIO 3aKPENUTH 32 GOH/ZIOM CTATYC SKCIIEPTHOM

opranusanuu. Ha cuety ®oHza pb3u U €0

POCCHICKUX ¥ 3apy6eKHBIX TTAapTHEPOB MIPOBeIEHIE

6oJtee IeCTH DKCIIEPTHU3 U HAyYHBIX aTPUOYIIHIA.
DKcrepTHasA paboTa GoHAA OCYIIeCTBIAETCA Ha

ocHoBaHuU CBuzieTeIbcTBa PeZiepanbHOM CITyKOBI

10 UHTEJUIEKTYaIbHOM COOCTBEHHOCTH, TAaTEHTaM

Y TOBapHBIM 3HaKaM Poccuiickoii Pesepariviv

N2 405852 OT 9 CeHTs6Ps 2010 ToAa (II. 36, 42).

EXAMINATION

AND ATTRIBUTION OF STEPAN ERZIA WORKS

The Foundation carries out
examinations and attributions of
works, which are credited to Stepan
Erzia. It also works on creating a
catalogue of originals and identifying
their falsifications. Due to cooperation
with museums, research institutes and
centers, academies of arts and reputable
auction houses, the Foundation has
obtained the status of an expert
organization. The Erzia International

Art Foundation together with its
Russian and foreign partners has
carried out more over 10 examinations
and scientific attributions.

Examinations are performed by the
Foundation under the Certificate of the
Federal service for Intellectual Property,
Patents and Trademarks of the Russian
Federation No. 405852 dated 09.09.2010
(cl.36, 42).
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PaHee HEU3BECTHBIE
npousBezieHns C. Opb3H,
o6GHapyKeHHbIE
coTpyaHuKaMu oHza

B Utanuu u ApreHTuHe.
2007-2017

Previously unknown works
by S.D. Erzia found by the
Foundation employees

in Italy and Argentina.
2007-2017
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[pousBezeHNsA, aBTOPCTBO
KOTOPBIX paHee ONIMGOYHO
npunuckiBanoch C.JI. Opb3e
(110 pesynsraTam
9KCIIePTU3 U KOHCY/IBTALMI
CrienyanucToB GpoHza)
Works, which were
previously by mistake
credited to S.D. Erzia
(based on examinations
and consultations by the
Foundation experts)
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NYBNUKAUUNU COTPYOAHUKOB POHOA
O ®POHAOE U C. 3Pb3E B HAYYHDLIX
CBOPHHUKAX, AITbMAHAXAX,

-

POCCUUCKUX U BAPYBEXHbDIX CMMU

2008

* [y6ukaru M. Jlatu o KoHbepeHnuu B Kappapckoit
aKaZleMUH U3AIIHBIX UCKYCCTB, TOCBAIIEHHOU Jpb3e
B Utamuu, As rasetsl “Serra della Carrara” (MTasms)

* CraThs E. ByrpoBoii «CHMBOJIBI STHOQYTYPHU3Ma»

2009

Zuis1 anbMaHaxa «KamBa» (B paMKax decTUBat
COBpeMEHHOW pUHHO-YTOPCKOH Xy/ZI0KECTBEHHOM 2010
* [Iybomukanus E. ByrpoBoii: cTatha Anbdpezno Pbo-

KynbTyphl) (IlepMb)

* [y6ukarus ctatbu M. Jlaty 06 3pb3e B Utanuu
“Un grande scultore russo a Carrara” B MOHOTpaduu
B2T., C. 226—230, V. 4 (Carrara e il mercato della

scultura. II. — Milano)

e [y6ukarus craTbu E. ByTpoBoii «MeskayHapoQHbIH
dong uckycerB M. C.J[. Dpb3u — HOBBIE TIEPCIIEKTUBHI
IIpOIIaraH/ibl ¥ COTPYAHUYECTBA» B COOPHUKE MaTepy-
anoB MexxyHapoZHOM HaydyHO-IIPAaKTHIeCKoi KoHe-
peHIMY «PUHHO-YIPHI KaK 4aCcTh MUPOBOM Ky/IBTYDbI»
B MOpZIOBCKOM pecITy6/IMKaHCKOM KpaeBeAIecKOM
my3ee uM. M./l. BopoHura, Capasck

PUBLICATIONS ABOUT S.

2008

* Publication by M. Dati about the
conference in the Carrara Academy of
Fine Arts devoted to Erzia in Italy, for
the newspaper, Serra della Carrara
(Italy)

* Article “Ethno-Futuristic Symbols” by
E. Butrova for the KAMWA anthology
(within the Festival of the Modern
Finno-Ugrian Art) (Perm)

* Article by M. Dati about Erzia in
Italy “Un grande scultore russo a
Carrara” published in the 2-volume
monography, pp. 226-230, V. 4
(Carrara e il mercato della scultura.
II. - Milano)

* Article “Erzia International Art
Foundation — New Prospects of
Promotion and Cooperation” by
E. Butrova published in the information
package for the International

[y6aukanus ctathu E. ByrpoBoit “Mi Buenos Aires,
querido...” (o moe3ziKe B APTeHTUHY U HaliZIeHHBIX TaM
paHee HeM3BeCTHBIX paboTax C. Dpb3u) B XKypHaIE
«CTpa"HuK» N° 4

pu 06 Spe3e (mepeBopuuk CrueBrsa Koprec), cioBo
o nepeBog4rKe. O6 ofHON paHee HEM3BECTHOM paboTe
C. Opb3u B BysHoc-Atipece (xypHasI «CTpaHHUK» N2 3)

* Crarbs E. ByTpoBoii 06 Opb3e U PyCCKUX SMUIPaHTaX

B ApreHTHHE B Hay9HOM ajbMaHaxe «/laTuHCKas
Amepurka» N° 3

* BerynuTenbHas cTathbs E. ByrpoBoii B kHury lO. ITa-
nopoBa «CKy/IbIITOp Dpb3f: IPU3HAHKE U TPAreJusa»
(nepeBezieHa Ha MCTAHCKU A3BIK)

* [IpuBeTcTBEeHHOE CI0BO M. XKypaBieBa B KHUTY

0. ITannopoBa «CKynbIITOp Jpb3A: IPU3HAHUE U TPa-
revs» (TlepeBeeHO Ha UCITAHCKUH S3BIK)

* Cratbs E. ByrpoBoii «MopzoBCcKuii reHuil» 06 Dph3e
B JKypHaie «Pe3b6a 1o fepeBy» N2 1 (3)

ERZIA AND THE FOUNDATION MADE BY THE
FOUNDATION EMPLOYEES IN SCIENTIFIC COMPILATIONS, ANTHOLOGIES,
RUSSIAN AND FOREIGN MEDIA

Research and Practical Conference,
“Finno-Ugrians as a Part of the World
Culture”, at the I.D. Voronin Mordovian
Republican Local History Museum,
Saransk

2009

Article “Mi Buenos Aires, querido...” by
E. Butrova (about traveling to Argentina,
and about previously unknown works by
Erzia that were found there) published
in the magazine, Strannik (N2 4)

2010

* Publication by E. Butrova: article
about Erzia by Alfredo Fiori
(translated by Sylvia Cortes),
a word about the translator. About
a previously unknown work by
S. Erzia in Buenos Aires (Strannik,
Ne 3)

e Article about Erzia and Russian
emigrants in Argentina by
E. Butrova in the scientific anthology
“Latin America” N2 3

¢ Introductory article by E. Butrova in
the book, “Sculptor Erzia: Honors and
Tragedy” by Yu. Paporov (translated
into Spanish).

* Welcome remarks by M. Zhuravlyov in
the book, “Sculptor Erzia: Honors and
Tragedy” by Yu. Paporov (translated
into Spanish).

* Article about Erzia “Mordovian
Genius” by E. Butrova in Carving
Magazine. N2 1 (3)

2011

e Articles about Erzia and the
Foundation by Marzia Dati for
La Nacion and Carrara Cronica
newspapers, and publications



2011

* Cratbu Mapiuu JlaTui 06 Dpb3e U GOHZE JJ1 ra3eT
La Nacion u Carrara Cronica u IyO/IMKaIuu Apy-
TYX aBTOPOB B UTAJBSTHCKOU IIpecce 0 POCCUICKO-
UTAJIbSHCKOM IIpoeKTe $oHAA «PyCCKU CKY/IBITOD
CrenaH Jpb3d u Mranua»

e Cratps E. ByrpoBoii «Pycckuti ckynpnTop Cremnan
Opb34 u Urtanua». XKypHain «CTpaHHUK» N2 3

2012

* Cratps E. ByrpoBoii “La storia della statua di San
Giovanni Battista per la chiesa del Fezzano” 06 o6pa-
3ax Mloanna Kpecrturena C. Opb3u 1 UTATBIHCKOTO
skypHaia Il Rigo Musicale. N2 46 mapT/arpeib 2012

* Cratbs E.B. ByTpoBoii o BeicTaBKax poHga B Poccru
U O HOBBIX aPXVBHBIX JOKyMEHTAaX, CBA3AHHBIX C DPb-
3eit (zoxyments! KI'b, MK CCCP), BocmoMuHaHUsA
E. ®uwtumnmosoii 06 Opb3e (kypHaI «CTpaHHUK» N2 5)

* [Tybnukarys cratbu E. ByTpoBo¥i B HAayYHOM ajibMa-
Haxe «BecTHUK BrubimoredHo accambiien EBpasum»
Poccuiickoii rocyzapcTBeHHOM 6ubaroTeku N2 2

* [Ty6bnukanus goknaza E. Byrposa «/3 MmexzayHa-
poaHoro ombita paboTsl PoHga Iph3U» B COOPHUKE
MaTeprasoB MexxayHapogHou KoHpepeHuuu B NS
PYIH «Mex3THUYeCKOe COCEe/CTBO B COBPEMEHHOM
MeTarioJyce: OIbIT MOCKOBCKOT'O U MeXAyHapOJHOTO
coTpyanudectBa» (MocKBa, 30—31 OKTAOP:)

¢ [ly6nuxanus cratbu E. ByTpoBoit «CTpaHHUK Jpb-
351» B WUTIOCTPHPOBAHHOM UCTOPUKO-KYJIBTYPHOM
)KypHasle «Hamie Hacneaue» N2 108/2013

2014

* BerynurenbHas ctaThs E. ByTpoBoii B kuury 0. I1a-
1opoBa «CKyJIBbIITOP Opb3A: IPU3HAHKME U TpareAusi»
(nepeBeseHa Ha UTAIbAHCKUM A3BIK)

* Crarba E. ByTrpoBoii B MaTtepuanax I MexayHa-
poAHOM Hay4yHO! KoHbepeHIINY «PyHKIIMOHAb-
HBIe aCIIeKThl MEeKKYJIbTyPHOU KOMMYHUKaLIUU
Y Ipo6JieMBbl TepeBoja» (VHCTUTYT MHOCTPAHHBIX
s13b1K0B PY/TH)

* CraTbs E. ByTpoBoii 06 UTaIbIHCKOM II€PUO/E TBOP-
yecTBa C. Opb3u B kHUTY lO. [Tannoposa «CKyIbITOP

* VlnpopManysa o HaXOJKe U peCTaBpaliH XKeHCKO-
ro noprpeta C. Opb3u u3 cobpanusa MOCXa as
my6IUKaIuu KypHaaucta M. MelbHUKOBOM B rasere
«M3Bectusa Mopgosumn»

2014-2015

[TybnuKanyy B UTATbIHCKOM IIpecce O BHICTABKe
«Ckynbpnrop CrenaH Opb3d U xusonucel Jlome MeH-
T'y3aTTO: PyCCKUM yX M UTaJIbAHCKAdA Aylla» B paMKax
TPaZUIIMOHHOTO POCCUICKO-UTANBIHCKOrO hecTUBad
«Poccus — Vtanus: [Uanoru KyabTyp» U KyJIbTYpHOU
TIpOrpaMMBbl «AJIbIIUHCKYE BCTPEeYn»

2015

Crarbs E. ByTpoBoii 06 3pb3e B UTanuu A nopraia
razeTsl Mosca Oggi (Ha pycck. ¥ uTaJ. 3.) 1 pecTUBa-
JIL UTANbSIHCKOTO KUHO «PUDD-RIFF» (nexabpb)

2016
[My6nukanus ctatbu E. ByTpoBoii o pocniucsx B Coduii-
cKoM cobope cesa JlaumeBo B xKypHase «KazaHb» N2 3

¢ CraTbA )XypHasuucTa M. BeaTucrosa o MexxAyHapoa-
HOMH BBICTaBKe JJeTCKOI'o TBop4ecTBa «MUphI MacTe-
pa Opb3u» B xKypHasle «HOHBIN Xyz0kHUK>» (N 5 Mat)
(o unTtepssio ¢ E. ByTpoBoii)

2018

* [Iy6nukarus crareir M. Jlatu, E. ByTpoBOii U BEICTY-
wieHus M. JKypasiieBa B cOOpHHUKe MeXyHAPOJHOH
Hay4HOU KoH}epeHNINH, TOCBAIIEHHOH UCTOpHUU
cratyu Moanna Kpecturess, B cO0pHUKe AKaZleMUU
Kanesumnau (Jla Crierust, Mitanus)

[Ty6nukanus cratbu E. ByTpoBoii o mpobiemax
MEeXKY/IbTYPHOM KOMMYHUKaUU (Ha IpuMepe
MeXAyHapogHo paboTsl PoHzAa Ipb3u) B COOPHU-
Ke MaTepuanioB MexayHapoAHOH koHdepeHINH,
MOoCBsAIIeHHO 20-1etuio M PY/IH

* [TybuKaIyis UHTEPBbIO JKypHavcTa [1aBia [Tokia-
zoBa c E. ByrpoBo#i «3araZiouHblil MUp Ke6pado»
B XXypHAaJIe O PYCCKOH Ky/IBType 3a pyoe)xoM «/1Hble

6epera» N2 2 (26) /2012

2013

* [Tybnukarys uHTepBbio E. ByTpoBoii 0 HaxozKax
B JlauieBo B razete «/3Bectrss MopaoBuu» B pyopu-
ke «OTKpbITHE rofia» (0T 25 AeKabps)

by other authors about the Russian-
Italian project of the Foundation,
“Russian Sculptor Stepan Erzia and
Italy”, in the Italian media.

e Article “Russian Sculptor Stepan
Erzia and Italy” by E. Butrova
(Strannik, N¢ 3)

2012

* Article by E. Butrova “La storia della
statua di San Giovanni Battista per
la chiesa del Fezzano” about S. Erzia’
images of John the Baptist for the
Italian magazine, Il Rigo Musicale.
N2 46 marzo/aprile

* Article by E.V. Butrova about the
Foundation exhibitions in Russia
and new archival documents related
to Erzia (KGB and the USSR MC
documents), E. Filippova memoirs of
Erzia (Strannik, N¢ 5)

* Article by E. Butrova published in
the scientific anthology, “Bulletin
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Dpb3d: IpU3HaHUe U TpareAusa» (IepeBeseHa Ha
WUTaNbAHCKUAN A3BIK)
¢ IIpuBeTcTBeHHOE €10BO M. JKypasyieBa B KHUTY

IO. TTanopoBa «CKy/IbITOP Dpb3d: BeIMYUE U Tpare-
Zus» (IlepeBeZleHO Ha UTaNbAHCKUMN A3BIK).
* Cratbs E. ByTpoBoii 0 pecTaBpalluy NopTpeTa

of the Eurasian Library Assembly”,
Russian State Library, N© 2

* Journalist Pavel Pokladov interview
with E. Butrova, “Mysterious World of
Quebracho” published in the Foreign
Shores magazine (about Russian
culture abroad), N¢ 2 (26) /2012

2013

* E. Butrova interview about findings
in Laishevo published in Izvestia
Mordovii newspaper in the “Discovery
of the Year” section (of 25 December).

* Report “International Practice of
the Erzia Foundation” by E. Butrova
published in the information package for
the international research and practical
conference of the IFL PFUR called
“Inter-Ethnic Neighborship in the Modern
Megalopolis: Moscow and International
Experience” (Moscow. 30-31 October)

* Article “Erzia the Traveler” by
E. Butrova published in the illustrated

Kuporu B Ypyrsae u Haxozgkax B Codpuiickom cobope
B JlauieBo B XKypHajle-aJibMaHaxe «CTpaHHUK» N° 2

historical and cultural magazine Our
Heritage, N2 108/2013

2014

¢ Introductory article by E. Butrova in
the book, “Sculptor Erzia: Honors and
Tragedy” by Yu. Paporov (translated
into Italian)

* Article by E. Butrova in the materials
of the First International Scientific
Conference “Functional Aspects of
Intercultural Communication and the
Translation Problems” (Institute of
Foreign Languages, PFUR)

* Article by E. Butrova about the
Italian period in Erzia art for the
book “Sculptor Erzia: Honors and
Tragedy” by Yu. Paporov (translated
into Italian)

* Welcome remarks by M. Zhuravlyov
for the book “Sculptor Erzia: Honors
and Tragedy” by Yu. Paporov

(translated into Italian)

2017

* Cratbs E. ByrpoBoii 06 uctopuu cratyu MoanHa Kpe-
cTUTesIA B COOPHUKE MaTepyuaioB PoxKieCTBEHCKON
xoHdepeHIMY B [ocyzapcTBEHHOH Xy0KECTBEH-
HO-TIpOMBIIUIeHHOH akazemuu uM. C.I. CTporaHosa

Crarbs E. ByTpoBoit 06 Dpb3e 151 KOJUIEKTUBHOM

MoHorpaduu «CkyabTypa B XX—XXI Beke: Hacieue,
MacTtepa» B HUU nckycctBo3Hanus Poccutickoit

aKaZieMUH XyI0XKeCTB

Article by E. Butrova about the
restoration of the Quiroga Portrait in
Uruguay, and findings in Saint Sofia
Cathedral, Laishevo (Strannik, N2 2)
Information about finding and
restoration of the Portrait of a Woman

created by Erzia, from the collection
of the Moscow Union of Artists, to be
published by journalist M. Melnikova
in Izvestia Mordovii newspaper

2014-2015

Publications in the Italian media about
the exhibition called “Sculptor Stepan
Erzia and Painter Lome Mengusatto:
Russian Spirit and Italian Soul” under the
traditional Russian and Italian festival
“Russia-Italy: Cultural Dialogues” and
cultural program “Alpine Encounters”.

2015
Article by E. Butrova about Erzia in Italy
for the newspaper portal “Mosca Oggi”

(in Russian and Italian) and for the
Italian Film Festival RIFF (December)

2016

Article by E. Butrova about Saint Sofia
Cathedral frescos in Laishevo published
in Kazan magazine, N2 3

2017

* Article by E. Butrova about the history
of John the Baptist statue in the
information package for the Christmas
Conference in the State Stroganov
Academy of Industrial and Applied Arts
Article about Erzia by E. Butrova in the
information package for the scientific
conference called “Sculpture in the
XX-XXI centuries: heritage and
masters” in the Research Institute

of Art Studies under the Russian
Academy of Arts

* Article by journalist M. Veltistov about
the international children creative

exhibition called “The Worlds of
Master Erzia” published in “Young
Artist” magazine (based on the
interview with E. Butrova)

2018

* Articles by M. Dati, E. Butrova and
statements by M. Zhuravlyov in
the information package for the
international scientific conference
devoted to the history of the statue
of John the Baptist, at the Capellini
Academy (La Spezia, Italy)

Article by E. Butrova about

the problems of intercultural
communication (including the
international activity of the Erzia

Foundation) in the information
package for the international
scientific conference, devoted to the
20 anniversary of the Institute of
Foreign Languages, PFUR
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La obva, que partensce al
ascultor ruso Stefan Erria
(1876-1059) habla sufrido
con &l paso de los afos un
importante dederioro. El tra-
papo dol restaurador, de nom-
e Alecindor Todokin, viens
slando minucioso y de gran
imensidpd durante muchas
horas por dia; y 5 estima que
aun restan algunas jormadas

T
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trabajo de restauracion

o irmbajo parn e od fina-
lznida la restaummcion

Tolokin no mangja on abso-
lute nuestro idioma, por la
qué lue necesario qua Baga-
A SC0m por @l tra-
dugtor Alejandro Bernardo
do Quirds, argenting,

Traductor mediante, ayer en
homs de la matana EL PUE-
BLO pudo dialogar con o)
ESpECialistn ruso, Quien ax
phcd que su trabajo consiste
basicamente en la Tmpieza
da la obra® y “aplicacidn da
wn producto aspecial pan su
conservacion”, Dijo que con
0% afios se acumuld mucha
suckrdad on ol iMerior de la
escultura, debajo de la uma
con lag conizas, o que con-
ribuye a su degradacin, y
no tanlto @ ascidn da insec-

_ iy e M

bl corma o akgln momano
i ponsd qun podrin oo b
prncipal causa dal delerio-
o

Una réplica on yeso

Azsmigmo, Tolokin S0 mostnd
contonto por haber logrado
ayer ln Nnalizackin e una
rEplica do st obril paio 8n
yeso. La misma serd Nevada
nada menos gus al Museo

| ).0 Mirar con el

“Cabeza de Quiroga™ viene recibiendo un intenso

Sholan Erzan de Rusia. Caba
PRCOndi Gl ki pedsancia del
espocialisin nieo an nussim
ciudad ha sido posibla por
gastionas realizadas en con-
junic anthe la Fundacién Ste-
tan Erzia, de Rusia (cuyos
diractivos visitanen Sallo hace
unos dos afios), o Intenden-
cin da Salto y & Comisidn
Honosarin de Casa Quinaga.
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" Especialista ruso habra de restaurar escultura de Quiroga

En conferencia de prensa %:5
se realizaba hoy a partir de

19 erais ¢ fa Ciasa Quiroga,
uhicada en Avenida Viera ¥
Maciel, se prescntabn a los

ki, guiien habe de trabafar én
la restaracion de la escultura
conocida como wCabeza de
Chiirogan

Dieptras e esa escultuna, se

epcucntrn la conlies
gy b g g

Como & plblico y notorio, ln
maderiacon la formia de suca-

bezasurgiendo de lnralz deun
lgarrobo. Lamisma, fue obra
sin duds magnifica, realizada
por clescubtor nuso Stefan Er-
ziny iridaa Salto bajogestion
delescritor Erique Amorin.

La historla del mommenio
uma

Despods de fn fripica moere

en Bienos Aires de Horacio

Quiroga, en febreno de 1937,

su amigo, cl fambién extinto

escrtor ue 1w
Inimicistiva de'que el escultor
Erzia, entonces en la capital

‘arpenting, hiciéra este monu-

mmbo. Al se decidit que las
cenizas de Quirogs, incinera-

doenel Cementeriods laCha-

carith, fosman depositada en
LT LEFTHA, S 5% previo insta-
lr £n e miGmO monUments

e durm maders de algarmobo,
La esculiur,  va teminoda,
fue traddn  Salio en fermocarril
v sy llegada bovo un recibi-
miento impresiomants, Su pri-
mi ceiplazambento, fueel pan-
tedn de In farnilia Quiroga, que
5o ubicaen el Cementerso Cen-
trad. AllL, se nos recardd, va
entrada la noche, 5o la eviy
calocd
Poserionnente cuando secred
el Museode Bollas Artes (hay
uMuseo de Aries Visuales
Maria irene Olarreagn Galli-
now ) & 50 sede provisoria de
lncalle Ameeim 55, ( frenieala
O vt Apopestaas
I .

Salto ¥ en esa época dinigido
por el anisia plistico Artigas
Milans Martinez ) estuvoalli
en exhibicion. Enlo décadade
Vi, La Braendendia ¢ propa-
so rendir un homenaje mas
abjerto a Qufroga v e cond-
imaydh el Momismento-yen prin-
cipio mausaleo- en b8 Gosia-2
nem Sur Teord moen 8| .pnr'

ue enseguida debid sepperi- |
ruda por las acciones fli- -

cas. Se o llevd enfonces ol
Muzeo Histdrico, (LaCasona)
donde estuye muchos aios.
Finalmende, al recuperanse la
Casa Quirogs en Viern y Ma-
ciel durante ks adminisiracidin
Malaguina, se armd alli el
Musco v el Mausoleo, a don-
de fue trasindada v & exhibe
hoy, en esé sitio, que ha sido
epreciado hasty por rovistas
intermacionales por su adap-
tacidn ¥ conscrvaciin.
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OUNUAIDbI
B UTANTHUMU

POHAOA 3Pb3MU

O PYCCKOM ONOME UCKYCCTB UM. C.A. 3Pb3U B TEHYE

Pycckuii Jlomb uckyccTB nMeHU C. Dpb3U — [NIaBHBIA
LIEHTP MOMY/IAPU3ALUY PYCCKOU KYJIBTYPBI U A3BIKa
B ]II/II‘ypI/II/I, OCHOBAaH B 20I1 I'OAy B FeHye I10 MHUILIU-
aTUBe U TIpU ToAzep:kke MexayHapoaHoro GpoHza
uckyccrB uM. C./I. Spb3u.

B 2015 rogy 611 OTKPHIT drutuan loma Ha rore Kta-
Juy B peruoHe Pemxo-Kanabpus.

Cdepa nearenbHoctu
* [IIKos1a pyCcCKOTO SA3BIKA U1 IETEH U B3POCIIbIX:
- KyPCBI PYCCKOTO S3BIKa KaK MHOCTPAHHOTO OT Ha-
YaJIbHOTO 0 IIPOABUHYTOr'O YPOBHS;
- yue6HbIe KaHUKY/IB! B CaHKT-IleTepOypre;
- IETCKUIA IIEHTP IO Pa3BUTHUIO OYJIMHTBU3MA
«Yebypartika» AJs1 eTeH OT 3 A0 18 JIET;
- IETCKU JIETHUI Jlarepb B Kamabpuu.

*Kypchl 1o n306pa3suTeIbHOMY UCKYCCTBY, IO popTe-
IIMaHO U BOKAJIy, KypChI aKTEPCKOT'0 MacCTepPCTBA I
JleTel ¥ B3POCJIbIX (HA PYCCKOM SI3BIKE).

Yenyry ruzioB U IEpeBOYMKOB Ha TEPPUTOPPUM
CeBepHoii u FOxxHOM UTanumu.

Opranusanusa MepoNpUATUH, CBA3aHHBIX C IIPO-
ZIBIDKEHUEM PYCCKOM KYJIBTYPbI ¥ PyCCKOI'O I3BIKA
B Utanuu (Ipe3eHTalluy KHUT, BBICTABKHU, BBICTY-
IJIEHUA JETCKOT0 GONBKIOPHOTO aHCaMOJIs «Yeboy-
pamka» U T. 1.).

OpraHu3sanusa MeponpuATUH i1 COOTedeCTBEeHHU-
KOB (HallMOHAJIbHBIE U XPUCTUAHCKYE TIPA3JHUKY,
ToesJKu 1o Mtanuuy no Mectam «PyccKoro npucyT-
CTBUA», KyPCBl UTAJIbIHCKOTO A3bIKa).
VHTeHCUOUKAIUA POCCUHCKO-UTATBAHCKIX OTHO-
IeHuH B 00pa30BaTeIbHOM U TypPUCTUIECKOH chepe.
COTpYyZHUYECTBO C TeTePOYPKCKUMU YHUBEPCUTETA-
vu HIY UTMO u I'VAII o opraHusanyy y4eOHbIX
JIETHUX KaHUKYJ B [leTepOypre A1 HAIIUX CTYZAEH-
TOB, U3Y4AIOLIUX PYCCKUH A3BIK, U IIPOJBIKEHUIO
COBMECTHBIX KYJIbTYPHBIX IIPOEKTOB.

Pycckuii Jloms saBisgeTcs wieHoMm Coro3a
nepeBog4nKOB Poccuu.

AFFILIATES OF THE ERZIA FOUNDATION IN ITALY

About Casa Russa Arti Erzia
in Genoa
children of 3 to 18;

Casa Russa Arti Erzia (Erzia Russian
House of Arts) is the main center for
promotion of the Russian culture and
language in Liguria. It was established
in Genoa in 2011 on the initiative
and with the support of the Erzia
International Art Foundation.

In 2015 the first branch of the House
was opened at Southern Italy, in the
Reggio Calabria province.

(in Russian).

Scope of activities

* Russian language school for children

- Children’s Center for Bilingualism
Development “Cheburashka”, for

- Summer camp in Calabria.

* Visual arts, piano and singing courses,
acting classes for children and adults

* Guide and interpreter services in
Northern and Southern Italy.

* Arrangement of events related to
promotion of the Russian culture
and Russian language in Italy
(book presentations, exhibitions,
performances of the children folk
music group “Cheburashka”, etc.).

* Arrangement of events for fellow

touristic areas. Cooperation with
St. Petersburg ITMO and SUAIL
Universities in arrangement of summer
vacations in Petersburg for our
students, who study Russian, and in
promotion of the joint cultural projects.
* Russian House is the member of the
Union of Russian Translators.
By now, over 200 persons have become
the House students, and over 100 kids
have become “Cheburashkas’. The
House membership numbers more
than 400 persons. During these years,
Russian House arranged and held over
300 events. More than 10 students of
the Foreign Language Department
in the University of Genoa did their

and adults:

- Training course of Russian as
a foreign language from the
elementary to advanced level;

- Vacations in Saint Petersburg;

countrymen (national and Christian
holidays, trips around Italy to the
places of “Russian presence”, courses
of Italian).

* Intensification of Russian-Italian
relations in the educational and

internship in our center.

President of Russian House (from 2012)
is Larisa Smirnova.

Russian House activities are supported by
the Russian Federation Consulate General
in Genoa and Consul General personally.



K Hacrosmemy BpeMeHHU y4damumucs Jjoma cranu
6oJiee 200 YeJIOBEK, 6oJiee 100 fleTeli cTamu «4ebypari-
KaMu». B psagsl wieHoB /loma Bolwio 60siee 400 4esio-
BeK. 3a 3TH rozibl PycckuM JJoMoM 6bLIO OpraHu30-
BaHO U IPOBeJieHO Gosiee 300 MeponpuATuil. Bosee
JIECATH CTYZEHTOB QaKy/IbTeTa MHOCTPAHHBIX 3bIKOB
TeHy33CKOr0 YHUBEPCUTETA IIPOILIH CTAXXUPOBKY
B HaIlleM I[eHTpe.

[Tpesugent Pycckoro Jloma (c 2012 roga) — Jlapuca
CMUpPHOBaA.

JesimenvHocmb Pycckozo JJoma noddepucusaemcsi
TeHepanbHbiM KOHCYIbcmBoM Poccutickoll Pedepayuu
8 I'etye u tuuHO 2eHepANLHBIM KOHCYIOM PD.

OCHOBHbDIE MEPONPUATUSA, MPOBEAEHHDIE
PYCCKMM JOMOM UCKYCCTB UM. CTENAHA 3Pb3U
B FEHYE (2011-2016)

* OTKpBITHE MEXIYHAPOAHOI'O TBOPYECKOTO
dectuBaia «[eHya3CKUHI MasgK».

¢ JIpeseHTanA KHUT'M «3HAMEHUTBIE pyccKkue B [eHye»,
aBTOP — JOKTOP GMIOCOPCKUX HAYK, 3aBEAYIONIII
OTZIeJIOM COLIMATBHOM U MOMUTHYECKON pritocoduu
Nucruryra ¢unocodun PAH A.A. Kapa-Mypaa.

* TBopueckue Beuepa wieHOB Coro3a nucaTesei
Mockasl Jlosel 3BoHapéBoii u ['puropus IleBLoBa,
a Taxoke Vpunsl u Jlappu KoBanéBeix, Ipe3eHTaIHsA
VX IUTEPATYPHBIX U O3TUYECKUX PAGOT.

* [pe3enTanusa kuury Hunenu ViBaHoBHEI [TogropHoi
“L'attimo irripetibile. Intrighie misteri d’amore alla

corte deglizar” ¢ yyacTueM nepeBOJIUKA-ITyITKUHU-

cra npodeccopa Anbdpezo beprosuro.

[Ipe3eHTaA KHUT O CKY/IBIITOPE DPb3€ Ha PYCCKOM

U UTaJbIHCKOM f3bIKe, IPOBe/leHHAasA [TePeBOUNKOM

npo¢. Maprueti Jlatu (Kappapa).

TBopueckuii Beuep npescraBuTensa IHCTUTyTa UCTO-

puu Poccuiickoit akazemMuy Hayk B VTanuu nucate-

Ji1 Muxauna I'puropbeBuua Tananas.

Kondepennus «Pa3Butre JUIJIOMaTHYeCKUX OTHO-

meHuit Mexzay Poccueit v [eHya3ckoit PecityGauKoii»

¢ npodeccopoM reHy33CcKOro yHuBepcuTeTa PobepTo

CuHuranbei.

YyacTue B TOp)KeCTBeHHBIX IPa3JHOBaHUAX AHEN

Poccuy, 9 Mas (coBmecTHO ¢ ['eHepaTbHBIM KOHCY/Ib-

ctBoM P® B T'eHye) u npounx rocyZlapcTBeHHBIX U Ha-

POAHBIX POCCUICKUX U UTAIbAHCKHUX IIpa3fHUKAaX.

My3sbIKaJbHBIM Beuep ¢ ydacTheM OIlepHOH IleBU-

1l ExkaTeprnsl latizzanckolt (poMaHChl Ha MY3BIKY

C. PaxmaHuHOBa).

BrICTaBKU: TeHya3KU-TIeTepOypKeHKY BasieHTHHEI

Kaprasuiikoii, MockBuua ViBaHa fkymiHa, reHyas-

CKOTO CKy/IbIITypa JpMaHo Kuesa, XyZ0)KHUKOB U3

Exatepun6bypra.

BricTaBKM paboT U3BECTHOTO POCCUICKOTO Au3aiiHe-

pa-mozenbepa Enensl ITeneBuHoi B T'enye (ITanario

Jlykaine) u Pemxo-Kanabpuu.

[TosTryeckuii caoH N3BECTHON MOCKOBCKOM Io3Tec-

cbl Mapunbt BepHasic B ['enye u Pemxo-Kanabpuu.

* BEICTyIUIEHHE XOpa YI€HUKOB y4eOHO-TBOPYECKOTO
1eHTpa «Yebypaika» Ha PoxxecTBEHCKOI spMapKe

Main Events Held by Casa Russa * Presentation of the books about Kartavitskaya, Muscovite Ivan

Arti Erzia in Genoa sculptor Erzia in Russian and Intalian, Yakushin, Genoese sculptor Ermano

(2011-2016) made by translator Professor Marzia Kiez, artists from Yekaterinburg.

Dati (Carrara). * Exhibitions of works by the famous

* Opening of the International Artistic * Creative meeting with writer Mikhail Russian fashion designer Elena
Festival called “Genoese Lighthouse”. G. Talalay, the representative of the Pelevina in Genoa (Palazzo Ducale)

* Presentation of the book called “Famous Institute of History under the Russian and Reggio Calabria.

Russians in Genoa” by A.A. Kara-Murza, Academy of Sciences in Italy. * Poetic salon of the famous Moscow
Ph.D., Head of Social and Political * Conference “Development of diplomatic poet Marina Vernalis in Genoa and
Economy in the Institute of Philosophy relations between Russia and the Reggio Calabria.

of the Russian Academy of Sciences. Republic of Genoa” with Professor of the ¢ Performance of the student choir

* Creative meetings with the members University of Genoa, Roberto Sinigalia. of the educational and creative center
of the Moscow Writers Union, Lola e Participation in formal celebrations of “Cheburashka” at the Christmas fair
Zvonareva and Grigory Pevtsov, as the Russia days, May 9 (together with “San Nicola”, at the monumental
well as Irina and Daria Kovaleva, the Russian Federation Consulate cemetery of Staglieno, at the
presentation of their literary and General in Genoa) and other state and traditional Genoese Culture Festivals
poetic works. national Russian and Italian holidays. SUQ, on local television.

* Presentation of the book called * Musical evening with the * Holidays with the participation
“L’attimo irripetibile.Intrighie misteri participation of opera singer of orphans from boarding school
d’amore alla corte deglizar” by Ninel Ekaterina Gaidanskaya (romances No. 49, Moscow, and the boarding
I. Podgornaya with the participation to music by S. Rachmaninov). school in Rybnoye, Ryazan region
of the Pushkinist translator, Professor e Exhibitions of: Genoa and (in cooperation with the associations
Alfredo Bertollo. St. Petersburg resident Valentina “Sorrisi dal est” and “Italia-Russia”).
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San Nicola, Ha MOHYMeHTaIbHOM Kiaz6uiie Cra-
JIbEHO, Ha TPAZAULIMOHHBIX T'eHy33CKUX GeCTUBAIIAX
KyapTyp SUQ, Ha MEeCTHOM TeJIeBUJIeHUN.

¢ [IpasaHUKY C yyacTyueM JeTel-CUpOT U3 IIKOJIbI-UH-
TepHaTa N 49 r. MOCKBBI U IIKOJIBI-UHTEPHATa
r. PeibHOe PsizaHcKo# 0b61acTu (B COTPYAHUYECTBE
¢ acconuanuamu Sorrisi dal est e Italia-Russia).

* Tloe3aKu 110 MecTaM «pyCcCKOI'o MIPUCYTCTBUA» —

B «pycckyto @mopeHIINIO», B «pycckuit MuaH»,

B «pycckuit TypuH», B «pycckyto Hutlry», B «pycckuit
CaHn-PeMo», B «pycckyro Kappapy», B «pyCcCKyI0
TeHyI0 U ee OKPECTHOCTU», 110 JIurypuw, Jlombapauu
u B Tockany.

* Y4acTue B COBMECTHBIX POCCUHCKO-UTANbAHCKUX
MepONpUATHUAX, CPeIU HUX — IIpa3ZHOBaHUe
135-1etus C.Jl. 3pb3u (BBICTaBKU U SKCKYPCUU
B Kappape, Canta-Maprapura Jlurype, ['enye,

Jla Cieniun), B pOCCUNCKO-UTANbAHCKUX
decTuBanax us npoekra «Poccusa — Uranus:
JUAJory KyJAbTyp. ANTbIIUNCKYE BCTPEYn»
(coBmecTHO ¢ Pycckum JlomoM B TpeHTO),
OTKPBITUY MEMOPHUATbHOU OCKH, TOCBALIEHHON
C. Open3e, B Kappape.

¢ Harpaxxaenue Pycckoro /loma Crenana Opb3u
IIOYeTHOM rpamMoToii ['eHepasbHOTrO KOHCY/IBCTBA
Poccuu B I'enye.

e Trips to the places of the “Russian
presence” — to “Russian Florence”,
to “Russian Milan”, to “Russian
Turin”, to “Russian Nice”, to “Russian
San Remo”, to “Russian Carrara”,
to “Russian Genoa and its suburbs”,
around Liguria, Lombardy and
Tuscany.

* Participation in joint Russian
and Italian events, including
the celebration of the 135t
Erzia anniversary (exhibitions
and excursions in Carrara,

Santa Margherita Ligure, Genoa,
La Spezia); Russian and Italian
festivals under the project called
“Russia-Italy: Cultural Dialogues.
Alpine Encounters” (in cooperation
with the Russian House in Trento),
the opening of the memorial plate
dedicated to S. Erzia, in Carrara.
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PYCCHMER AOMYL MCEYCCTE

— .
R e

Casa Russa Arti

Top:xecTBa B 4ecTb Bennkoit
IMo6ezpl, OpraHN30BaHHbIE

Pycckum JJomoM UM.

C. Opb3u NIpU NOAJAEPKKe
TenepansHoro KoHcynbcTBa
P® B l'enye. Kiiag6uie

CranbeHe, 9 Mast 2016—2017

Celebrations to

commemorate the Great

Victory arranged by Erzia
Russian House supported

by the Russian Federation

Consulate General in Genoa.
Cemetery of Staglieno,
May 9, 2016, 2017

MepornpuaTus,

TIpoBOAKMEIe PycckuM
Jlomom M. C. Opp3u
B I'enye. 2010-2015

Events held by Erzia Russian
House in Genoa with the
participation of the Erzia

Foundation. 2010-2015




3aHATUA JeTCKOH CTyAuN
«Yebyparika», IpOBOAMbIE
Pycckum Jlomom

um. C. Opb3u B Ienye. 2015
Classes of Children Studio
“Cheburashka” provided

by Erzia Russian House

in Genoa. 2015

|.H
),
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OB ACCOLMALUUMH
MEXAOYHAPOOHOTO
KYNbTYPHOTIO
COTPYAHUYECTBA
B KAPPAPE
AC][SIIE ACISE (ASSOCIAZIONE
Wi, CULTURALE
INTERNAZIONALE
STEPAN ERZIA)

Cdepa pearenbHocTH:

* OpraHusanus U poBe/leHre MepONIpUATHH, Ha-
IIpaBJIEHHEBIX HA NIPOZIBIKEHKE PYCCKOU KyJIbTYPhI

U A3plka B MTanuu.

OpraHusanysa 1 NoAJepKKa COBMECTHBIX POCCHI-
CKO-UTaJIbAHCKUX IPOeKTOB B MTamuu u Poccun.
Opranusanus 1 paboTa KypcoB PyCCKOTO A3bIKa

U KY/IBTYPHI Il UTAJIbAHLIEB.

BsaumozericTBHe C JpyTMMU IMHIBUCTUYECKHMH,
HAyYHBIMU U KY/JIBTYPHBIMH MHCTUTYLMAMU, paboTa-
IOIUMHU B cdepe aHaTOTMYHBIX MHTepecoB B MTamruu
u Poccuu, nHTeHCUQUKAINA Ky/IbTYPHBIX OTHOIIIe-
Hu MexAy Mranueit u Poccueil.

ITpuBeYeHNe CIIOHCOPCKUX CPe/CTB ¥ GUHAHCUPO-

OCHOBHbBIE MEPONPUATHUA
M NPOEKTDbI (2014-2017)

2013

13 pekabps

Peructpanua Accoraniii MexAyHapOAHOI'O KyJIBTyp-
HOT'O U ZieioBoro cotpyaHmdectBa B Kappape (ACISE)

2014

Anpenb

YyacTue B BRICTaBKe KappapCKOro CKy/IbIITopa Xopxe
Powmeo B IIbeTpacaHTa

22 anpens

IMpesenTanua ACISE Ha KoHbEpEeHIINHN accoliranui
KyJBTYpHI ropoza Kappapsr (Topozckas 6ubinoTeka,
Kappapa)

Neto

Yuactue B KoHpepeHIHH «PyccKye Ha IUTYPUHCKOM
mobepexbe Utanuu B XIX-XX BB.» (JI1 ['parue 6113
IMopToBeHepe)

2013-2014

2015

5-7 mapTa

YyacTue B MeXAYHApOJHOU HAyIHOU KOHpEPEHIIUHN
B MM PY/IH, 3anucu Ha TB «KynbTypa», B TOp:ke-
CTBEHHOM 3acelaHUU U KOHIIepTe B 4eCThb 55-1eTHA
PYTH B KpemieBckoM gBopiie (MockBa)

Anpenb

BbIXoZ B CBET HOBOI'O U3ZlaHUA — IEPBOY KHUTH

0 CKy/IbIITOpe Ha uTanbgHckoM asbike (10. [Tanopos
«CKyapIITOp Opb3s: MPU3HAHUE U Tpareus»), OATo-
TOBJIEHHOTO coBMecTHO PoHzioM Dpb3u u ACISE

9 mas

[TpesenTtanusa kuuru 0. [TanopoBa «CKyIbITOP DPb3:
TIpU3HaHUE U TpareAus» (Ha UTAIbIHCKOM SI3bIKe)

B [Tamano bunesnnu B Kappape

Hosa6pb

«Utanpsaackuii Beuep B PY/IH» u ipe3eHTanua KHUTU
0. ITanopoBa «CKy/nbITOp Dpb3d: IPU3HAHKE U Tpare-
aus» (Ha UTaabsIHCKOM s3bike) B VA PY/TH

2016

OkT1a6pb

[TpesenTarnusa kauru mpodeccopa I'yuzo Kapmu
«VICcTOpHsA PyCCKO-COBETCKOU JIMTEPATYPhI» (2- TOM)
B [I13aHCKOM yHUBEPCUTETE

2017

fluBapb

¢ TIpesenTtauusa kuury I0.H. [Tanoposa «CKyabITOP

Opb3s: IpU3HAHKeE U TpareAusa» (Ha UTATbIHCKOM

aswike) B Circolo Ufficiali Marina Militare

(JIa Crierus)

[IpoBezeHME SKCKYPCUI IO MecTaM IpeObIBaHU

PYCCKUX feAaTesel KyJAbTYPHL /I PyCCKO U UTa-

JIO-TOBOpALIUX TypucTOB U roctet ACISE B Kappape

U €€ OKPECTHOCTAX

VIHTepBbIO O CKYJIBNTOPE JPb3€ U APYTUX AeATENAX

PYCCKOI KYJIBTYPHI, *KUBIINX U paboTaBIIuX B MTa-

Juy, a Takke o pabore PoHza Dpb3U A UTANIbIH-

CKUX U POCCUHCKUX PaZIN0- U TeJleKaHaIOB

[Ty6ruKanuy o pyccKoii KY/IbType U ee JesTelsX,

JKUBIIUX U paboTaBIIKX B VITaiuy, B MECTHBIX

CpeZCTBaX MaccoBOM HHPpOpMALUU

* Hayasno paboThl KypcOB PyCCKOT'O I3bIKA U KYJIBTYPEI
JJI1 UTAJIbSHIIEB

BaHUA KYJIbTYPHBIX IIPOEKTOB Y€PE3 'PAHTHI 1 MEX- UIoHDb

AyHapOAHbIe Ky/IbTypHbIE IPOIPAMMEBL.
Bulie-1ipe3uzieHT U KypaTop IIPOeKTOB — IIpodeccop

Maprus Jlatu (Kappapa).

YuacTue B npa3gHoBaHuu J[Heit Poccuu B Utanuu, op-
raHu30BaHHBIX [eHepasbHBIM KOHCYIBCTBOM Poccuu

B l'enye (Bwwia Jlo J[3op6uHo, Kacremno Bpyurio)

ABOUT ASSOCIATION FOR INTERNATIONAL CULTURAL COOPERATION IN CARRARA
ACISE (ASSOCIAZIONE CULTURALE INTERNAZIONALE STEPAN ERZIA)

Scope of activities:

» Arrangement of events related to
promotion of the Russian culture and
Russian language in Italy.

* Arrangement and support of joint
Russian and Italian projects in Italy
and Russia.

* Arrangement of the Russian language
and culture courses for Italians.

* Interaction with other linguistic,
scientific and cultural institutions
involved in the field of the similar
interests in Italy and Russia,
intensification of cultural relations
between Italy and Russia.

* Attraction of sponsor resources and
fundraising for cultural projects via
grants and international cultural
programs.

Vice President and project curator is

Professor Marzia Dati (Carrara)
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Main Events and Projects
(2014-2017)

2013

13 December

Registration of the Association for
International Cultural and Business
Cooperation in Carrara (ACISE)

2014

April

Participation in the exhibition of
Jorge Romeo, a Carrara sculptor, in
Pietrasanta

22 April

Presentation of ACISE at the conference
of Carrara Culture Associations (City
Library, Carrara)

Summer
Participation in the conference “The
Russian on the Ligurian Shore of Italy

in XIX-XX Centuries” (Le Grazie near
Porto Venere)

2013-2014

June

Participation in the celebration of the
Russia Days in Italy arranged by the
Russian Consul General in Genoa (Villa
Lo Zorbino, Castello Bruzzo)

2015

5-7 March

Participation in the international scientific
conference at the Institute of Foreign
Languages, Peoples’ Friendship University
of Russia, the program at the Culture TV
Channel, at the ceremonial meeting and
concert to mark the 55t anniversary of the
PFUR in the Kremlin Palace (Moscow)

April
The publication of a new edition — the
first book about the sculptor in Italian

UioHb

BricTaBKa, nocsAmeHHasa 140-etuto C.J. Opb3uy,
OpraHu30BaHHAas B PAMKAaX Ky/JIbTYPHOU MIPOrPaMMBI
“Parkur: d" arte in movemento” exxerogHoro ¢pecTuBa-
a1 Marble Weeks 2016 (piazza Alberica, Carrara)

(“Sculptor Erzia: Honors and Tragedy”
by Yu. Paporov) prepared by the Erzia
Foundation together with ACISE

9 May

Presentation of the book, “Sculptor
Erzia: Honors and Tragedy” by

Yu. Paporov (in Italian) at Palazzo
Binelli, Carrara

November

“Italian Evening in the PFUR” and
presentation of the book, “Sculptor
Erzia: Honors and Tragedy” by

Yu. Paporov (in Italian), at the Institute
of Foreign Languages, PFUR

2016

June

Exhibition dedicated to the 140th
anniversary of S. Erzia within the
cultural program “Parkur: d" arte in
movemento” of the annual festival

called “Marble Weeks 2016” (piazza
Alberica, Carrara)

October

Presentation of the book called “History
of the Soviet Russian Literature”
(volume 2) by Professor Guido Carli

at the University of Pisa

2017

January

* Presentation of the book, “Sculptor
Erzia: Honors and Tragedy” by
Yu. Paporov (in Italian) at Circolo
Ufficiali Marina Militare (La Spezia)

* Arranging excursions to the places
of sojourn of the Russian cultural
figures for Russian- and Italian-
speaking tourists and ACISE guests
in Carrara and its suburbs

* Interviews about sculptor Erzia and
other Russian cultural figures, who
lived and worked in Italy, and about

the Erzia Foundation, for Italian
and Russian radio stations and TV
channels
e Publications in the local mass media
about the Russian culture and cultural
figures, who lived and worked in Italy
e Commencement of work of the
Russian language and culture courses
for Italians
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Kappapa (Utanusa) —
TOPOJ, TZi€ B 1914 TOAY JKHJI
1 paboTas ¢ MpaMopoM

C. Opb3a

Carrara (Italy) - the city,
where in 1914 S. Erzia lived
and worked with marble

<
Bune-npesugent ACISE,
cnaBuct Mapuus Jlatuoce Vice
President of ACISE, Slavonic
scholar Marzia Dati

..|l‘. [

g LN aamee-
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O TANEPEAX «KANMUNCO»,
MU APT-CAJTIOHE «NYBP»

Aprt-ranepeu «Kamurco» U «3pb3a» — BAXXHOE HAIIPaB-
JIEHUe IeATeIbHOCTH Hallero GoH/a, B ociesHee
BpeMs NoJIb3yIoleecs Bce Bo3pacTarollel Moy ApHO-
cThio y sxutesieit HoBoit MOCKBBI.

Pacnonararorcs rajepey B yloTHOM COBPEMEHHOM
JloMe, HocAIlleM MM JIereHAapHOH HUMOBI, KOTOPYIO
BOCIIeJI CKY/IBIITOP OPb3 B OAHOM U3 JIy4LINX CBO-

UX Npou3BeZieHN — «Kanuico». B rasepee «3pb3s»
Haxoautcs opuc GOHAA M SKCIIOHUPYETCA KOJUIEKITUA
SKCKJII03UBHBIX Konu# ckynbnTyp C.Jl. Spb3u. TemaTu-
yecKoe pasHooOpasye BHICTABOK — IPUHITUNNAIbHASL
cTpaTerus opraHu3aTopoB rajepeu «Kamumco»: oT pe-
AJIMCTUYECKOTO UCKYCCTBA, Xy 0XKHUKOB-KIaCCUKOB
ZI0 COBpEMEHHBIX aBTOPOB, CO37AI0IIUX aKTyaJlbHOE
HCKYCCTBO. 3/1eChb MOXXHO TO3HAKOMHUTBCS C MOJIO-
JBIMU XyZOXKHUKAMU, CKy/IBIITOpAaMU, rpaduKkaMu

u doTorpadamu, MacTepaMu IIPUKIAJHOIO UCKYCCTBA,
U JaXke C TAJTaHTIMBBIMU A€TbMHU. YK€ MHOTHMM Hauu-
HaLMM aBTopaM rauepes «Kanumco» fana ImyTeBKy

«dPb34d»

BrICTaBOYHOE IIPOCTPAHCTBO rajepei Imo3BOJIsIET
OpraHM30BHIBATH U IPOBOAUTH MHTEPECHBIE MEPO-
MIPUATHsA, COOMparolIye MyOIUKY Pa3HbIX COCIOBHIA,
npocdeccuii 1 BO3pacTOB: KAMepPHbIe KOHIIEPTHL,
JIUTEpaTyPHBIE BeUepa, BCTPEYH C XyAOKHUKAMH,
npecc-KoH(GEPEHIINH, TBOPYECKUE BCTPEYH, FOBEJIUP-
HbIe BBICTABKU U IPMapKH /IeKOPATUBHO-IIPUKJIAZHOTO
HCKYCCTBA ¥ X3HZMeEH/a, CTaBIINE MO ISIPHBIMU
B Hallle BpeMs. ['asepen Takke paboTaroT U C JIFOAbMH
OTpaHUYEHHBIX BO3MOXKHOCTEMH, yCTpanBaloT 6;1aro-
TBOPUTEJbHBIE AYKITNOHBI.

B rasepesx npoBOAAT CBOU MacTeP-KJIACChI MacTepa
Pa3HBIX HAIIPABJIE€HUH, OHU 3aHUMAIOTCA C IEThMU
¥ CO BCEMH, KTO B JIFOOOM BO3pacTe XOUYeT IPHUOOIUTH-
s K MpeKpacHoMy. MBI COTpyZHHUYAEM C TEMU, KTO
BO3POX/AET UCKYCCTBO OPUTHMHATBHBIX HHTEPbEPOB:
Jvi3aliHepaMU JXWJIBIX IOMEIIeHUH U JaHAmadTa,
apxXUTEKTOpaMu, GpIopucTaMu U AeKOPaTOPaMU.

VY>Ke HECKOJIBKO JIET YCIIENTHO paboTaeT apT-cajioH

B 60JIBIIIOE HCKYCCTBO.

ABOUT CALYPSO GALLERY,

Two art galleries — Calypso Gallery and
Erzia Gallery are the important area
of the Foundation activities, recently
becoming increasingly popular among
the New Moscow dwellers.

The galleries are located in a cozy
premise of the modern beautiful house
bearing the name of the legendary
nymph glorified by sculptor Erzia
in one of his best works — Calypso.
There is the Foundation office is
located at the Erzia Gallery where
also we exhibit the collection of the
exclusive copies of Erzia sculptures.
Thematic variety of exhibition is the
fundamental strategy of the Calypso
Gallery managers: from realistic art,
classic painters to modern artists who

«JIyBp», TZle Bcerga MOXKHO IPHUo6pecTH

create contemporary art. Here one can
acquaint with young painters, sculptors,
graphic artists and photographers,
applied art masters and even with
talented kids. Calypso Gallery has
opened the doors to the great art for
many beginning authors.

The Gallery display area allows to
arrange and hold interesting events
for the audience of different classes,
occupation and ages: chamber concerts,
literary evenings, meetings with
painters, press conferences, meet-the-
artist events, jewelry exhibitions and
applied art and hand-made fairs that
have become popular in our time.
The Gallery also works with disabled
people, arranges charity auctions.

ERZIA GALLERY AND LOUVRE ART SALON

Artists of various trends give master
classes in the Gallery, they coach kids
and everyone who at any age wish
to be introduced to the beautiful. We
cooperate with those who revive the
art of original interiors: interior and
landscape designers, architects, florists
and decorators.

There is an art salon called Louvre
working there. Here one can always buy
a variety of materials for creative work,
order a baguette and other types of
artistic decoration, purchase paintings
and other works by masters of different
trends, as well as souvenirs and art
literature. Only the Erzia Foundation in
Moscow can offer unique books about
sculptor Erzia.



pasHo06pa3Hble MaTEPUAJIHI I TBOPYECTBA, 3aKa-
3aThb 6areT u pyrue Buabl 0GOpPMIIEHUS IIPOU3BE-
JeHUI UCKYCCTBA, IPUOOPECT KapTUHEL U [pyrue
PaboThl MacTEPOB Pa3HBIX HAIPABJIEHUH, a TAKXKe Cy-
BEHUPHI U IUTEPATypy II0 UcKyccTBy. Tonbko B PoHze
Opb3u B MockBe Bcer/ia MOXKHO HAUTU YHUKaIbHBIE
KHUI'M O cKysabrnTope C. Opb3e.
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BbICTABKHW APT-TANEPEU «KANUNCO»

(2014-2017)

2014

5-22 pekabps

«Teatp userta»

BricTaBka wieHoB [Togonbckoro otaenenus BTOO
«Co103 XyZI0’)KHUKOB Poccum» ((KUBOTIVICH)

2015

12-27 despans

«JlockyTHas }XMBONUCHY

[TepconanpHas BbIcTaBKa WwieHa Coro3a XyA0XKHUKOB
Poccuu Beprl MuxaiinoBHb BOOKOBOIMA

(JIocKyTHas TEXHUKA U aKBaPeJIb)

20 maprta - 15 anpens

«Bonwe6Hbie MUPbI»

MexXperrnoHanbHas BHICTaBKA Xy0XKECTBEHHBIX paboT
Y4aIIUXCs U BBITyCKHUKOB JXIII N2 1 uwm. [1.D. Pabosa
(CapaHck): )xuBonuch, rpadurka, AN

2] anpens - 13 man

«Tpaauumn. Uctopus. CoBpeMeHHOCTLY
BricTaBKa MOJIOAEXKHOM ceKuyu [1070IbCKOr0o
otzenenusa BTOO «Coro3 Xyz0:kHUKOB Poccrn»
(ckuBomuck, rpaduka, AU, cKyabnTypa)

14-28 Hosbpsa

«BbIiCTaBKa CTyA€HYECKOMN MONoAesk1»

TBOPUYECTBO CTYZEHTOB MOCKOBCKUX XyZ0KeCTBEHHBIX
BY30B (’KMBOIIHCH, rpaduKa)

5-27 perabpsa

«MuMoneTHble BNeyaTneHna»

BricTaBKa 3TIOAOB apT-00beANHEHNA XYIOXKHUKOB
COLORATUM (3KUBOIIUCH)

2016

6-17 bespans

«O6e3bsaHbl. HawecTeue»

BricTaBka ckynbpiiTopa Anekces 1 Onpru YenamoBbix
U ero Apy3ei (CKy/IbIITypa, )KUBOIHCH, TpaduKa,
11$ppoBOe UCKYCCTBO)

27 deBpans - 12 mapTta

«HaeauHe c npuponoi»

IepcoHanbHaA BBICTABKA XyAOXKHUKA-aKBapeIuCcTa
Anexkcanzpa BacuinbeBa

19 mapra - 2 anpens
«HeonpeneneHHas onpeaeneHHOCTbY

BricTaBka XYAOXXHUKOB aBaHTapAHOT'O HaIllpaBJ/IEHUA

(MockBa)

EXHIBITIONS OF CALYPSO ART GALLERY

(2014-2017)

2014

5-22 December

Theater of Color

Exhibition of members of the Podolsk
branch of the Union of Russian Artists
(painting)

2015

12-27 February

Patchwork Painting

Personal exhibition of the member
of the Union of Russian Artists, Vera
Bobkova (patchwork technique and
watercolor)

20 March - 15 April

Magic Worlds

Interregional exhibition of artistic
works created by students and
graduates of Petr Ryabov Children
Artistic School No. 1 (Saransk):
painting, graphics, applied arts

21 April - 13 May

Traditions. History. Modern Times
Exhibition of the youth section of the
Podolsk branch of the Union of Russian
Artists (painting, graphics, applied arts,
sculpture)

14-28 November

Student Youth Exhibition

Creative work of students from Moscow
artistic colleges (painting, graphics)

5-27 December

Fleeting Impressions

Exhibition of sketches by artists

of COLORATUM artistic association
(painting)

2016

6-17 February

Monkeys. Invasion

Exhibition of sculptors Alexey and Olga
Chepashov and their friends (sculpture,
painting, graphics, digital art)

27 February - 12 March

Alone with Nature

Personal exhibition of watercolor artist
Alexander Vasiliev

19 March - 2 April
Uncertain Certainty
Exhibition of vanguard artists (Moscow)

28 April - 17 May

Wartime Photos

Personal exhibition of Pavel Shtyrenko,
a news photographer and participant
of the Great Patriotic War

26 June - 31 July
We All Come from Childhood
Exhibition of handmade toys

10-14 September

Wood Carving

Personal exhibition of master carver
Viktor Sudnov (to his 8oth anniversary)
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<
DKCIIO3UI[IH BHICTABOK
JIETCKOT'O TBOPYECTBA,
[IPOBOAVIMBIX B rajepee
«Kasnurico». Mocksa.
2015-2016

Children creative exhibitions
in Calypso Gallery. Moscow,
2015-2016

>
BrIcTaBKa-KOHKYPC U3

I MexxayHapogHOro
JIETCKOTO TIPOEKTa

«Mupsl MacTepa

Opb3u», IOCBAIEHHOTO
140-netuto C./I. Opb3uy,

B raziepee «Kaaurmco».
HarpaxzeHne yuacTHUKOB
KypaTOpOM BBICTaBKH

B.1O. TIpOCBUPKUHOM.
Mocksa, 2016

Contesting exhibition under
the I International Children
Project “The Worlds

of Master Erzia” dedicated
to the 140th anniversary

of S.D. Erzia, in Calypso
Gallery. Participants

are awarded by curator
V.Yu. Prosvirkina. Moscow,
2016
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28 anpens - 17 man

«®oTorpacmmn BoeHHbIX neT»

INepcoHanbHasA BbICTaBKa POTOKOPPECIOHeHTa —
y4JacTHHKa Besmkoit OTeuecTBEHHOM BOMHBI
INaByma Hukonaesnya IITEIpeHKO

26 vioHsa - 31 iona
«Mbl Bce poaoM U3 aeTcTBaY
BrIcTaBKa UTPYILIEK PYYHOM paboThI

10-14 ceHTa6psa

«Pe3sbba no nepesy»

[NepcoHanbHas BBICTaBKa MacTepa-pe3drKa
BuxTopa CyzAHOBa (k 80-1€THI0)

15-29 okTabpsa

«Ber BpeMeHun»

IepcoHanbHasA BEICTaBKa npezceaares I1001bCKoro
otaeneHnsa BTOO «Coro3 XyAo:kHUKOB Poccum» Jlapucel
AJsekceeBHEI [laBbIZIOBOM ((KMBOIUCH, rpaduka)

5-26 Hos6ps

«lpacbrKa cKynbnTopoB»

BrICTaBKa PUCYHKOB CKYJIBIITOPOB: AJIeKcaHzpa
Apxunenko, XKaka Jlunmuna, Ocuna IagkuHa.
U3 yactHOTO cobpanus (r. [Togonbek)

10-31 pekabps

2017

15-31 auBaps

«Conosku - necHb Benoro Mopa»

BricTaBKa TBOPYECKOH OpraHu3arun «ApT-
snaboparopusi» (rpaduka, )KUBOIUCh, poTorpadbun)

15-28 despans
«Pycckue kpacaBMubI»
I[TepconanpHasa poroBricTaBKa HaTanuu AkceHOBOH

4-25 mapta

«MapToBCKME KOTbI»

TemaTHyeckas BHICTaBKa

(>xuBomHCE, rpadyKa, CKY/IBITYpPa, OATHK)

8-29 anpens

«AHrenb1»

TemaTu4eckas BbICTaBKa

(cxuBonucek, rpaduKa, CKyIbITYpa, 6aTuk, JI1L)

14-28 masna

«[lama cpaBana B 6arasx...»

[epcoHanbHas BeicTaBka KOmvu BosrbirakoBoi
u ExarepuHbl Po3aHOBOU (2KMBOIIHICH)

5-30 uioHs
«MecTa yynecHble Taspuab»?
BricTaBKa TBOpUYECKOI OpraHu3aluu

«Xpambl Poccun»

«ApT-mabopaTtopus» (rpaduka, KUBOIIUCH)

ITepcoHanbHas BeicTaBka Cepresa beraHoBa

(rpaduka, *KUBOINCH)

15-29 October

Rush of Time

Personal exhibition of Larisa Davydova,
Chairman of the Podolsk branch

of the Union of Russian Artists
(painting, graphics)

5-26 November

Graphics by Sculptors

Exhibition of drawing by sculptors:
Alexander Archipenko, Jacques
Lipchitz, Osip Zadkine. From the private
collection (Podolsk)

10-31 December

Russian Churches

Personal exhibition of Sergey Belanov
(graphics, painting)

2017

15-31 January

Solovki the Hymn of the White Sea
Exhibition of the artistic group, Art
Laboratory (graphics, painting, photos)
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15-28 February

Russian Beauties

Personal photo exhibition of Natalia
Aksenova

4-25 March

Tomcats

Thematic exhibition (painting, graphics,
sculpture, batik)

8-29 April

Angels

Thematic exhibition (painting, graphics,
sculpture, batik, applied arts)

14-28 May

A lady handed over the luggage...
Personal exhibition of Yulia Bolshakova
and Ekaterina Rozanova (painting)

5-30 June

Lovely Spots of Taurida
Exhibition of the artistic group,
Art Laboratory (graphics, painting)

5-15 August

Beam of Golden Sun

Charity exhibition to support a sick
child who needs an expensive treatment

15 September - 12 October

The Story of a Cup

Thematic exhibition (painting, graphics,
applied arts)

15 October - 2 November
Personal exhibition of Irina
Shumskaya

(painting and graphics)

5 November - 25 November

That kingdom of mine is out of this
world

Personal exhibition of Olga Krotova-
Sverchkova (graphics)

1 December 2017 - 31 January 2018
International project "Angels of the
World"

B ranepee «Kanurmco»
At Calypso Gallery. Moscow

5-15 aBrycTa

«Jlyu conHua 3onoTtoro»

BiiaroTBOpUTEIbHAS BBICTABKA B TIOAZEPKKY GOITBHOTO
pebeHKa, HyX/aIoIerocs B Je4eHUN

15 ceHTA6psa - 12 okTa6psa
“UcTopmra oAHOM YaLLKKH»
TemaTu4ueckasi BrIcTaBKa ((KMBOMHCH, rpaduka, 1K)

15 okTa6ps - 2 Hoabps
MepcoHanbHas BbicTaBka UpuHbi LLyMckok
(ckuBoMHUCH U TpaduKa)

5 Hos6ps - 25 Hos6psa
«LlapcTBO MOe He oT M1pa cero»

INepconanpHad BeicTaBKa Onbru KporoBoit-CBepukoBoii (rpaduka)

1 neka6ps 2017 - 31 aHBaps 2018
MexxayHapoaHbIM NpoeKT KAHrenbl Mupa»
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Tanepes «Kamurnco» u apT-
caJjioH «JIyBp», JUPEKTOP
B.10. [IpocBupKUHA.
2015-2017

Calypso Gallery and

LUVR Arts Salon, director
V.Yu. Prosvirkina. 20152017

>
BricTyIIEHHE IOHBIX
apTUCTOB — aHCAMOJIS
aIbTepHATUBHOM MY3BIKU
EXEY ¥ COJIMCTKH IETCKOTO
XOpa My3bIKaJbHOI'O TeaTpa
CraHucIaBcKoro JInsel
MypaloBoii Ha KOHLIEpTe
MOJIOZBIX UCIIOJTHUTENIEH,
OpraHU30BaHHOM B YeCTh
TIPUCBOEHUA UMEeHU
CrenaHa Dpb3u HOBOH y/uIle
B Mockse. 8 HOSIOPs 2017
Performance by young

artists of EXEY alternative
music ensemble and Liza
Murashova, soloist of the
children’s choir of Stanislavsky
Music Theater, at the young
performer concert arranged
to mark giving the name

of Stepan Erzia to a new
Moscow street. November 8,
2017
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Tanepes «Jpb3s» B Mockse,
OTKPBHITasA K I0-JIETHIO
®oHza Opw3u. 2017

Erzia Gallery in Moscow
opened to the 10oth
anniversary of Erzia
Foundation. 2017

204 205



NMAPTHEPbI U YHACTHUKMU
NMPOEKTOB ®OHAOA

lOsxkHaa AMepHKa

Myzeit Oxyapzra CuBopu u My3eit bennTo Kunkens
MaptuH B I. ByaHoc-Aiipece (AprenTuHa), Mysei
u3sAMmHLIX uckycetB (MUMBAT) B r. Tangwe (ApreH-
TuHAa), MyHununanurer r. TaHzawia, JlenapramMeHT

II0 KYJIBType, O3eJIeHeHUIo U apkaM byaHoc-Alipeca
(MOA), Jlom Poccuu B ByaHoc-Atipece, O611ecTBO

I10 OXpaHe KyJIbTYPHBIX U UCTOPUYECKUX TAaMATHUKOB
pationa Boezo, Jlom-my3eit Opacrio Kuporu B r. CanbTo
(Ypyrsait), pong Opacuo Kuporu (MoHTeBH7IEO),
kyabTypHBbIN Gponz El Fogon de los Arrieros (mpoBUHIUS
Yako, ApreHTrHa), MUHUCTEPCTBO KY/IbTYPhl IPOBUH-
1y Yako, GoHJ Ky/IbTypHBIX MHUIIMATUB U OMeHHae
Urunday (Pecucrennus, Aprentuna), ong El Condor
Pasa, ponz Ambiente Total (Pecucrenius), JKokei-kiy6
AprenTuHel, Mysei Tearpa, MUHKCTEPCTBO JIeCHOM IIPO-
MBIILIEHHOCTH ApreHTHHbI, OOIIeCTBa COOTEYECTBEH-
HUKOB uM. H. OcTpoBckoro u M. ['opbKkoro B ApreHTrHe,
O61ecTBa COOTEYECTBEHHUKOB B CabTo 1 MOHTEBUZEO
(Ypyrsatit), KynpTypHblii ieHTp 3pcuibo Kactuibo
(Yako), O6miectBo Opacuo Kuporu, [ToconbetBo PO

B AcyHcboHe, [ToconbeTBo PO B MoHTeBU/EO, Tajleper

U My3€eH, CPeACTBa MaccoBOM NHGOPMAIK APreHTH-
HBI, YpyrBas u [laparBas, HallMOHAIbHBIE OUOTUOTEKHY,
Myzeii Teatpa (ByaHoc-Atipec, ApreHTUHA).

Utanus

[MpedekTypr! npoBuHIMi Macca-Kappapa u Jlurypus,
MyHununanuret I. Kappapel, Kamonsuy, Pekko, mpe-
dexTypa u otz KyIbTypHI I. [IopToBeHepe, Pycckuii
oM B TpeHTHHO, Pycckuii Ky/lIbTypHBIH 1IeHTp B Prime,
obmectBo Italia-Russia, [eHepanibHOE KOHCYIBCTBO PP
B I'enye, [loueTHOE KOHCYMBCTBO PO Bo ®nopennuy,
ernapxus obnacty CapuaHo-BpyHbATO, KadenpasbHEINR
cobop CaH-AHzp> B Kappape, My3eii kapeapanibHOro
cobopa Can-Jlopesrio B ['eHye, Associazione Culturale
per le Tradizioni Liguri, FIDAPA, Lion" s Club, mexxayHa-
poaHbiii pectrBanb Carrara Marble Weeks, KynbTypHas
acconmarus «Pycckuii Jlom B Anbiax», MUHHUCTEDPCTBO
Ky/nbTypbl VTanmy, MUHHUCTEPCTBO Ky/IBTYPhI 001aCTH
Jlurypusi, My3ei enapxuaabHOT0 UCKycCTBa AKaze-
vuu Kanennnay B Jla Cnenusa, Kappapckaa akazemusa
M3SIHBIX UCKYCCTB, U3JaTenbcTBO Societa Editrice
Apuana (Kappapa), apt-ctyaus Cave Michelangelo,

PARTNERS AND PARTICIPANTS OF THE FOUNDATION PROJECTS

South America Eduardo Sivori Museum
and Benito Quinquela Martin Museum

in Buenos Aires (Argentina), Museum

of Fine Arts (MUMBAT) in Tandil
(Argentina), Municipal Council of Tandil,
Department of Culture, Landscaping

and Parks(MOA), Buenos Aires, Russian
House in Buenos Aires, Boedo Society

of Historical and Cultural Monuments,
Horacio Quiroga Museum in Salto

and Nickolay Ostrovsky in Argentina,
Societies of Compatriots in Salto and
Montevideo (Uruguay), Horacio Quiroga
Society, Russian federation Embassy in
Asuncion, Russian Federation Embassy
in Montevideo, galleries and museums,
mass media of Argentina, Uruguay and
Paraguay, national libraries, Theatre
Museum (Buenos Aires, Argentina).

International Festival “Carrara Marble
Weeks”, Associazione Culturale “Casa
Russa nelle Alpi” (Trento), Ministry of
Culture of Italy, Ministry of Culture of
Ligurian Region, Museum of Diocesan
Art, Capellinni Academy, Carrara
Academy of Fine Arts, Publishing House
Societa Editrice Apuana (Carrara), Art
Studio “Cave Michelangelo”, Academia
Albericiana (Carrara), Brera and Naples

(Uruguay), Horacio Quiroga Foundation
(Montevideo), Cultural Foundation

“El Fogon de los Arrieros” (Chaco
province, Argentina), Ministry of Culture
of Chaco province, Foundation of Cultural
Initiatives and Biennale “Urunday”
(Resistencia, Argentina), Foundation

“El Condor Pasa”, Centro Cultural Ercilio
Castillo (Chaco), Fundacion Ambiente
Total (Resistencia), Argentine Jockey
Club, Museum of Theater, Argentine
Ministry of Forestry, Societies of
Compatriots named after Maxim Gorky

Italy Prefectures of Massa-Carrara and
Liguria provinces, municipal council of
Carrara, Camogli, Recco, prefecture and
culture department of Porto Venere,
Russian House in Trentino, Russian
cultural center in Rome, “Italia-Russia”
Society, Russian Consulate General in
Genoa, Russian Consulate Honorary in
Florence, Diocese of Sarzana-Brugnato,
San Andre Cathedral in Carrara,
Museum of San Lorenzo Cathedral in
Genoa, Associazione Culturale per le
Tradizioni Liguri, FIDAPA, Lion"s Club,

Academy of Arts, restoration workshop
Opificio delle Pitre Dure (Florence),
Giovanni Capellini Academy (La Spezia),
University of Genoa, palazzo Binelli in
Carrara, Alexandr Amfiteatrov Festival
of Russian Art in Levanto, Spacio Aperto
Gallery (Santa Margherita Ligure),
Teatro Sociale Camogli and other Italian
galleries, museums and mass media.

France Slavic Association of Universite
de Bordeaux Montaigne, Russia-France
Festival Center (Bordeaux).



1. B. Anaiikus B MPMUN
um. C.JI. Opb3u.
CapaHck, 2008
V. Anaykin at the
Mordovian Erzia
Museum of Visual Arts.
Saransk, 2008

N

. Maypucuo Heyman
B MPMUI
uM. C./I. Opb3u.
CapaHck, 2007
Mauricio Neuman
at the Mordovian Erzia
Museum of Visual Arts.
Saransk, 2007

3-5. M.K. XKypaBnés
C Ipy3bsIMU
u mapTHepamu PoHzA
Opb3n
President of Erzia
Foundation
M.K. Zhuravlyov with
the Foundation’s friends
and partners

[}

. TeHepasbHbIH
KoHcyn PO
B l'enye EBrenuii
MupociaBoBud BoiikoB
Russian Consul General
in Genoa Evgeny
M. Boikov

Enena Botiko u
Biagumup CeGpuaHo.
ApreHTHHa, 2008
Elena Boiko and
Vladimir Sebriano.
Argentina, 2008

~

2]

. Ilpe3uzenT YKoken-
KJIy6a ApreHTHHBI
Bpyno KuHTana u Bulie-
npesugeHT PoHza Dpb3u
Enena Byrposa. ByaHoc-
Atipec, 2008
Bruno Cintana, President
of Argentine Jockey
Club, and Elena Butrova,
Vice President of Erzia
Foundation. Buenos
Aires, 2008

208



Academia Albericiana (Kappapa), AkazieMusi Xy/Zio-
2kecTB bpepa u Hearosa, pectaBpalnjionHas Ma-
crepckas Opificio delle Pitre Dure (®nopennus),
Axagemus J>xopanuu Kaneumuuau (Jla Crerust), Te-
HY33CKUH YHUBepcuTeT, nanano bunenm B Kappape,
decTuBaIb PyCCKOTo UCKycCcTBA UM. A. AMduTeaTpoBa
B JleBaHTO, ranepes Spacio Aperto (Canta-Maprapura
Jlurype), conuanabHbIl TeaTp Kamomnbu u ap. ranepeu
U My3eH, CpeCTBa MaccoBOM nHpopManuu Mranuu.

®PpaHuma

CnassaHckast Acconuanus Universite de Bordeaux
Montaigne, llenTp ¢pectuBanei «Poccus — OpaHius»
(Bopzo).

OcToHMsa

[ToconbeTBO PO B DcToHNM, BEICTaBOUYHEIM 3a1 [Tap-
nameHnTa Jcronuu Riigikogu, dcToHCKO-MOpPZOBCKOE
o611ecTBO, MUHHUCTEPCTBO KY/IBTYPHl DCTOHUU U CPEJ-
CTBa MaccoBoll HHPOPMaLKK DCTOHUH, B T. 4. PyCCKO-
Belaromias paguocraniya Radiomaa Tallinn 4, my3ei
KUMU.

DuHNaHAKnA

Poccutickuii 11eHTp HAyKU U KYJIBTYPhl B XeJTbCUHKY,
[MoconberBo Poccutickoit ®epepannu B PUHIAHACKON
Pecriybsivike, ToproBoe npezctaBuTeascTBO PO B OuH-
JISTHZWNL.

AsepbanakaH
©onzp l'etinapa AnveBa (baky).

Poccus

JenapTaMeHT Ky/AbTyphl I. MockBEI, MOCKOBCKUM 10M
COOTEe4YeCTBEHHUKOB I1pu [IpaBuTenbcTBe I. MOCKBEI,
YmpaBa paifona Cokos, MOCKOBCKU ITeHTp My3elHOo-
ro pasBUTHA IpHU JlenapTaMeHTe Ky/IbTypHI I. MOCKBBI,
O6beanHeHye «MOCKOBCKYE BEICTAaBOYHBIE 3aJIbI», afl-
MuHUcTpauus rr. HoBopoccuticka, l'enenmxuk, HoBoi
Mockgsl (TTHAO), T'O Illepbunka, EkaTepun6bypr,
Anatbipb, Poccutickas rocyzapcTBeHHas 6ubaroTe-
ka, ['ocyzapcTBeHHAA XyA0KeCTBEHHO-IIPOMBIIILIEH-
Had akafZemus uM. C.I. CrporaHoBa, Poccutickuit
YHUBepcHTeT Apy:K651 HapogoB (PYIH) u UHCTUTYT
WHOCTpPaHHBIX A3bIKOB PY/TH, MockoBckuUii rocy-
JapCTBEHHBIM MHCTUTYT NHOCTPAHHBIX OTHOUIEHUH

u M6epamepukatckuii ieHTp (MI'MIMO), [ToconbCTBO
Aprentunbl B MockBe 1 [ToconbcTBO Pecny6ivku
Bocrounsiii YpyrBati B PO, IToconscTBO UTanuu

B Mockae, [ToconbcTBO A3epbaiimkana B Mockse,
Acconnanusa MeXyHapoJHOT'O KyJIbTyPHOT'O COTPYA-
HudecTBa «[Ipupoza u TBopuecTBO», DOHJ TOAAEPXK-
KU U Pa3BUTUA HAYYHBIX U KYJIBTYPHBIX IPOrPaMM

uM. 1. Mapmxauu, ®oHz copelcTBUA COXPaHEHUIO
PYCCKOTO Ky/bTypPHO-UCTOPHUYECKOTO Hacle us B CTpa-
Hax JlaTuHCKol AMepukH «Pycckuii odar», MoCKOB-
CKUM IOM HauMOHaJIbHOCTeH, Poccuiickas rocygap-
CTBeHHas 6ubIHOTeKa, ICTOPUKO-apXeoIoTHIeCcKHiA
kabuHeT PyccKoii paBocCIaBHOM AyXOBHOM aKaZeMUn

Tpowutie-CepreeBoii JIaBpHL, YIIpaBJIeHUE JeIaMU
MockoBckoii [TaTpuapxum, YipaBieHue NIpUXoAamMu
PIIII B Utanuwn, Poccutickuii rocyiapCTBEHHBIN apXUB
JPEBHUX aKTOB, bubnuoTeka uckyccts um. A.I1. Boro-
JntoboBa, Jlom HapoAHOro TBopuecTBa (MockBa), Kysib-
TYPHBIH I[eHTp MUHNUCTepCcTBa UHOCTPAHHBIX Jies PO,
oTzen AprenTtuHtel, [laparsad u Ypyrsasa JlaTuHoame-
pukaHckoro gernapramenta MU /la PO, Jlom pycckoro
3apy6exbsa uM. A. CommkeHuUIbIHA, IHCTUTYT CepBaH-
Teca B Mockse, LIeHTp MCIIaHCKOTO A3bIKA U KYJIBTYPBI
ADELANTE B CankT-IleTep6ypre, IHCTUTYT TEOPUU

U UCTOPUU UCKyccTBO3HaHUA Poccuiickoil akageMuu
XyZ0XKeCTB, IHCTUTYT UTa/IbAHCKOM KY/IbTYPHI IIPU
[MoconberBe Utannu B MockBe, MeXXAyHapOAHBIHM K-
HodectuBaib «PUPP-RIFF», MexxayHapOAHbIN decTu-
Basib GUHHO-YTOPCKUX HapoZoB «KAMBA» (ITepmb),
MeXXZyHapOAHbIN MOCKOBCKUH (ecTrBanb «Tpasunumu
1 HOBATOPCTBa», MeXXAyHapoAHasa MOCKOBCKaA KHIXK-
Has BbICTaBKa-sipMapka, CaHKT-IleTepOyprckasi KHIK-
Hasd BBICTaBKa-ipMapka, HoBopoccuiickas bueHHare
COBPEMEHHOI'0 UCKYCCTBa, rajepeu 1 My3eu MoCKBBI
(B T. 4. ranepeu «<ApT Jpusi», «<benseBo»), EkaTe-
puH6ypra, l'enenmxrka, HoBopoccuiicka, AnaTeips,
JlaneBa, [Togosbceka, ¢. KoHcTanTHHOBO, CapaHCKa;
Tarapckoe otaenenue BOOITuK, Jlom-my3eii ['epmana
Bpaxeprta (1. CBeTn0TOpCK), LIeHTp HEIPepHIBHOTO
xygpoxecTBeHHOro obpaszoBanus (Ientp 5.M. HemeHn-
ckoro), Coro3 xyzoxxHukoB Poccun (MOCX, ITopomnb-
ckoe otaenenre BTOO), Poccuiickas akazeMus
XyZ03KecTB, IHCTUTYT cTpaH JIaTUHCKOM AMepuKY,

My3selt apxUTeKTYpHI U Ar3aliHa Ipu YpaabCKON
rocyZapcTBeHHON apxXUTeKTypHol akazemuu (Exa-
TepUHOYPT), U3JaTeNTbCTBO «ABaHIVINOH», KasaHckasa
enapxus Pycckoii [IpaBociaBHo LlepkBy, 1kona
pes3duKoB 1o AepeBy uMm. M./I. VinbseBa (Mocksa), Ho-
BOPOCCHUMCKUI Ka3auui KafeTCKU KopIryc, MIHCTUTYT
¢dunocodun PAH, MHcTUTYyT HcTopuu PAH, 1mIKosa-1UH-
TepHar c. Pri6HOe (PsizaHckas 06i1.), JleTckas Xyzoxe-
cTBeHHad mkosa uM. C.Jl. Opb3u B HoBopoccuiicke,
JXII rr. Capanck u [Togonbck, HanyoHanbHEIM TeaTp
PM (CapaHck), apT-donpk-rpynma «MopzeHe» (Ca-
paHcK), aHcamb1b HApOAHO# TecH!U «PagyHutia» (cemo
KoHCTaHTHHOBO), aHCaMOJIb JaTHHOAMEPUKAHCKOH
mecHu «['peHaga» (MockBa), aHCaMOJIb KJIaCCUIeCKOH
My3bIKU (CapaHCK), MacTepcKas JaTHHOAMepUKaH-
ckoro TaHna Todos Juntos (Mocksa), ApamMaTH4eCcKUi
TeaTp I. [llep6uHKa, TpyIINa albTepHATUBHON My3HI-
ku ExEye, HarmonanbHsi Teatp PM, poccuiickue
cpezcTBa MaccoBo uHpopMaluu, paauo- u TB-ka-
HaJIBl, B T.4. TeslekaHal «Kynprypa» u )xypHai «Hamie
Hacjesue».

Estonia Russian Federation Embassy
in Estonia, exhibition hall of the
Estonian Parliament, Riigikogu,
Estonian — Mordovian Society, Estonian
Ministry of Culture and Estonian mass
media, including Russian-broadcasting
radio station “Radiomaa Tallinn 4”,
KUMU Museum.

Finland Russian Center of Science and
Culture in Helsinki, Russian Federation
Embassy in the Republic of Finland,
Office of Russian Trade Representatives
in Finland.

Azerbaidzhan Heydar Aliyev
Foundation (Baku).

Russia Moscow Department of Culture,
Sokol District Council, Moscow

Center for Museum development at

the Moscow Department of Culture,
Association of Moscow Exhibition
Halls, administration of Novorossiysk,
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Gelendzhik, New Moscow (Troitsky
and Novomoskovsky Administrative
Districts), Shcherbinka Urban District,
Yekaterinburg, Alatyr, Russian State
Library, State Stroganov Academy

of Industrial and Applied Arts, Peoples’
Friendship University of Russia
(PFUR) and PFUR Institute of Foreign
Languages, Moscow State Institute

of International Relations and Ibero-
American Center (MGIMO), Argentine
Embassy in Moscow and Embassy

of Oriental Republic of Uruguay

in the RF, Italian Embassy in Moscow,
Embassy of Azerbajdzhan in Moscow,
Association for International Cultural
Cooperation “Nature and Art”,
Marjani Foundation for Support and
Development of Scientific and Cultural
Programs, Assistance Foundation for
preservation of Russian cultural and
historical heritage in Latin America
(“Russian Hearth”), Moscow House

of Nationalities, Russian State Library,
Church and Archeologic Museum

of the Moscow Orthodox Theological
Academy, Trinity Lavra of St. Sergius,
Moscow Patriarchate Office, ROC parish
headquarters in Italy, Russian State
Archive of Ancient Acts, Bogolyubov
Art Library, Folk Art House (Moscow),
Cultural center at the Ministry

of Foreign Affairs of Russian Federation,
Latino American Department

of the Ministry of Foreign Affairs

of Russian Federation (Argentina,
Uruguaya,Paraguaya), Alexander
Solzhenitsyn House of Russia Abroad,
Cervantes Institute in Moscow, Center
of Spanish Culture and Language
ADELANTE in St. Petersburg, Institute
for Theory and History of Art Studies,
Russian Academy of Arts, Italian
Cultural Institute at the Italian Embassy
in Moscow, International Film Festival
RIFF, International Finno-Ugrian

Festival KAMWA (Perm), International
Moscow Festival “Traditions and
Innovations”, International Moscow
Book Fair, St. Petersburg Book Fair,
Novorossiysk Biennale of Contemporary
Arts, galleries and museums of Moscow
(including Art" Aria and Belyaevo
Galleries), Yekaterinburg, Gelendzhik,
Novorossiysk, Alatyr, Laishevo, Podolsk,
village of Konstantinovo, Saransk; Tatar
branch of the All-Russian Society for
Preservation of Historical and Cultural
Monuments, Hermann Brachert

House Museum (Svetlogorsk), Center
for Continuous Art Education (Boris
Nemensky Center), Union of Russian
Artists (Moscow Union of Artists,
Podolsk branch of the Union of Russian
Artists), Russian Academy of Arts,
Institute of Latin American Countries,
Design Museum at the Ural State
Architectural Academy (Yekaterinburg),
Avanglion Publishing House, Kazan

Diocese of the Russian Orthodox
Church, Mihail Ilyaev Wood Carving

School (Moscow), Novorossiysk Cossack

Cadet Corps, Institute of Philosophy
(RAS), Institute of History (RAS),
boarding school in Rybnoye (Ryazan
region), Erzia Children Art School

in Novorossiysk, Children Art Schools
in Saransk and Podolsk, Mordovia
National Theater (Saransk), folk art
group Mordens (Saransk), folk song
ensemble “Radunitsa” (Konstantinovo
village), Latin American song group
“Grenada” (Moscow), Classical Music
Ensemble (Saransk), Latin American
dance group “Todos Juntos” (Moscow),
Sherbinka Theatre, Russian mass
media, radio stations and TV channels,
including Culture TV Channel and Our
Heritage magazine.
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MEXOYHAPOOHbBIXM ®OHA UCKYCCTB

MUM. C.0. O3Pb3UN BNATOOAPHUT

3a oka3aHHYI0 CMOHCOPCKYIO MOMOLLb

00O «TEPUBEPCKUU BEPET»

00O «TB-UUHBECT»

OAO TAMBOBCKUI 3ABOJ] «KOMCOMOJIEL»

M. H.C. APTEMOBA

OAO «TAMBOBOBJITA3»

OAO «/IATbSHEPTOCETBIIPOEKT>

OAO HIIIT «XuuMMAII-CTAPT»

3A0 «TPECTOJEKTPOIIMTMOHTAM>»

BaHk CAssA DI RispARMIO DI CARRARA (MTanus)

ApTEMOBA B.B.
Biiacenko /I.B.
CuHIOTUHA [1.A.
baneHkoBA A.1O.
[IyaTyCca C.A.
AHAWIKUHA B.B.
Uaukunay M.O.
JusuHA A.B.

3a noaaepIKKY M y4acTHe B COBMECTHbIX MpOeKTax
JKykoBa A.Jl. — IepBOro 3aMeCcTUTeJA NpeJcesaTesna
TocynapctBeHHo# [Jlymbl, TpesnieHTa OIUMITHIICKOTO
kKomureTa Poccun

Ero BbICOKOTIPEOCBAIIEHCTBO BAPCOHO®UA —
muTpononuta CaHkT-IleTep6yprekoro u Jlagokckoro

MEPKYIIKMHA H.W. — crienianbHOIO MpeACTaBUTENA
IIpe3ugenTa Poccutickoit Pepeparnu

10 B3aMMOZENCTBHUIO CO BceMUpPHBIM KOHT'peccoM
(bUHHO-YTOPCKUX HApO/IOB

BoiikoBa E.M. — redepasnbpHOro koHcyna PO B I'enye

B 2010-2013 IT.

KyueroBa B.C. — pykoBozaurens Pycckoro ZJoma B BysHoc-
Atipece (ApreHTHHa)

DPAHYECKO MOPAJIBbA — Ero [IpeocBAIeHCTBO enucKona
obsactu Jla Cienusi-Capiuiana v bpysbpsaro (Mrtanus)

JloHA KABAHO — Ero IIpeocBsIIeHCTBO eMUCKOIIa 061acTi

Jlurypus (Vtamus)
LiepETEN 3.K. — mpe3uzieHTa Poccuiickoli akajeMuu
XyZIOKECTB

KnpgknHa B.®. — rasy /lenapTamMeHTa 10 pa3BUTHIO
HOBBIX TeppUTOPU I'. MOCKBEL

Crtpy4yAannHA [O.M. — miaBy agmuHucTpanuu ['opoAckoro
okpyra Illep6unka B . MockBa

Manukosa /I.10. — HapogHoro aprucra Poccun
Mepeneauily I1.C. — 3aMecTUTEN pyKOBOSUTESA
JlenmapTaMeHTa pa3BUTUA HOBBIX TePPUTOPUI

. MOCKBBL

VIBAHOBA B.A. — pyKOBOAUTEJIA Ky/IBTYPHOTO LIEHTpa
MuHuCcTepCcTBa MHOCTPAHHBIX eyl PO

Jsa9EHKO U.A. — IIaBy MyHUIIUNATBHOTO 06pa30BaHUsA
ropoga HoBopoccuiicka

ERZIA INTERNATIONAL For support and participation in the V.F. ZHIDKIN — head of the New Moscow

ART FOUNDATION joint projects

Development Department

CEZOBA A.B. — m1aBy afMUHUCTpaLUuu I. AJaTeIpb
F'onos4yeEHkO H.II. — pupekTopa AaThIPCKOTO
XYZOXKECTBEHHOI'O My3es

XPUCTEHKO B.A. — m1aBy MyHUIIUIIAIBHOT'O
o6pa3oBaHMs ropoza-KypopTa [eseHpKuK
CoxkosnoBy H.JL. — pupektopa MHcTuTyTa
UHOCTPaHHBIX A3bIKOB PY/IH

BespykoBy H.{. — npenogasarena MHcTUTyTa
UHOCTPaHHBIX A3bIKOB PY/IH

Konsacuny JI.A. — tupektopa HoBopoccutickoro
HCTOPUYECKOr'0 My3€ef-3all0BEJHUKA
BbanaxoHoBy O.A. — pupekTopa ['eIeH/>KUKCKOTO
HCTOPHKO-KpaeBeAueCKOro My3es

XapnaAKeEBUY B.H. — gupektopa IXII um. C.J. Opb3u
B I. HoBOpOCcuticke

CMmuprHOBY JI.B. — mpe3uzgeHnTa Pycckoro Jloma
uckyccrB uM. C./I. 3pn3u B ['eHye

JATr MAPLIMIO- KypaTopa MeX/yHapOAHBIX IPOEKTOB
B Urtammu (Kappapa, Utanus)

Faneanuu JIvky — usgarens (Kappapa, Utanws)
Tapg30HNO CTE®AHO — podeccopa [TusaHckoro
yHuBepcureTa (Vtamms)

JKy®®PEIU AYTYCTO — podeccopa AKafieMUun
xyzoxxecTB Bpepa u Heanosnss (Munan, Utanwst)
Buiionu CuMoHny — npocdeccopa Kappapckoii
aKaZleMUH U3AMHEIX UCKyccTB (MTanus)
AnXENOTTO JIAHM3JIE — pecraBpaTopa (ropeHus,
Wrtanusa)

BbuHE/IM [KY3ENIE — cekpeTapsa MuHKCTEPCTBA
KyneTypHl Jlurypuu (Utanvst)

JoHAatu [1IbEPO — coTpyaHUKa MuHucTEpCTBa
KynbTyphbl Jlurypuun (Vtamus)

MEHKOHU ®PAHYECKY — apXUTEKTOpa, Ipe3nieHTa
OUIAITa (VTamusm)

Koy @PAHYECKO — reHepaJIibHOI'0 MeHe/Kepa
orensa «Mukemnanmxeno» (Kappapa, Utanwst)
MEHTY3ATTO JIOPEHLIO — CKY/JIBIITOPA, XyAOXXHUKA
(Tpento, Utanwst)

Kynartuny HAgexay — npesugenTa Pycckoro /loma
B Tpenro (Utanus)

JlorEHIIOHU JIOPEJLTY — mipodeccopa-rpadosora
(Pum, Utanus)

BEPTOJIIO ANTB®PEJO — TIpodeccopa-driosnora
(CanTa-Maprapura Jlurype, Utanus)

DPOMAHXKE BEPOHUK — apxuTeKTOopa

(ITapmxk, ®panriys)

®roMAHNKE HATAMU — apxuTekTopa (Pum, Vtanus)
Maccaru JIviaaHo — aupektopa Kappapckoit
aKaJIeMUY U3AITHBIX UCKyccTB (VTamms)
KianMEeHKO JIAPBIO — cekpeTtaps [loconbeTBa Utanuu
B Mockse

EPMAKOB HATAIVIO — pyKOBOAWTENA DCTOHCKO-
MOPZOBCKOro ob61ecTBa (Ta/uTMHH, DCTOHMUS)
EBzokuMoByY B.10. — 3aBeyIolilyio BEICTABOYHBIM
oTzenoM My3ed-3anoBegHuka C.A. EcenuHa B cesne
KoHCTaHTUHOBO

bouapoBy H.H. — cexkpeTraps 1 IOMOIIHUKA

C.J. Opb3u B MockBe B 1950-€ I'O/Ibl

Sununmnosy E.U. — coceaxy C. Opb3u B Mockse

B I950-€ T'OZibl

CE/NMBAHOBA H.A. — cKy/IbIITOpA, TMYHO 3HABLIETO
C. 3pb3I0 B 1950-€ roArl B MockBe
HoBoxkpPEmiEHOBY T.M. — 3aBeZyIONIyI0 BEICTABOYHBIM
3ajsioM Poccutickoii ['ocyaapcTBeHHOM Bubmoreku

L.AL. KoLBASINA — director of the DonaTi PiErO — employee of the Liguria ~ NaTaLia ERMAKOV — head of the

Novorossiysk Historical Open-Air Museum  Ministry of Culture (Italy)

Estonian and Mordovian Society (Tallinn,

IS THANKFUL TO

For the sponsor support provided
TERIBERSKY BEREG LLC (Moscow)
TB-INVEST LLC (Moscow)

TamBov PLANT KoMsoMOLETS JSC
NAMED AFTER N.S. ARTYOMOV
TaMmBOVOBLGAZ JSC
DALENERGOSETPROEKT JCS
KaiMmMmAsH-START JSC
TRESTELEKTROCHSITMONTAZH CJSC
CassaA DI RisparRMIO DI CARRARA Bank
(Italy)

V.V. ARTYOMOV

D.V. VLASENKO

P.A. SINYUTIN

A.Yu. BADENKOV

S.A. PunTUS

V.V. ANAYKIN

M.E. TSATSKINA

A.V. DiBIN

212

A.D. ZHukov - first deputy chairman
of the State Duma, the President of the
Russian Olympic Committee

His EMINENCE ARCHBISHOP
BARSANUPHIUS — metropolitan of Saint-
Petersburg and Ladoga

N.I. MERKUSHKIN — the Special
Representative of the President of the
Russian Federation on cooperation with
the World Congress of Finno-Ugric peoples
E.M. Boikov — Russian Consul General
in Genoa in 2010-2013

V.S. KucHEROV — head of the Russian
House in Buenos Aires (Argentina)
FRANCESCO MORAGLIA — His Beatitude
Bishop of La Spezia-Sarzana-Brugnato
Region (La Spezia, Italy)

Don CaBaNo - His Beatitude Bishop
of Liguria (La Spezia, Italy)

Z.K. TSERETELI — president of the
Russian Academy of Arts

Yu. M. STRUCHALIN — head of
administration, Shcherbinka (Moscow)
D.Yu. MaLIkov — People’s artist of Russia
P.S. PEREPELITSA — Deputy Head of the
New Moscow Development Department
V.A. Ivanov — head of the Cultural Center
in the Russian Ministry of Foreign Affairs
I.A. DyacHENKoO — First deputy of the
Hero City Novorossiysk municipality

A.V. SEDOV — head of Alatyr

administration

N.P. GoLOVCHENKO — director of the
Alatyr Art Museum

V.A. KHRISTENKO — head of Gelendzhik
Municipality

N.L. Sokorova - director of the
Institute of Foreign Languages, Peoples’
Friendship University of Russia

N.YA. BEZRUKOVA — teacher at the
Institute of Foreign Languages, Peoples’
Friendship University of Russia

0O.A. BALAKHONOVA — director of the
Gelendzhik History Museum

V.N. KHARLAKEVICH — director

of the Erzia Children Arts School
(Novorossiysk)

L.V. SMirNOVA — president of the Erzia
Russian House of Arts in Genoa (Italy)
MARzia DATI - curator of international
projects in Italy (Carrara, Italy)

Luca GALEAZZI — publisher (Carrara,
Italy)

GARZONIO STEPHANO — professor

of the University of Pisa (Italy)
GIUFREDDI AUGUSTO — professor of
Brera and Naples Academy (Milan, Italy)
VizzoN1 SIMONA — professor of Carrara
Academy of Fine Arts (Italy)
ANGELOTTO DANIELLE — restorer
(Florence, Italy)

BINELLI GIUSEPPE — secretary of the
Liguria Ministry of Culture (Italy)

FRANCESCA MENKONI — architect, FIDAP
President (Italy)

Corzi FRANCEsco — General Manager
of Michelangelo Hotel (Carrara, Italy)
MENGUZZATTO LORENZO — sculptor,
artist (Trento, Italy)

NaDEZHDA KULYATINA — president

of the Russian House in Trento (Italy)
LORENZONI LORELLA — professor

of graphology (Rome, Italy)

BERTOLLO ALFREDO — professor

of philology (Santa Margherita Ligure,
Italy)

FROMANGER VERONIC — architect (Paris,
France)

FROMANGER NATALI — architect (Rome,
Italy)

Massar1 LuciaNo — director of Carrara
Academy of Fine Arts (Italy)

Dari1A KLIMENKO - secretary of the
Italian Embassy in Moscow

Estonia)

V.Yu. EvbokIMOVA — chief

of the exhibition department of the
State Museum Reserve of S.A. Yesenin
in the village of Konstantinovo

N.N. BocHAROVA — S. Erzia’s secretary
and assistant in Moscow in the 19508
E.I. Fiippova — S. Erzia‘s neighbor in
Moscow (in the 1950%)

N.A. SELIVANOV — sculptor

T.I. NovokRESHYONOVA — chief of the
exhibition hall of the Russian State
Library

S.V. MALISHEV — head of the Russian
Center of Science and Culture in Helsinki
E.V. RoizMmAN — Mayor of Yekaterinburg,
Chairman of the Yekaterinburg City
Duma

E.V. AsTakHOVA — professor of the
Moscow Institute of International
Relations
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MasnbimEeBA C.B. — pykoBoguTens PoccruiicKoro 1ieHTpa
HAYKU U KyJAbTYpHI B XenbcuHKY (OUHIAHAIA)
PoiiamAHA E.B. — miaBy r. EkaTepun6bypra,
[peacenarens ropoackoii lymbl EkaTepuHOypra
ActaxoBy E.B. — mpodeccopa MocKoBCKOTo
WHCTUTYTA MEX/YHapOAHBIX OTHOLIEHUH

Ero IIPEOCBAIIEHCTBO ENUCKOIIA KOPCYHCKOTO —
yIlpasJAmoLLero gejaamu npuxozos PIIL B EBporne
OTua Urorsa (MuxAiioBa) — gupekropa Vctopuko-
apxeoJiornyeckoro kabrHera [IpaBociaBHOMN
ZyXoBHOU akaziemun Tpourie-CeprueBoi JIaBphl
Otua Ceprus (IPUIIMHA) — HacTosTend HUKOIBCKOTO
cobopa (6s1B1I. Coduiickoro) (r. JlauiieBo)

OTuA /DKYIMAHO — (KaHOCCY) HACTOATENA [IEPKBU
Kpucro Pe (®ermiano, Uranus)

Kuspuk HuHY — rupektopa rajepeu Art' Aria (MockBa)
YepHbIOBY [I.H. — noub xyzoxHuka H. YepHeiiosa
Komagsa B.B. — npodeccopa ['ocyzapcTBeHHOMH
XyZl0’KeCTBEHHO-IIPOMBIIIIEHHON aKaZleMUU

uM. C.I'. CTrporanosa

BYKPEEBY U. — AMpPEKTOpPa POCCUICKO-UTATBIHCKOTO
dectuBansg «<PUOD»

[Togknazmosa I1.B. — cienkoppecrionzenta PTB
«[logMocKOBbE»

[TroxoroBA A., KOHOBAJIOBY E. — med-pesakTopoB
UTaJIBAHCKOHN peflaKIIui paJuoCTaHIINN

«['onmoc Poccum»

XAWPETAMHOBY C.X. — 1med-pesakTopa UCITAHCKOH
pesakuuy paguocrannuu «l'omoc Poccun»

VBAHOBA /I.K. — 3aMecTuTeNA ITIaBHOT'O PefaKTopa
HUCTOPUKO-KYJIBTYPHOIO XXypHaia «Hame Hacienue»

BosroBy C.JI. — 3aBezymomyro My3eeM-MacTepCcKOX
«TBopueckas sabopatopus C.T. KoHéHKoBa» B MOCKBe
ItysoBy E.B. — aupexkTopa My3es apXUTeKTypPhL

u qu3atiHa (r. EkatepuH6ypr)

bivHOBA B.A. — apxuTekTopa, UCTOPUKa-KpaeBeza
(r. ExaTepuH6ypr)

HeMmEHCKOTO B.M. — supekTopa LlenTpa
HEINPEePHIBHOIO XYA0KECTBEHHOI'O BOCIIUTAHUA
Myxuny T.A. — negarora-merozaucra LleHTpa
HEIPEPHIBHOI'O XyA0XKECTBEHHOI'O BOCIIUTAHUA

uM. .M. HemeHckoro

KazaHckoro W.II. — ckynbnTopa, akaZeMuka
Poccuiickoi akaieMuu XyZ0XKeCTB, IIpefceaaTest
PervioHanbHOM 001IeCTBEHHON OpraHU3 AU
«O6beArHEeHNE MOCKOBCKUX CKY/IBIITOPOB»
CeEMEHOBY T.I'. — kuHOBeza, crieHapucta (MockBa)
AnTUnuHyY U.B. — uzgaTens xxypHasa «Pe3rba mo
ZepeBy» (MockBa)

[TpoHBKO E.A. — HavasbHUKA OTZEJIA BBIITyCKA
Jlvpekiuu nHPopMaIoHHbIX mporpamm I'TPK
«Kynbrypa»

T'aoap T.B. — HayyHOrO coTpyzHUKa ['ocyzapcTBeHHOM
TpeThsIKOBCKOM rajepeu

Tosnctyio H.B. — supektopa HMU ncKyccTBO3HaHUA
Poccuiickoi akaileMuu XyZ0XKeCTB

Tonokuny B.E. — negarora-meroaucta JXII N9 1
uM. I1.®. Ps6osa (CapaHck)

AnpepcA KPETEPA — KypaTopa MeXAyHapOJHBIX
KY/IBTypHBIX IpoekToB (ManbMmé, II1Beryis)
Biagumura CEBPHAHO — pasuoxypHanucra (bysHoc-
Aiipec, ApreHTHHA)

Baagumurckyio T.JI. — pyKOBOAUTENA aHCAMOJIs
«I'penaga» (Mocksa)

Kaprnoca BAanbMACEAY — apxuTekTopa (ByaHoc-Atipec,
AprenTtuna)

Kapuuik E.W. — nepeBogunka (MockBa)

MuioBAHOBY JI.A. — Ipe3nieHTa accouuanun
«[Ipupoza u TBopuecTBo» npu KOHECKO (Mocksa)
BukTOPA ®EPHAH/IECA — AupekTopa Mysea beHuTto
Kunxkensa Maptus (ByaHoc-Atipec, ApreHTHHa)

Jlunay [EPETL — aupekTopa Myses Teatpa (BysHoc-
Atipec, ApreHTHHA)

AHUBAJA JloMBY — nipefcezaTens ObiiecTBa
HCTOPUYECKUX U KYJIbTYPHBIX TAMATHUKOB boeo
(ByaHoc-Atipec, ApreHTHHA)

Nuanany I'eA4HHEY — jupekTopa Mysesa us3daIHbix
ucKyccTB I. Tauawn (ApreHTHHA)

Mavrceso I'veTuH — Bulle-nipe3ugenTa ¢ponza El Fogon
de los Arrieros (Yako, ApreHTHHA)

MaAyprcro HbIOMAHA — KOJUIEKIIMOHEPA,
nckyccrBoBeza (BysHoc-Atipec, ApreHTHHA)
[TaTtpucuio Kynepr-Kosec u Yro Opkosis —
corpyauukoB ¢ponza El Fogon de los Arrieros (ByaHoc-
Aiipec, ApreHTrHa)

JAHUS/UTE MOCKATE/UTHU — Tipe3uzeHTa ponza El
Fogon de los Arrieros (Yako, ApreHTrHa)

JIEOHAPZO 'APETA — npe3uzieHTa poHzga Opacuo
Kuporu (Canbro, YpyrBaii)

[ToconbcTBO Poccutickoit ®EAEPAITUN B ACYHCHOHE
(ITaparsaif)

[ToconbCcTBO PECITYBJAMKU APTEHTUHA B MOCKBE

ITocoabcTBO Poccuiickoiit ®EAEPAIIUN

B MOHTEBUZEO (YpyrBaii)

I[Toco/MbCTBO PECIIYBAUKU BOCTOUHBIN YPYTBAN

B MOCKBE

WHCTUTYT UTAJbAHCKOM KY/IbTYPhl B MOCKBE

U TUYHO rocroxy Onbpry CTPAZA

NHCcTUuTYT CEPBAHTECA B MOCKBE M JINYHO I'OCIIOAWHA
ABENbL MypPcusa COPHAHO

OBIIIECTBO COOTEYECTBEHHUKOB

uM. H. OctpoBckoro B ByaHoC-ANUPECE (ApreHTHHA)
OBIIECTBO COOTEYECTBEHHUKOB UM. M. I'oPbKOTO
B BysHOC-ANPECE (ApreHTHHA)

OBIIECTBO COOTEYECTBEHHUKOB B MOHTEBUEO

u m4yHOo OJibry CAHUHY

MuxaAusia UbsSEBA — 3aCTyKEHHOTO pabOTHHUKA
Ky/nbTyphl Poccuu, pe3dymka 1o JepeBy

3a LeHHble aapbl

Eneny Boliko (ApreHTrHa)
Anny IIEPBA (ApreHTHHA)
AHuBANA JIoMBY (ApreHTHHA)
IOrrEHA XAPTMAHA (TepmaHus)
MoHuky MukenorTtu (Utanusa)
IAHAOPA 3UXEPMAHA (BeHrpus)
doug MapaxaHu (Mocksa)

His BEATITUDE OF CHERSONESE —
Chancellor of Russian Orthodox Church
in Europe (France)

FATHER IGOR (MIKHAILOV) — director
of the Historical and Archeologic Center
of the Orthodox Theological Academy,
Trinity Lavra of St. Sergius

FATHER SERGIY (GRISHIN) — Dean of the
St. Nickolas Cathedral (former St. Sofia)
(Laishevo)

FATHER JULIANNO — (Canossa) Cristo Re
dean (Fezzano, Italy)

Nina KiBRIK — director of “Art* Aria”
Gallery

P.N. CHERNYSHOVA — artist,

N. Chernyshov’s daughter

V.B. KosHAEV — professor of the State
Stroganov Academy of Industrial and
Applied Arts

1. BUKREEVA — director of the Russian
and Italian Festival RIFF (Moscow)

P.V. PopKLADOV — special correspondent
of RTV Podmoskovie
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A. PROkHOROV, E. KONOVALOVA —
managing editors of radio station “Voice
of Russia” (Italian office)

S.H. HAIRETDINOVA — managing
editor of radio station “Voice of Russia”
(Spanish office)

D.K. IvaNov - assistant editor of
historical and cultural magazine “Our
Heritage”

S.L. BoBrROVA — manager of “Sergey
Konenkov’s Creative Laboratory in
Moscow” Studio Museum

E.V. SuTuBOVA — director of the
Museum of Architecture and Design
(Yekaterinburg)

V.A. BLiNov - architect, local history
expert (Yekaterinburg)

B.M. NEMENSKY — director of the Center
for Continuous Art Education
(Moscow)

T.A. MUKHINA — educator at the

B.M. Nemensky Center for Continuous
Art Education

[.P. KazANSKY — sculptor, member of the
Russian Academy of Arts

T.G. SEMENOVA - film expert,
scriptwriter

I.V. ANTIPINA — publisher of the
“Carving” magazine (Moscow)

E.A. ProNKO - head of the Release
Department, Directorate of News
Programs, Culture TV Channel (Moscow)
T.V. GAFAR - research officer of the State
Tretyakov Gallery

N.V. ToLsTAyA — director of the Research
Institute of Art History under Russian
Academy of Arts

V.E. ToLokINA — educator at the Ryabov
Children Art School No. 1 (Saransk)
ANDERS KREUGER - curator of
international cultural projects (Malmo,
Sweden)

VLADIMIR SEBRIANO — radio journalist
(Buenos Aires, Argentina)

T.L. VLADIMIRSKAYA — leader of Grenada
folk-music group (Moscow)

CARLOS BALMASEDA — architect (Buenos
Aires, Argentina)

E.I. KARCHIK — translator (Moscow)
L.A. MiLovaNOVA — president of “Nature
and Art” Association under UNESCO
(Moscow)

VicToR FERNANDEZZ — director of Benito
Quinquela Martin Museum (Buenos
Aires, Argentina)

LINDA PERETZ — Director of Theatre
Museum (Buenos Aires, Argentina)
ANIBAL LoMBA — chairman of the

Boedo Society of Historical and Cultural
Monuments (Buenos Aires, Argentina)
INDIANA GIACCINNI — director of

the Museum of Fine Arts in Tandil
MUMBAT (Argentina)

MARSELO GUSTIN - vice president of
the Foundation El Fogon de los Arrieros
(Chaco, Argentina)

MauRricio NEWMAN — collector, art
expert (Buenos Aires, Argentina)
PaTtricia CowPER CoLEs and UGo

OrcoLE — employees of the Foundation
El Fogon de los Arrieros (Buenos Aires,
Argentina)

DANIELE MOSCATELLI — president

of the Foundation El Fogon de los
Arrieros (Chaco, Argentina)
LEONARDO GARET — president of the
Horacio Quiroga Foundation (Salto,
Uruguay)

RussiAN EMBASSY IN ASUNCION
(Paraguay)

ARGENTINIAN EMBASSY IN Moscow
RussiAN EMBASSY IN MONTEVIDEO
EMBASSY OF ORIENTAL REPUBLIC

oF URUGUAY IN Moscow

INSTITUTE OF ITALIAN CULTURE

IN Moscow and Mrs. OLGA

STRADA personally

THE CERVANTES INSTITUTE IN MOscow
and MR. ABEL MURSIA SORIANO
personally

SOCIETY OF COMPATRIOTS NAMED AFTER

N. OSTROVSKY IN BUENOS AIRES

SOCIETY OF COMPATRIOTS NAMED AFTER
M. GORKY IN BUENOS AIRES

SOCIETY OF COMPATRIOTS IN
MoNTEVIDEO and OLGA SANIN
personally

MIKHAIL ILIYAEV — woodcarver

For valuable gifts

ELENA Boiko (Argentina)

ANNA SHCHERBA (Argentina)
ANIBAL LoMBA (Argentina)
JURGEN HARTMAN (Germany)
Monica MicHELOTTI (Italy)
SANDOR ZICHERMAN (Hungary)
MARJIANI FOUNDATION (Moscow)
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MexkayHapoAHbIH GOH/ NCKYCCTB

uM. C.[1. Opb3u:

pecraBpanus, KOJUIEKIYs, IPOEKTHI (2007-2017).
Anb6om. — M.: 2018, CTp. 216, C WII.

MexyHapoAHBII GOHZ UCKYCCTB
umM. C.JI. Opb3u

Poccus, 108851, Mocksa, I'O [llepbutka,
V1. 40 sieT OKTSA0p, 15/1
www. erzia-fond.com

dopmar U3faHusa 240 X280 MM
Bymara Arctic Volume White
Tupax 1000 3K3.

OrnevaraHo B Tunorpadpuu
«[Tapagus»



